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CAROLINA WHITE 
Soprano 
Who Created the Role of Maliella in **‘ Jewels oft Madonna’’ 
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(Treatment of strained or muscle-bound hands, 
giving clasticity expansion.) 
For Pianists, Violinists Tue and Fri., Car- 
negie Hall, » y Address 84 West End Ave 
Phone Riverside 8 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL es 
CO ; a rt ' S tions Secured, 
MRS. BABCOC x 
Carnegie Hatt, New Yor«, 
] Opie Columt 
M. F. BURT SCHOOL, 
nging, Ear-Trair Musical Stenogra- 
phy Normal Courses in Public and Private School 
M Special aching for church trials 
w York I z02 Carnegie Hall 
irooh S 8 Lefferts Place 
MADAM JOSEFA MIDDECKE, 
VOICE CULTURI 
PERFECT TONE PRODUCTION 
Or ent ‘ t i eriously de- 
sired rhe O W St., New York, 
PI { ‘ 
PAUL SAVAGE, 
OICE « URE 
( egie Hall 
New York 
MAX KNITEL-TREUMANN, 
BARITON} 
( r Art f Singing 
Studio, Cat lal 
Ma Fifth Av Rochelle, NY 
CHARLES L. GULICK, 
CONCERT ORGANIST 
Orga t Crescent Ave Presbyterian Church, 
Plainfield : 
The Cha orth, 344 West od St., New York 
ADELE LAEIS BALDWIN, 
CONTRALTO 


Ly! 
91 


E. PRESSON MILLER, 


rT 


Diction 
Carnegie Hall. 


rEACHER OF SINGING 
» Carnegie Hall 
Ve ! 1 ( imb 
VIRGIL GORDON, 
PIANO INSTRUCTION 
West Ejighty-sixth Street Studios. 
2 We : tk Street near Broadway, New York. 
Te 69 Riverside Prospectus on Application, 
EUGENIE PAPPENHEIM, 
rHE CELEBRATED PRIMA DONNA 
\ e Culture in All Its Branches 
I W. #8th St., New York City 
Te e 048 « tyler 
MARY HISSEM DE MOS5s5, 
SOPRANO 
" W. goth St Phone, 35$2 River 
Manage I & David th Ave., I 
FLORENCE E. GALE, 
SOLO PIANIST 


Rec 


itals and ¢ 


oncert 


s 


Leschetizky Method 
ast W } Telephone, 5331 Columbus 
MARY T. WILLIAMSON, 
SOLO PIANISI 
ta Conce Instruction 
zky Metl East 7sth St 
Phone 3 Lenox 
HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES. 
30 Broadway, Cor. sth St 
Pelephone, 4117 Columbus 
FREDERICK E. BRISTOL, 
rEACHER OF SINGING 
No sn West aad St., New York. 


HENRIETI 


A. 


STRI 


ments 


CAMMEYER, 


Wm. Mason 
CTION—MUSICALES 
W. sath St 

: Columbus 


JESSAMINE HARRISON-IRVINE, 


864 Carnegie Hall, 
New York 


P ianist— Accompar 





Instruction—C« chides g 


Tele 


hone 


Columbus 


phia. 





MARY WAGNER GILBERT, 
TEACHER OF 


Leschetizky Method. 


PIANO 


Studio, 826 Carnegie Hall. 


LAZAR S. SAMOILOFF, 


TEACHER OF SINGING, 
recommended by Chaliapine, Sammarco, 
erola and other famous artists 
134 Carnegie Hall. 


Highly 


J. W. PARSON PRICE, 

VOICE CULTURE AND ART OF SINGING. 

ss West 2sth St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female. 
and his style of singing, entitled him to a high 
rank among teachers.”—-Manvuet Garcia, 








GRAND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Yr. E. Eberhard, Pres’t, 20 W. o1st St.. New 
York. (Thirty-fifth year.) 





ELIZABETH K. PATTERSON, 


SOPRANO. TEACHER OF SINGING 
Studio: 257 West rogth Street. 
"Phone, 810: Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
ta2 Carnegie Hall. 





Sicnok FILOTEO GRECO, 


THE ART OF SINGING. 


Studio: 62 East Thirty-fourth Street, 


New York. 
Telenhene: 9747 Madison Square. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone. Perfect Diction in English, yerman, 
French and Italian. Residence-Studio, 

No. 87 Madison Ave., New York City. 


MORITZ E. SCHWARZ, 
Aas’t Organist, Trinity Church, New York. 


RECITALS AND INSTRUCTION. 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Piano Instruction. 
professional and advanced singers. 

Residence studio: 8: Morningside Ave., 
"Phone, 2193-) Morningside 


Coach for 


City 





Mrs. WM. S. NELSON, 
VOCAL INSTRUCTION ax» ACCOMPANIST. 


ages Chestnut St., Philadelphia, Mon. and Thurs.; 

Main st., East Orange, N. J., ed.; 1425 
broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J. 





HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory. 
Head of Violin Dept., Amer. Institute of pete? 
Music, N. Y., and Combs Conservatory, Philadel- 
i Residence studio, 535 Wash’n Ave., Bkiyn 





MARIE CROSS NEWHAUS, 


Vorce Currure—Rerertorrg anno Dictrion 
a4 Fifth Ave. Tel. 6405 Murray Hill 





DUDLEY BUCK, 
TEACHER OF SINGING. 


810 Carnecre Hatt, New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 





course of school music. Vocal Instruction— 
Choral Direction. ; 
Address: Metropolitan Opera School, 1425 B’way. 
Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pila 
Residence, 34 Gramercy Park, 
ew York City. 


‘Phone, 3187 Gramercy 





3RUNO HUHN, 


TEACHER OF STYLE, DICTION AND REP- 
ERTOIRE FOR VOCALISTS. 
The Wollaston, 23: West o6th St.. New York. 


(Subway express station.) "Phone, 8833 Riverside 





HENRIET! 
SOPRANO 


1425 Broadway 
Residence 


2184 Bah 


\ SPEKE-SEELEY, 


rEACHER OF 


M 


gat 


et 


e Ave 


hor 


SINGING 


lita in Orvera House 


e 


39 


> Tremont 


* Met 


ZIEGLER INSTITUTE OF NORMAL SINGING 
Mae. Anna E. Zrecrer, Director 
Opera House Bldg., 1425 B’way, New York 
Tel. 5468 Bryant. 





EARLE ALBERT WAYNE, 


Concerts. PIANIST 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 


172 West 7zoth St., New York. 





CGiUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitar 
Opera House, will take a limited number of punil« 
this winter. Applicants to be seen by nt- 
ment only 

4668 West End Avenue, near 92d St.. New York 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 


133 Carnegie Hall, New York 
Send for circular 





RUTH L. TRUFANT, 
TONE PRODUCTION 
Pupil of Jean de Reszke, Paris. 
46 W. 83d St. Tel. soo4 Schuyler 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher of the Lescnerizxy Merrmop. 
Studio: Carnegie Hall. New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER. 


Composer of “Serenade,” “The Raindrop,” “Thx 
Bird.” “Youth,” “Mother’s Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

"Phone, 3021 Bryant. 





Mrs. REGINA WATSON, 


SPECIALTY. Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Il. 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
35 East 32d Street, near Madison Ave. 
"Phone 2187 Madison Square. 


WALTER L. BOGERT, 
BARITONE. 


Lectures and_ Recitals. 


Teacher of Singing ‘ 
Tel. 291 Morn’side 


130 Claremont Ave., New York. 





F. W. RIESBERG, 
INSTRUCTION—P} ANO, ORGAN, HARMONY 


ACCOMPANIST 
With the “Musical Courier” Sec’y Sonmseue 
Society; Organist Central Baptist Church, 
York Fifth. Ave.; Tel. 


4292 Murray at 


rie: lig Park Hill. Yonkers, N 





HAWN SCHOOL of the 
SPEECH ARTS (linc.) 
Henry Gaines Hawn, Pres. 


Song Interpretation. English Diction. 


ey od 
ction. 1114 Carnegie Hall, ¥iG 





AMY GRANT, 
78 West ssth St.. New York 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
ruction. 





“Enoch Arden,” “Parsifal,” ete. Inst 
el. 714 Plaza. 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQU E, 
Dramatic Soprano 
FIQUE NICAL “INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Exinor Comstock Music ScHoor, 


ESPERANZA GARRIGUE, 
ART OF SINGING 
609 West 1 r4th 


New York. 
el. 78r4 Morningside 
Broadway, and Riverside Drive.) 


Heathcote Hall St., 


( Bet. 





Mme. EMMA A. DAMBMANN, 


CONTRALTO 
Voice Culture and 


Oratorio 
Phone 


! Concert and 
Hotel * Calumet. 
340 West s7th St. 


Art of Singing 
Residence Studio, 
Columbus 1628 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 30 East 6ad Street. 


‘ Complete musical education given to students 
from the beginning to the highest perfection 
FP. & H. CARRI, Directors 





T. ANTOINETTE WARD, 
PIANO—HARMON) 


Read lings, with Piano Accompaniments 





Van Dyck Studios, s6th St. & &th Ave, New York. 
Tel. s94 Col 
ORRIN W. BASTEDO, 


BARITONE 


36 Gramercy Park, New York City 





Mr. AND Mrs. 


VOCAL 


Studio 


THEO. J. TOEDT, 
INSTRUCTION 


Home 163 East 62d St., } 





VON DOENHOFF, 


VOICE—HELEN 


1186 


PIANO 
Madison Ave 
1332 


ALBERT. 


"Phone Lenox 


DANIEL VISANSKA, VIOLINIST, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 





and a limited number of pupils. Address 
889 St. Nicho las Ave.. N. Y.; Phone, 3050 Auduboa 
Mondays and Thursdays, 10 So 18th St.. Phila. 








JEAN P AUL anpD MYRTA FRENCH, 


KURSTEINER. 

Piano, Theory, Composition, Concert and Oratorio. 
he Belnord, B’way and 86th St., New York. 
Ogontz Schoo! for Young Ladies 
“Two Steinway Grands.’ 





EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING, 


So8 Carnegie Hall. 
Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium. 


Dr. 





ELLA MAY SMITH, 
INSTRUCTION—PIANO, SINGING, 
HISTORY. 
LECTURE RECITALS 


lio: 60 Jefferson Ave., Columbus, 
Telephone, Automatic, 2294. 


MUSIC, 


HISTORICAL 
Residence Studio 
hio 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul 

or4 Carnegie Hall, New York 


Morgan. 





JESSIE DAVIS, 
PIANIST 


oncerts—Recitals— Lessons. 


Cc 
Studio: so3 Huntington Chambers, Boston. 





EDYTHE SNOW HUNTINGTON 


Pianist. Teacher of Pianoforte. Leechetizky 
method. For booklet and terms and to engage 
lesson hours, address 47 Church St., RS 
"Phone 824- Morning hours ma engaged 
for adults, Other studios—go03 &. 

Y. ‘Phone 1350 Columbus; 332 E. rent St. 
Plainfield, N. J. "hone so1-R Plainfield 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management. Antonia Sawyer, 


t42¢ B'way. N.Y. City. 
143 Carnegie Hall, New York. 





A resident and da od, L k hod 
Piano teachers all pu 7 Vocal, Har- 
mony, Sight Reading, — \~ laying, Lectures 

Tas, Arran in French 


on current 
Classic Dancing. 


Literature and History of Art. 
Miss Extrwor Comstock, 


tooo Madison Ave., N. Y. 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio— Concerts—Recitals— Instruction. 
s°« Carnegie Hal 








HERBERT WILBER GREENE, 


SCHOOL OF SINGING 


vor Carnegie Hall 
Caia Aaarup Greene, Pianist. 





CARLOS N. SANCHEZ, 


TEACHER OF SINGING 
Studie, 2 West 16th St.. New York 





and 
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uU BASS 
RR 4073 Keamere Avenas, ° 






































? MIDDLETON 
BLUCLLE 9° ‘al Cmovun 
a ILLER =, 2=ce 
PIANIST 
329 South Graham St., Pittsburgh, Pa. 
COLORATURA SOPRANO] | § 
MARIE LOUISE TODD 
ARTHUR M. BURTON 
Mrs, HALL McALLISTER 
MARIE PARCELLO 
MAUD MORGAN 
«Juanita Rogers - Penniman 
GRISWOLD 


Chicage, ili. 
DALLMEYER RUSSELL 
GIULIA ALLAN 
Address: 200 WEST 80th STREET, NEW YORK 
TEACHER OF PIANO 
BARITONE 
TEACHER OF SINGING 
Management 
ge SINGER 
fot, 2267 Steyvesset Wd Livinastes Place, New York 
STUONO, 335 Biaecdard Hall los Angeles, Coltteraia 
SOPRANO 


hi 
{ 41 East 520 St New York 
| 


, Plaze 
Management: ANTOMIA SAWYER 
= Broadway 





WINIFRED F. PERRY 


CONTRALTO. 


Center A . Studio Wallace Bidg., 
2 ve. 
$533 : Pa 


MAX HERZBER G 
PIANIST 
Accompanist for Leading Artists. 
Advanced Piano Pupils accented. Vocal Coach. 


215 Mankattan Ave., New York Phone Siver, 10208 


* SHARP-HERDIEN 


SOPRANO 
c 5132 Kenmere Avenue ° eS = 
“wey 


E. a. mavecwnnrt, tH any 
"tae i nto Yr Yor iy 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
so9 Wabash Avenue, 


THE STERNBERG 
OOL on og MLISIC. 90>. 


scH 
Fuller Building. 10 


CLARENCE DICKINSON 


Organist and tame “ Brick ad Conductor 
es ears le 
Mosdelesehe Glee Club. 412 AVERGE, REW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestre Building, Chicago, 18 
STBINWAY PIANO USED 


‘MOTLEY: 


Soloist St. Patrick's Cathedral S 
Hotel Bristol, 122 West 49th St. 
4 Management, LeROY HETZEL 
194 West 72d Street - New York 


ONDRICEK STUDIO 
Piano, Violin, Harmony 


KAREL LEITWER, piasist ax sccompasin 

















Chicago. 

















163 Bast 724 Street, New Vork. Phone, Lenox 4481 
ELSIE DE VOE F.u5: 
TEACHER 


Address, 600A WOODLAND PARK 
CHICAGO, ILL. 
TELEPHONE, DOUGLAS 948 





Mme. ildegard Hoffmana 


5B with Fo oa _ York a 


pA... 
onan 
VYerk Cit; 





TUDIO: 7 "Steinw 
porn i. 144 Bast 





CAROLINE 


HUDSON~ 


Soteist Plymecth Chareh, Breekiys 
Bosagen cat: WALTER $, ARDERSOR, 6 West S00 $1., Sew Torr 
‘Phone, 840 Murray Hill 





ETTA EDWARD 


Permerty of Boston 
Volee Caltare and Repertoire 
4000 Deimar Boulevard 
St. Lewis, Me. 





EUGENE BERNSTEIN 22%... 











ELSA MARSHALL 22222" 





Mine. GIAPARELLI-VIAFOR 


Late Metropolitan Opera Co. 
Owection, More Lagen, 434 Fifth Are. .Bew Tort 


Private Address, 21 West ete St, 





EDWARD STRON 


oa Bk oa, 


Telephoee, 2523 Bryact 





TENOR 


‘KITCHELL == 





MARX E. OBERNDORFE 


PIAMIST, ACCOMPANIST, Coace 
Plame Arts Bidg., Chicage 


“ie ih ieee thereon | 





WONDERFUL 
RESULTS 
SECURED sien 


7 for 


eannnuet a se ea. eine souec: 


Mrs. A. M. VIRGIL, Director, 48 West 76th Street, 


New York 





5g LU xt DOWNING Sompocere 


prs we oy Peaturing Vocal Artists of Note 
Masic Art Shop. 608 Fiso Aris Bulldiag, Chicage. ti! 


BARONESS LITTA von ELSNER 


Vecal Instruction 
562 Park Avenue, New York _Pheas, 6782 Plaze 





JOHN 8. MILLER Tone 


__..__ 934 Michigans Avenne, Chicago. if. 


LEONTINE DE AHNA 


CONTRA 
= ERDICOTT, Sis? ST. fi see COLUMBUS ATE., oe yoRk 


o LUTIGER GANNON 


CONTRALTO 
Re. - - - Chicage 


KATHERINE ALLAN LIVELY 


PIANIST 
Tel., Orexe! 7815 826 East 45th St.. Chicage 


VOLNEY L. MILLS 

















TENOR 
Grand Forks - N. D. 
ELLIS CLARK HAMMANN 
PIANIST 


1524 Chestnut Street, Philadelphia, Pa 


ALTA MILLER Mezo-Sopram 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone. Eoanston 318 


THEODORA STURKOW 
RY DER. Pins 


4718 Lake Avenae, Chicago, 10 


: PLUMB = 


& Address: 4173 Lake Ave,, Chic 
R_ Exclusive a ent; HARRY cuLsenTson 
Bulidiag, Chicage, I!i, 


FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lilian Russel! 


THE BEETHOVEN TRIO 


@, JERMETTE LOBDOR OTT ©, Seeusseae CARL | poe 
For Date Address, @. /. ‘See “oe 628 Fine Arte Building 


|  KLIBANSKY 














G BARITONE 
1 Concerts and Recitals 
tastruction for Opera and Concert 
Old Italian Methed 
212 West 59th Street = York 
Exclus've Man 


=) FOSTER & Davin, tn brenee 


[EON RICE Tenor 


ORATORIO ° CONCERT RECITAL 


The Belnerd, Broadway and 86th Street, 
New York City 
Engagements may be — \ anaes any musical 


Personal Reoresentative :| _ HINES, 


8 sFRIEDBERG 


, Exclusive representative Concert Dir. Leon- 
E ard, Berlin, Mgr distinguished artists. 
142s Bway. ‘Phone. 1274 Bryant 


JORGE C. BENITEZ|¢ 


BARITONE—TEACHER OF SINGING 
“Benitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who dili ently work with him will find great bene 
fit chevelt om.”—Emttso pe Gocomza 


165 West 71 st Street ‘Phese, 6621 Colembes 











S. WESLEY SEARS, 


James Church. 
cod and Welaut Sir Putledeiphie. 


ORGAN RECITALS. INSTRUCTION 


N. V. PEAVEY 


Cencert antes and Teacher and Ceach 
99 Buclid Ave - Brook: a, N.Y, 
and 56 Bast 34th Street, jew York 


soars ANODLE 
ST. CLARE - 


STUDIO OF MUSIC 
1823 Chestaat Street . Phitadetp hte, Pa. 


Composer 
Violinist 
a A w. BR. = 


CONCERT PIANIST PIANIST 


em [rgetsche! seu tren, are 
or 4tt Galndridge St., B'kivye 


SIBYL SAMMIS-MacDERMID 


DRAMATIC onstage oo AM 
Pine Art Bidg., 5219 Hibbard Ave... 


ARTHUR OUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, wis. 


VITTORIO CARPI 


VOCAL TEACHER’ IN POUR LANGUAGES 
Plerence, Vie del Conti 7, ? 2 de 


MAX 


JACOBS 


VIOLINIST 
| Concerts, Musicaies, instruction 
The Max Jacods String Qearte! 
STUDIO: 15 W.9tet Strest, Hew Tort 
Tel, 6144 River 


Vv Oo N STEIN 
ACADEMY OF MUSIC 


lacerp, Nev., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
~s ANGELES, CAL. 


SALMON 


A v Piano Inetruction 
HE ure Reettals 























R (Russiae Macte) 
Studie: 8 4 Carnegie Hall, New York 
Tel, tsse 
(Boston, Huntington Chambers, Tuesdays) 
Perley 


ALDRIC Dann 


Baritone, Teacher of Singing 
864 Carnegie Hall, New York 
1710 Chestnut St. . Philadelphia 
Exclesive Masagemect of Marc Lagen 
509 Fifth Avenue. fee Tork City 


‘ HASSLER- FOX 


CONTRALTO 
133 Fitth Avenue 


‘Phone, Gramercy 43587 
Residence | 126 Fisher Ave, White Pisies, 8. 1. ‘Phone, 664 








New York 





= MURPH 


TEIN OF 


| ae mmetee inke OPGRA CO. 


y 
to So Welner’ a. A 
5 W. 36th St... 





New vork Cn 
New York ity 





VIGTOR HARRIS “:=3=" 


TEACHER OF SINGING IN ALL ITS BRANC 





GRACE HALL RIHELDAFFER. <=="... 





GWILYM MILES =<: 


A Few Advanced Pupliis Aceep' 








Mezxe HUSTON 


SOPRANO 





| 13 East 38th Street 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 


STERLING Sates 


High Standard of Construction 
DERBY, CONN. 
The 
GVEI BRET Great Pianos 
of the World 


THE tan ce COMPANY 


CINCINNATI NEW YORK CHICAGO 
Owners of 
THE EVERETT PIANO CO., Boston 





























One of the three 














—CINCINNATL CONSERY APORY ot 


we Sit 


a Paine cat céncates after the beat methede of 
. — at Conservatories. oo arte of tan aum- 
. con aes leading Musicians and A 























Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The [able Company, 


Manufacturers 


[hucago 
uot FLORIO 


Orand Opera Tenor Dramatic (“Scala”’ Milan) 


























Teacher of 
Singing 














ATA” (IT. YOICE PLACEMENT), 
Aen, OT TE Nore eet Ben ns feat 
ity. VOCAL TRAINING FROM To iM. ls » prepared 
aghp ss BY nd opera to ir modern me to or of Oa tions 
a . 
: Boprane, “Onere ficass, Venice; | ¥. ecomiasae tenor; E OR Rouowre Concert ‘both arron. 

wuts *™ West CWeat 78th Bereet, new Ye BIEL,” ’Phone, 7668 Schuyler. 
VIOLINIST 

Concerts, Musicales 

and Instruction 


Studio at New York Institute of Music, S60 West End Avenue, New York 








‘WINDOLPH = 





THE OLIVE MEAD QUARTET 


“The Best Known Woman’s Quartet in the World” 
- 800 Pifth Avenue, New York 


SOPRANO 
ADDRESS 
2314 Broadway, few York 
Tolephens, 4570 Schuyler 


Virgil Scheol of Music 
45 Bast 224 St., New York 
Winter Term Begins Jan. 8th 
Enroliment, Jan. 6th. 

SEND FOR PROSPECTUS 


Exclusive Management: FOSTER & DAVID, - «+ 


(CHAPMAN GOOLD 
icVIRGI 




















AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 

Piano—John J. Hattstaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 
Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O, E. Robinson. 
Dramatic Art—Maud A. Miner. 

T. Read. 
Orgen—Wilhelm Middeischulte 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


KRANICH & BACH 


enoovce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 

















THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of pry ny Opera), and 


notable faculty for LanguageaSight Singing, Theory, mae and Literature of Music Diction, ete 


CLINTON ST., BROOKLYN. Perer Y. 


LESCHETIZKY »-:2 


HAROLD NASON, Director 
hee Chestnut S 


& BUTLER ==: 





Recital, Concert, Oratorio 


He E VOGELSANG:”: aetna 


A 781 Pine Arts Bullding, a 


c ZUKOWSKY 


Russien Viol! 
X. Sele/st with Themes Ponteohe sobre. Punts ecuesiied Pupils Accepted 
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Two great violinists were heard last week on the same 
evening. These were Willy Burmester, who appeared in 


the Philharmonic, and Franz von Vecsey, who played in 


a recital at Beethoven Hall. Neither of these artists 
seemed to suffer in point of public attendance because of 


the fact that they concertized at the same hour on Friday, 
for both halls filled 
diences. 


were with highly appreciative au- 


nnre 
Willy Burmester opened his program with the Beethoven 
sonata for violin and piano in F which he was 
Alfred 
smooth, 


major, in 


assisted by Schmidt-Badekow. Burmester gave a 


very finished reading, but the piano seemed at 
times to predominate 
In Richard St: flat major, the tw 
artists seemed in greater sympathy with each other, bring 
ing out the salient features of this interesting and difficult 
work with great clarity and depth of insight 


affords the violinist plenty 


somewhat more than was to be de 
sonata in E 


iuss’ 


sired 


This sonata 


sing, 


of opportunity to while 


the piano part often resembles an orchestral background 
The broad, flowing melody of the andante cantabile was 
Burmester, and as the movement 
proceeded in increasingly 


beautifully rendered by 
impassioned utterance, a most 
climax was reached. The work is well balanced 
in point of contrasts, and a beautiful muted melody in the 
finale rendered made a 

The linist was then heard for the first 
time in a number of smaller pieces arranged by himself, 


( fie ctive 


was with a tenderness which 


strong appeal. vio 
these being a gavotte by Haydn; a courante by Handel; 
an old dance by Dittersdorf, and 
by Rameau 


a gavotte by Rameau; 
a “Rigaudon” These I did not hear, being 
then at the Vecsey concert, but I am told that they were 
rendered all the charm that 
mester to the hearts of the Berlin public. Two solo num- 
bers by Alfred Schmidt-Badekow, the Chopin scherzo in E 
major and Raff's “Taml 

returned to the Philharmonie in time to enjoy the magni- 
Burmester gave of the Wieni- 
the three enc: which the 
enthusiastic audience prevailed upon the popular artist to 
play. 


with has so endeared Bur- 


ourin,”’ I also missed hearing; but 


ficent which 


awski 


rendering 


“Faust” fantasie and res 


mRre 

Franz von Vecsey’s program was made up of Corelli's 
“La Folia”; the Bach G an adagio by 
Spohr: three small pieces by the violinist himself; Mosz- 
kowski’s “Gitana”: “Weisse Nachte,” by Juon, 
and the Paganini “Campanella.” I heard the latter part 
of the program, “Reve” 
Humoreske.” pithy composi- 
The “Hu- 
which is spontaneous and sparkling in effect, 
Von Vecsey played the Moszkowski 
number with much fire and enthusiasm, being called upon 
at its for He entered fully into the 
dreamy mood of the Juon elegy, and in the campanella he 


minor sonata: 


an elegy, 


beginning with Vecsey’s and 


These are very interesting, 
tions, showing much individuality and charm 
moreske,” 
was redemanded 


close an encore 
made an electrifying impression with his brilliant rendi 
warm tone and 
never failing enthusiasm gave fervency and vividness to 


tion and impeccable technic. Vecsey’s big, 
all his performances, and his broad conceptions were very 
satisfying. He was loudly acclaimed and called upon for 
several encores at the close of the program. 
Gool accompanied the 


Marcel von 
artist in a very efficient manner. 
nn, 

Julia Culp gave her second Lieder Abend of the season 
on Tuesday at the Singakademie. The stage and audi 
torium of this large hall were filled completely with a 
most enthusiastic audience. The Dutch artist’s program 
was made up of lieder by Hugo Wolf and Schumann and 
by Erich Wolff, with texts from the 
Songs of Solomon, entitled “Thou art beautiful as Tir 
zah,” “Love is strong as Death,” “O hadst Thou” 
“Thus is my Friend.” The musical settings of these in 
spired words gave the singer opportunity to probe to the 


a group of four songs 


and 


depths of their heroic sublimity and passionate adoratior 
and to interpret the strain of sadness which pervades 
them and reveals the pain of unsatisfied yearning. Julia 
Culp’s voice seems richer and fuller than ever, and her 
control of it is something to marvel at. In Hugo Wolf's 
“Gleich und Gleich,” and again in his “Und willst du 
deinen Liebstensterben sehen,” her piano was exquisite; 
while in Wolf's “Tretet ein, hoher Krieger,” and Schu- 
mann’s “Lied eines Schmiedes,” the full resonance of her 
powerful organ resounded in highly dramatic interpreta- 
tions. Charmingly fresh and spontaneous was her sing- 
ing of the humorous “Kartenlegerin,” which set off in 
sharp contrast the two Schumann lieder that followed, 
“Wer macht dich so krank?” and “Alte Laute,” with their 
melancholy dreaming over lost illusions. Then the mood 


changed again in her closing number to the joyous 
imageries of youthful love, as expressed in Schumann's 
“Auftrage.” The audience had no thought of leaving the 
hall because the program was over, but crowded about the 
platform and demanded old favorites with 
siasm that the artist was obliged to respond 


RRR 


such enthu 


Tilly Koenen was heard in a recital devoted to Schubert 
and Van Eyken in Beethoven Hall on Wednesday. Her 
selections from Schubert consisted of “Geist der Liebe,’ 
“An die Musik,” “Alinde,” “Die Allmacht,” “Am Grab« 
Anselmo’s,” “Gretchen am Spinnrad,” “Wiegenlied” and 
“Haidenréslein.” In “Die Allmacht” the Dutch contralto 


made a profound impression, her powerful, beautiful tones 
pouring forth in 
climax of tremendous volume on the final words, “Mighty 
is Jehovah the Lord!” Tilly Koenen seems particularly in 
sympathy with Van Eyken’s art and of the nine lieder by 


majestic crescendo to culminate in a 


this composer in which she was heard, she was obliged 


to repeat three, “Barbarazweige,” “Liebesgedanken” and 
the pathetic “Armseelchen.” “In Kahn” and “An die 
Schénheit” were rendered with beautiful repose, and in 


“Schmied Schmerz” the singer produced an electrifying 
effect with her noble conception and rhythmic vigor of 
phrasing. The artist’s voice is of such warm, satisfying 








LISZT, 


AS PAINTED BY BARABAS 


timbre and rich enduring quality that there seems always 


an abundance of when the 


demands 


reserve power, even greatest 


are made upon it. She was vociferously ap 


plauded and encored. Coenraad v. Bos was a very satis 
factory accompanist 
nner 
Helen Teschner, the young American violinist fron 
New York, who made her debut in Berlin two years agi 


was heard again on Thursday evening with the Philhar 


monic Orchestra under the leadership of her teacher, 
Willy Hess. I heard Miss Teschner in the Brahms con 
certo, in which she made a very sympathetic impression 


Possessed of a warm, sweet, singing tone, excellent tech 


nic, and a thoroughly musical nature, she coped with the 
difficulties of this exacting composition with admirable 
success. She has a warm vibrato, good trill, and bows 
smoothly. Temperament with her is of the subdued order 


rather than the tempestuous, but in the final allegro she 


displayed considerable fire and verve. The young Amer} 
as made rapid strides under Willy Hess, and muct 
may be expected of her in the future. The Philharmonic 
Orchestra under Hess’ baton gave the violinist very effi 
the 
Lalo “Spanish” symphony, while between her ap- 
pearances on the program the orchestra rendered Dukas’ 
“L’apprenti sorcier,” but these numbers I was unable to 
hear on account of another concert 
appreciative audience greeted Helen 


can h 


further heard in 
two 


cient support. Miss Teschner was 


A large and 


Teschner, 


very 
who ap- 
peared at the Singakademie 
zane 
On the same evening I heard the latter part of a pro- 
gram played by Margarethe Ansorge at Bliithner Hall. 
She was heard first in the Schumann A minor concerto, 


5 


which was followed by a sonata, No. 3, op. 23, by her 
husband, Conrad Ansorge, but these I wa nfortunately 
unable to experience. I have never heard a more charm 
ing interpretation of “St. Francis Preaching to the Birds’ 


than Frau Ansorge gave. There 


was a treshness, a spon 
taneity, a truly ethereal beauty of conception, which 
seemed to emanate from the depths of a wonderfully sen 
sitive musical nature, and the artist's clea lear technic 
ind excellent pedaling greatly enhanced the effect of this 








conception. Her reading of “St. Francis Walking on the 
Waves” was characterized by virility, big tone, and re 
markable shading and phrasing, while in the “Spanish 
rhapsody she displayed to further good advantage her 
sterling pianistic qualities against the orchestral back 
ground, the Bliithner Orchestra accompanying, under Ed 
mund v. Strauss. Frau Ansorge is a pianist of much tn- 
dividuality, and was received with great enthusiasm, 
zene 
Joseph Schwarz, pianist, and Ella Hoyos, soprano, gav 
a joint concert with the Blut r Orchestr inder Ed 
mund yon Strauss in luthner Hall last ening ry 
pianist was heard in the Tschaikowsky B minor and th 
Grieg A minor concertos, displaying very brilliant 
technic, considerable temperament, and a good sense t 
rythn There was still vething to be desired in point 
of conception, however, the Grieg concert specially 
suffering from a too superficial reading. In an encore the 
young pianist showed more depth of feeling. He was 
very sympathetically received The Countess Ella Hoyo 
has a very ft, sweet, sympathetic voice but evident 
nervousness prevented her from showing it to best ad 
vantage, and it was perhaps wing i thi 1use Iso that 
one felt too much monotony in her renditions, She wa 
heard in an aria from “The Creati Nun bent die 
Flur”’; in Bach's “Seufzer, Tranen from the “Christ 
mas” oratorio; a cradle song | haikowsky;: two new 
and interesting lieder by Rachmaninoff © traure nicht 
and “Hier ist es schén anc fin ! song alles 
Abendfriede,” by ri 1 he Inge! 
is not powerful « ar vell ver the | tra 
and there was too much effort in r ing the | tone 
The orchestra was heard in pleasing rendit f tw 
new works by Eugen Sauerborn, an idyll Ned “Wal 
wanderung”’ and an erture, the f r he 
interesting of the two 
nere,e 
Among other concerts { the et ‘ " app 
by Egon Petr the well know | ni « ! N 
playing t omposition Ba Weher, Beet 
Chopin and Schubert, | ve eard very enthusiastic f 
ports. Margarita Allardice Witt, a n linist 
in Beethoven Hall with the Philharm ( hestra. un 
Prof. Michael Pres i program de ted Kacl Isch 
kowsky and Paganini-Will ’ n d imore 
sion, although she wrt r i t rtist Micl 
von Zadora was another pianist to appear during the wee 
displaying in a 1 at I thner Hall lhant t 
nic and rtuosity to ¢ | advantage, except at mom 
when he went too far ind acri < musicians! t 
tuosity, as I am told 
sz RR 
Saint-Saéns’ latest worl the Ilwr tragedy, Deianire 
was performed in German for the first time n New 
Year's Day in Dessau The premiere was attended by an 
audience among which many member f the rt d 
representatives f the put side press were nsmt 
General Music Director Franz Mikorey is reported to 
have given this four-act opera a most auspi s hearin 
the leading roles being in the hands of Engelhar ten 
Fri. Roseler, sopranc und Fr Hensel-Schweitzer, w 
sang the title part According to a¢ unts received. ‘ti 
work met with the respect due its celebrated composer 
but Germany and France have, after all, little in common 
in their views regardin perat music, the critics 
plaining of t much of the lyric quality and too little 
the dramatic The pure rchestrat the tw ert 
the hallet music in the last act and the horuse¢ were 
mentioned with appreciation 
a. a 
In commemoration of the 200th anniversary f ft 
birthday of Frederick the Great, his only opera, a wor! 
written in collaboration, “Il re pastore,” is to be given in 


a festival performance on February 2 under the auspice 


f the Historical Society of Berlin in the hall of the 
Royal High School 
nae 
Projects for a new Royal Opera House are being 
seriously discussed again, and it is reported that so,oo 
marks have already been appropriated for tl purpose 
The new building, which is to be erected on the site 
Kroll’s Theater, is to have a seating capacity of 2,50« 
nee 
The engagement of Dr. Karl Muck as conductor of the 
Boston Symphony Orchestra for next season is causing 
general regret here, where he will be greatly missed The 
Berlin Lokal-Anzeiger, in a two-column article on the 


subject, says, among other things: “He, too! Gold, in- 
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$ a ndary part in enticing Dr. Karl Muck 
us, for with him the artistic standpoint is of 
n The Boston Symphony Orchestra, of 
to assume the leadership, is known as the 
chestra in the United States. It is perfectly in- 
endent financially, thanks to a genuinely American 
irit art patronage, being assured not only for the 
resent t also for the future; it thus has the best possi- 
ym f further free artistic development. 
! the significant character of this American 
11 organization, it is its fully established 
epender d freedom which attracts Dr. Muck. 
‘ries, too, draw this idealist back to the Dollar Land, 
I t orchestra and loves it, having been its 
from 1906-08; and it was during this period 
that he attained that height of artistic perfection, that 
ndependence which is, of course, impossible in the 
ate It is only with such an orchestra as the Boston 
ne that is free in every sense, that harmony 
independence can be reached, The members of 
ym ny orchestra are artists, and their conductor 
r principal colleague, the first in service in this 
ical community. Muck looks upon the position with 
ich satisfaction; he considers his activity in America to 
ve been the happiest epoch of his eminently successful 
tistic career, which he began so modestly as choir 

tor in Zurich at a salary of 125 francs a month.” 

nner 

rthur M. Abell has just returned to town from a two 
trip to the Riviera. On his way thither he stopped 

t at Gen where he had an amusing experience in 

arching for the house in which Paganini was born. He 
will write about this next week 

nnre 

Albert Niemann will celebrate his eighty-first birthday 
n January 15. He is in the best of health, and will spend 
he dav in Berlin, where he will, of course, be over- 
vwhelmed with attentions in honor of the occasion. 

en ed \ 

Fannie Bloomfield Zeisler will open up her European 
tour with an appearance at the Leipsic Gewandhaus under 
Arthur Nikisl Wednesday and Thursday, January 

She will also play engagements at Munich on 
iry 13 and at _Dresden on January 17, returning to 
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Berlin, where she has been stopping for in) past ye days, 
for her first appearances in this city, which will be under 




















“THAT FOOL OF A WOMAN ASKED ME WHETHER I PUT 


ROSIN ON MY HAIR, TOO.” 





Nikisch with the Philharmonic on January 21 and. 22. 
Then will follow appearances | in the most important cities 
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of Germany, as well as in Paris and London, where she 
will be heard with orchestra. She will return again to 
Berlin for a recital! on February 17. It has been many 
years since the famous American pianist has been heard 
in Germany, and her rentree here is looked forward to 
with keen anticipation. 

nner 

Ernst von Schuch, general music director of the Dresden 

Royal Opera, will celebrate next September his fortieth 
anniversary as member of that institution. A report was 
circulated that Von Schuch intended to lay down his 
baton and retire on pension on the occasion of this anni- 
versary, but the distinguished conductor has positively 
denied the truth of this rumor. 

neuer 


Fritz Sattler, formerly chief stage manager of the 
Schwerin Court Theater, has been engaged by Director 
Moris in that capacity for the Kurfiirsten Oper. 

Lura E. Asett. 





Nordica Grand Rapids Concert; 


The Grand Rapids (Mich.) Herald speaks as follows of 
the Nordica concert, given in that city on January 12: 


After Lillian Nordica, 
est dramatic soprano, appeared in concert before a large audience 
at Powers’ Theater last evening. 

Madame Nordica appeared smiling. With truly regal bearing she 
swept to the center of the stage, detected a draft from the rear, 
whimsically disapproved, to the amusement of the audience, and re- 
turned to her dressing room for her scarf. Her opening number 
was @ group of four songs. The execution of “Ich Grolle Nicht” 
was alive with dramatic effect. The serenade by Strauss was in- 
vested with beauty. To the applause accorded this number Madame 
Nordica responded with Beach’s “The Year's at the Spring.” 

“Mandoline,” by repeated to 
thorough appreciation of her hearers. 

The Mozart duet from 
Nordica and Mr. Whitney, was a rare operatic treat and 
enjoyable as to demand 2 repetition of the 

Part II of the program was characterized by Wagner's “The Cry 
of the Valkyrie,” Madame Nordica sang by request. There 
is no doubt but what this called forth the reserve power and supreme 
ability of the artist, as an of emotional 
song. 

Wherever Nordica sings she 
this city last night, 


an absence of many years, America’s great- 


Debussy, Nordica graciously the 


“Le Nozze di Figaro,” sung by Madame 
proved so 
latter part 
which 


incomparable interpreter 


as she did in 
triumphs are unquestionably conquests 


scores a.triumph even 
yet thes 


of intellect. She retains her youth, her dramatic art will never leave 
her, nor her magnetism; her personality is irresistib] She is a 
magnificent woman, but she achieves rather by fine intelligence than 


the communicative force of a flaming temperament 


GINSBURG 


AMERICAN VIOLINIST NOW IN EUROPE 


HARMONY and COUNTERPOINT 


IN VIENNA 


LOLITA D. MASON 


Wien VIII Buchfeldgasse 6, Tur 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its TEACHERS’ COURSES 


Thea a’s—Diletannt 
In ey YY $* oo ot 
In New Bullding of Institute, October 15th 
School Prospectus Nm. gives full particulars 
Address: BILDUNGS-ANSTALT, - Dresden-Hellierau 78 


King Clark 
Studios 


Kurfiirstendamm 63, Berlin, W. 








R 
A. 
L 
Pp 
H 


























Metropolitan Opera, 
Covent Garden Opera, 
Royal Opera, Berlin 





New York 


London 


PUTNAM GRISWOLD 


Address Care of Metropolitan Opera 


New York, N. Y. 








THE MUSICAL COURIER 











BUCHFELDGASSE 6, 4 
Vienna VIII, December 27, 19: 


Music students arriving in Vienna may call upon 
The Musical Courier correspondent for all necessary 
information. 

At the first Meisterschule Concert of the Royal Con- 
the accompaniments were played by the school 
under the direction of Hofkapellmeister Franz 
The program comprised Beethoven's C minor 
concerto, Lina Schafran, student Wilhelm 
Saint-Saéns’ violin concerto, Zlatko Balokovic, stu- 
I'schaikowsky’s piano con- 


servatory, 
orchestra 
Schalk. 

piano director, 
Lowit; 
dent director, Egon Lustgarten ; 
certo, B flat minor, 
violin concerto in D 


Vieuxtemps 
Phese are 


Barabeytschik ; 
Domenico Bove. 


Leonid 
minor, 
d violin Meisterschule classes un- 
MusicaL Courter corre- 


all pupils of the piano an 
der Godowsky and Sevcik tHE 
spondent heard only the Saint concerto and 
the first part of the I The 
violinist showed an excellent technic, much temperament 
and a warm musical quality in his interpretation that seemed 
more mature than knee tri 
The student director wielded the baton in a manner highly 
creditable to an amateur. Leonid Barabeytschik displayed 
great facility and strength in this heavy number, but left 
much to be desired in the quality of the tone produced 
nner 


Norah Drewett, the talented young pianist, 


Saéns violin 


schaikowsky piano concerto. 


yusers would lead one to expect 


gave the fol 


wing program in Bésendorfer Saal before a distinguished 
audience: Brahms, sonata in C major; Chopin, ballades in 
F major and A afit major; Scarlatti, sonata; Dandrieu, 


Fifres’ “Le Rappe I 
rondo in D major; Debussy, three 
“Etude 


Dandrieu 


Tourbillons” and “Les Rameau, 
; Schubert, 
“Ondine 


Scarlatti 


des Oiseaux” 
Ravel, Saint- 
The and 


particularly good and the young artist was the recipient of 


preludes ; Saéns, en form 


de Valse.’ numbers were 


much applause and many flowers, and was compelled to 
give two encores at the end. She possesses a poetic tem 
perament which imparts a peculiar charm t her inter 
pretations an 


Teresa Carrefio played the Tschaikowsky concerto (B 
with the Konzert 
magic baton at a 
Musikverein Saal. Her marvelous mastery of 
ment revealed all that is required by the most exacting au- 
thorities, and, combined with her great personal beauty, 
electrified the large audience and made it clamor wildly for 
more, which the great artist smilingly refused 


her first appearance here after several years of absence, 


flat minor) Orchestra under Ferdinand 


Lowe's symphony concert in Grosser 


her mstru 


This was 


but the warm reception she received showed what high 
esteem musical Vienna has for her 
nenre 


At her recent recital here Raymonde Delaunois, of Paris 


sang a number of French songs (the composers ranging 
from Cesar Franck to Debussy) in a thoroughly artistic 


way. A large audience heaped both applause and flowers 
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VIENNA (f/ 


on the young artist, 
end She 


who rendered 


who respon led to the several em 
at the was assisted by Prof. Louis Reé and his 
a double piano 


wife, number in their usua 
interesting and finished manner. 
nRne 
Ida Cohn-Divinoff, of Chi 


fessor Sevcik, recently played Mozart's violin concerto 


cago, a promising pupil of Pro 


with 




















CRITIC MAX KALBECK 


(From th Vienna K 


nzertecha 





orchestra under Kapellmeiste: Olsen, in Dresder 


Willy 


also, Beethoven’s G major “Romanze” and a polonaise by 





Laub. The David cadenza was played in the Mozart con 
certo, and the critics praised her warm, powerful tone, 
excellent execution and licate sensitiveness, as well as 





her good musical understanding. She will be the soloist 
at one of the Popular Sunday Afternoon Concerts here 
under Director Gutheil 
Rene 
A Beethoven and Grillparzer memorial tablet was 


Baden-bei-Wien, a 


placed on the wal! of the house in 














Send tor Catalogue 





tamous summer resort near Vienna, where those two cele 


brated men once resided. 
in the autumn of 
Grillparzer, in the 
The place sheltered 


Beethoven lived in this hous 
1822, and his I 
1848 
Kathi 
Ender (a celebrated painter), the French artist 
who made the masterly portrait of 
and 


and 


intumate triend, 
1x 
Johann 


1849, 


Frélich, Prof 


summers isso and 
also 
Letronne, 


Karl 


also a 


> , 
Beethov en, 


Czerny, the noted pianist teacher, who was 
several other characte! 
Austria The tablet 
itect Luksch, 


Ludwig van Bee- 


warm friend of the 
well knc 
was erected by the owner ol 


and reads: 


master, 


wn in both Germany and 


the house, Arch 
“In diesem Hause wohnter 


thoven im Herbste 1822 und Franz Grillparzer in den 


Sommern i849, 1850 and 1860 At the iling 
of the 
parzer’s 
the Baden Stadttheater, and Paul 


Beethoven 


1848, unv« 


performed, Grill 
Felix Knit 
lausig’s prologue, “An 
It was in this 


tablet music by Beethoven 


was 


“Standchen” was declaimed by ipfer of 


und Grillparzer,” was also read 





house that Beethoven finished the ninth symphony, which 
was not performed until 1824. 
yr RR 
The Volksoper from now on will give the Christma 
fairy tale, “Der Daumen! Hansel” (Hop-o’-my 
Thumb) on each free school holiday for the children, It 


pictures parental and tamily love, and even the most 


exacting parent or teacher cannot ject to the text t 
has been a success here f ten years 
mn Re 

Hofoper Director Gregor, after a long search, has se 
cured a director for French and Italian operas. Kapell 
meister Antonio Guarneri was leader of the Opera in 
Palermo for six years, and now is only thirty years old 
He will direct “Tosca,” “Carmen” and a Verdi opera as 
guest shortly after the New Year and before beginning 
his four years’ contrac rhis announcement seems to 
indicate that Gregor’s cherished project of securing n 
less celebrated versonage than Maestro Pietro Mascagni 
to direct the Italian department of the Vienna Opera has 
fallen through Lourra D. Mason 


Mrs. Van Heveln Carpe's Indian Songs. 


An American mposer wl ub 1 ne t 
’ 
self abroad is Mrs. M. K. All | H ein Cart 
of Berlin. Her unusual poetic gifts an irm 
viduality in their melodic expression have won for he 
a niche by hers¢ If She also dese rves credit tor her 
n the interests of the preservation of dian m 
The following pre notice gives an idea of her wor 
this direction 
Raat & | ¢ ¢ at n : s 
r g Mrs } H Ca 
n A h English, Ge 2 : I 
. w h act att \i ‘ ‘ 
cs ’ 1¢ Ww : n 1 
i f the a I t 1 N can 
s been M al advantage ar the I 
tives firet z x ri S.% t we a 
t rea M | ) ‘ ‘ BR 4 € ‘ 
edit is due . t 4 i “ essf 
ed such task t be a natte I 
sparkling ( a 4 Eng ext I 1 M awh . 
wholly in ey t with these tent 
lly ) ’ ‘ terist | . hytha ‘ 
I « { 
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Elsa Kellner’s Reappearance, 
estral appearance of Elsa Kellner, a prom- 
g soprano, who has just returned to her native 
nd after three years’ study in Germany, took place in 
Paul, on January 7, with the St. Paul Symphony 


Irchestra. Following are two press comments: 
Elsa ellner has a voice perfectly placed, simple and appealing 
alit ¢ had no chance for dramatic power, romance nor 
compete with opera stars in those points. 
On t the and, she ga the aria a fine lyric sweetness, a tone 
‘ pitch and a high register well filled and much 
ge ‘ wer ¢, w h would be beautiful in a smaller 
ia greeted and heartily recalled. She re- 


f of the aria—St. Paul Daily News, January 8, 


4 ‘ ri ¢ some arming qualities as a singer, She 


thetic soprano voice, produced with 

od in its middle register, and she 

gy. whi cannot be said of many 

technic y Hier best work was 

} ' as lar where the little note of 
recalled for a 
Two ass , he enjoys are very good dic 
ttra tawe t ent St Paul Pioneer 


The Flonzaleys’ Long Tour. 


Referring to the Flonzaley Quartet’s recent appearance 


Pittsburgh (its third under the auspices of the Art So 
the Pittsburgh Post said 

nifest vit it could hardly have 

e¢ l uture that could listen to 

eing me le mstrative expression ot 

(he Flonzaleys have met with nothing but unqualified 

their present tour Their New York, Boston, 

ns and Chicag eries have been enjoyed by ex 

lly large audiences, while critics everywhere have 


leclared that the quartet stands first among chamber music 


rganizatior f the day 

ippearance in Cincinnati on January 18, the 
irtet went to Ann Arbor for an appearance on January 
rtnight following is solidly filled, 
Akron (Ohio), Cleveland, Chi- 
Winnipeg, Duluth (Minn.), La 


Returning to New York 


ippenarances in 
‘ Madison ( Wis.) 
and Minneapolis. 
f fortnight of priva te appearances with E. J. de Coppet, 


they will start on tour again alias 18, - filling engage- 
ments in Cambridge, Providence, Fall River, Washington, 
New York, New Bedford and Boston. The balance of the 
season will be devoted to another Middle Western tour, to 
be followed by a visit to the Pacific Coast during the lat- 
ter part of April and the first of May. 





John McCormack in Australia. 


John McCormack, the famous Irish tenor, formerly of 
Hammerstein’s Manhattan and the Philadelphia-Chicago 





JOHN McCORMACK, 


Opera Companies, and now a member of the Melba Grand 


Opera Company, has been meeting with splendid success 
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during the present tour. In commenting upon the visit of 
this company to Melbourne, Australia, the Stage of De- 
comber 6 said: 


It has been a week of pleasant surprises and most agreeable 
sensations at Her Majesty's Theater, where the brilliant Melba 
company of vocal stars has shone with the luster and magnitude of 
planets—vocal and musical and instrumental planets, that easily out- 
shine everything that has preceded them in grand opera. Taking 
everything into consideration, the company has achieved a brilliant 
success, That is the general consensus of opinion among the peo 
ple who pay—the opinions of those who don’t doesn’t matter. 
Nothing like the Melba combination of voices has ever been heard 
in grand opera in Australia before. Nothing of such high quality 
and completeness will be seen here again for a very long time 
to come, if ever, because, you do not usually get people like Melba 
and McCormack to sing together at tnis end of the earth for a 
mere song, as the prices of admission go nowadays—you do not 
ordinarily get such a chance to hear such a combination in grand 
opera in any city in Europe, where wealth is potent and abundant, 
and can, like Parliament, do anything and everything but make 
brilliant sopranos and tenors. 


Of John McCormack’s characterization of the Duke in 
“Rigoletto” this same journal said: 


The glowing vocal color in which Melba presented “Caro Nome” 
and “Every Festal Morning” was brilliant and incomparably great, 
and set the hall mark of completeness to her Gilda—so, too, was 
her duet in the “Cantilena” with Mr. McCormack, who was at his 
best——-his very best—and he certainly did better as the Duke than 
in any other character which he has represented since his advent to 
Melbourne. He was head and shoulders above everybody in the 
cast, and achieved the highest success of his art. Melba was great, 
McCormack was greater, and the great audience, of women mostly 
who love Nellie Melba, worshipped the delightful tenor, McCor- 
mack. Everybody expected the best from Melba and McCormack, 
and they were not disappointed 





Augusta Cottlow in the West. 


Augusta Cottlow is having brilliant success on her tour 
of the West and is being acclaimed as one of the most in- 
telligent and interesting pianists before the public. Col- 
orado City is the latest to succumb to the charms of this 
gifted American pianist. Miss Cottlow will begin her 
tour of the Pacific Coast with the Seattle Symphony Or- 
chestra, playing the MacDowell second concerto. 

Following are two recent press criticisms: 

The experiment of the Music Club, bringing an American artist 
to the city, was amply justified by the event. When Miss Cottlow 
ended her program last night there was not much left of the notion 
that we must go to Europe for soloists of our standard. An im- 
mense technic, almost infallible, breadth, massiveness, such character- 
istics as one would not dare to expect on seeing her enter the plat- 
form—and much more of the unexpected, Miss Cottlow exhibited. 
We have been guilty of far too much of the prophet-without-honor 
business, and have got a deserved and sufficient rebuke. And ad- 
ministered in so quiet, charming, yet consummate a way. Our artist 
has no airs; she goes about her work very simply, seriously, but 
with a really astonishing display of resources, savoir faire, poise, 
confidence in her equipment. And this impression accumulates as 
she proceeds. Perhaps it reached its height im the orchestral sonata 
of MacDowell It is quite clear how it has happened that Miss 
Cottlow has earned the title of MacDowell champion in Euro; I 
wonder whether the composer could have done it better himself 
But there was no ante climax in the French pieces and in the taran 
telle. They were all splendidly, exquisitely done. I, for one, 
hope we shall have the great pleasure of hearing Miss Cottlow again. 

Colorado Springs Evening Telegra;h, January 11, 1912. 





Augusta Cottlow at Perkins Hall last night exhibited a splendid 
courage in presenting the most severe program that Colorado Springs 
has listened to in many a day, and, what is more to the point, 
made good, triumphantly, from the first note of Bach's great fugue 
to the dazzling climax of the tarantelle 

Undoubtedly her strongest interpretative work was done in the 
“Sonata Tragica,” especially the poetical staccato passages in the sec 
ond movement and in the noble announcement of the theme in the 
largo con maesta, Her chords, either massive and sustained, or 
crisply or delicately staccato, were full of meaning and equally ad- 
mirable, and all the melodies were sung nobly. Her intellectual 
grasp of the great sonata was at all times evident, as was her sense 
of proportion. Played as Miss Cottlow plays him, MacDowell is 
a composer America ought to be proud of. 

As to her equipment as a pianist, Miss Cottlow has apparently 

almost everything. She has a brilliant technic of the virtuoso order; 
she has a big singing tone—her left hand sings as well as her right— 
she can roar; has a delicious pianissimo, and has octaves of im- 
mense rapidity. 
She can play MacDowell wonderfully well. Whether she can play 
Chopin with so much authority is another question, though the ren 
dering of the F minor fantasia came near convincing me that 
she can. 

But it doesn’t matter. Miss Cottlow is a genius, anyway.—Colo- 
rado Springs Gazette, January 11, 1912, 


Manager Brown announces the following new engage- 
ments booked for Augusta Cottlow: February 1, Victoria, 
B. C.; February 2, New Westminster, B. C.; February 9, 
Tacoma, Wash.; March 9, Rock Island, Ill; March 12, 
Montgomery, Ala.; March 14, Americus, Ga.; May 4, Pat- 
erson, N, J., Festival; May 7, Plaza Hotel, New York. 

Miss Cottlow will be heard during the month of April 
in a recital at the New Amsterdam Theater, New York, 
at which time she will, as usual, make special prices for 
music students. Miss Cottlow will also make a short New 
England tour before sailing for Europe, where her Ger- 
man tour already is in course of booking. 





E. S. Brown to Manage Volpe Orchestra. 

The Volpe Symphony Orchestra, of New York, of which 
Arnold Volpe is the organizer and musical director, will go 
en a tour next season under the management of the E. S. 
Brown Concert Direction of New York. 














MUSIC IN MEMPHIS. 
Mempuis, Tenn., January 15, 1912. 
[he opening concert of the Memphis Symphony Or- 
chestra Association season was a brilliant success. This, 
the third year of the association, opened on Wednesday 
evening at the Lyceum Theater with glowing prospects for 
continued success. Mlle. Yvonne de Treville, the Ameri- 
can singer just returned trom a stay of ten years in Eu 


rope, where she won much praise, was the soloist for the 
evening, and Memphis’ new harpist, Angelo Cortese, de 
lighted the audience with an impromptu caprice by Pierne. 


t 
Every box seat at the Lyceum Theater was sold for this 


brilliant musical-social affair. The balcony was reserved 
for pupils of W. W. Saxby, St. Agnes Academy; Mrs. | 
lr. Tobey, Higbee School, and Mrs. O. H. Muehler. Au- 


gusta Semmes, the efficient manager of the orchestra, 
scarcely waited for the close of the concert before begin- 
ning active work for the success of the next one, the date 
of which has not as yet been set. Prof. Arthur Waller- 
stein fulfilled promises for a complete, finished, artistic 
body 
nee 

The Beethoven Club presented Maud Powell, the great 
violinist, last evening in concert at the Goodwyn Institute 
The audience was entranced by the wonderful rendition 
of this famous American woman’s program. Madame 
Powell was assisted by Waldemar Liachowsky, pianist, 
who accompanied her and also gave several solos. He is 
an artist, and his work affords much pleasure. His special 
numbers were from Grieg and Chopin, both of which mer- 


} 


ited the enthusiastic applause he received 
nner 

It is much to the credit of Memphis that many of her 
piano students have developed into capable teachers and 
performers solely through the training received from local 
teachers. Among these Enoch Walton is preparing for a 
recital at Beethoven Hall early in March. In April, Mr. 
Walton will give a class recital for which an excellent 
program is being arranged. 


RRR, 

Mrs. Ben Parker, president of the Beethoven Club, en 
tertained her official staff and a few of her co-workers in 
the club at a reception on Friday evening in her apart 
ments at the Peabody Hotel. Maud Powell, the noted vio 
linist, was presented to the party 


Nota NANCE OLIVER 


Weber-Behrens Ensemble. 

Che second of the three afternoon musicales at the Plaza 
Hotel, New York, by Gisela Weber, violinist, and Cécile 
Behrens, pianist, took place on Tuesday, January 16. The 
beautiful white and gold room was filled with interested 
steners who were entertained with a program of imposing 
dimensions artistically delivered by these two talented 
women, who have done so much to further interest in 
chamber music in this city 

Probably the two greatest sonatas for violin and piano 
are the “Kreutzer” of Beethoven and the F major ot 
Grieg; at least they are the most popular, and it was 
therefore a wise choice to begin and end the program with 


them. Madame Weber has been heard before in the 
former and her intimate knowledge of the subtleties of 
the master’s delicate work enabled her to set forth the 
message in an artistic and sincere manner, in which she 
was so exquisitely seconded by Madame Behrens. The 


three movements were nicely varied and infused with 
proper spirit. 

Madame Behrens is as efficient a soloist as ensemblist, 
ind gave a poetic reading of Mason's “Au Matin” and a 
spirited rendition of Liszt's rather unfamiliar first rhap 
sody. Madame Weber was heard to advantage in Godard’s 
concerto romantique in two movements. She delivered 


the adagio with majestic breadth and the canzonetta with 
rresistible charm and piquancy rhe Grieg sonata went 


with a dash and glow that carried the hearers far up into 
the land of fiords and snow capped peaks 

The last musicale will be given on Thursday afternoon, 
February 1, when the program will be devoted to the Be« 


thoven trio, op. 97: Bargiel trio, op. 6, and Mozart sonata 


D major. 


Beatrice Bowman as Lakme, 

An event of much interest to opera lovers in Montreal 
was the debut on November 23 of Beatrice Bowman, the 
young coloratura soprano, who is with the Montreal Opera 
Company this year. Miss Bowman sang the title role is 
‘Lakme” on this occasion and it is gratifying to record 
that she won unquestioned success. The audience com 
pletely filled the house and loudly applauded the singer 
frequently during the course of the opera, and she was the 
recipient of many flowers. Although well known as 2 
concert singer, Miss Bowman had never before appeared 
on the operatic stage, so the occasion was rather a trying 
one for her and she deserves all the more credit for her 
excellent work, 

Her voice is of an unusually clear and sweet quality, 
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and shows admirable training, and her vocalization is Song” and also did beautiful work in her duet with Mal- 
fluent and easy. In scale work especially she surprises by lika in the first act. She spent much thought over the 





her facility. : costuming of the role and to good effect. An interesting 
Miss Bowman has keen intelligence, which in itself point in connection with this is that the jewels which she 
ised actually belonged to a Brahmin priestess at one 
time In this performan Miss Bowman presse rilliant 
promise, which she realized in subsequent appearances 

New York Scottish Society. 

The twenty-fourth annual Burns celebration by the New 
York Scottish Society will take place at Carnegie Lyceum 
tonight, Wednesday, Ja j In a ing the 
arrangements for the celebration of the one ed and 
fifty-second anniversary of that memorable night when 
“a blast o' Janwar win’ blew hansel m Robin,” the 
society is confident that it has prepared a program that 
cannot fail of appeal to all w pay homage to the memory 
of the great Scotch bard 

As a special attraction ft society is secured tl 
services of Bessie Neilson, « linburgh, eclocutionist, who 
has just arrived for a tou f the United States and 
Canada, and will make her first appearance on this occa 
sion Throughout England and Scotland, particularly im 
London and the large provincial cities, Miss Neilson has 
won great praise for het norous, dramatic and musica 
recitals, and some of the most teemed crit have paid 


her high complime 





Other artists w will ird are Grace Cairns, 
soprano, soloist in St. Bartholomew's ¢ rch; Pearl Bene 
dict Jones, contralto, s st in St. Bartholomew's Church 
John E. Dani tenor ber of tl Bost Quintet 
\. Cameron Steele, ritone, w for many years wa 
issociated with o ot the ca g quartet t the « itry 
and a member e Savage Grand Opera ( pany m 
leading bass rol as well as soloist tf hi wht company 
Master G. Stahl, soprano, a protégé of William McFarlane, 

BEATRICE BOWMAN AS LAKME. rgamist of St Lhomas ( rel New York City The 
would carry her far, and this is displayed in everything Choral Union of the New York Scottish Society, under 
she does the direction of W. D. Sharpe; Fred W. Smythe, accom 


She won great-applause by her singing of the “Bell panist, and James Cooper, pipe major 
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Dresden Bureau of THe Mustcat Courter, } 
ember 27, 1911 


E1sen KSsTR, 16, De 
est treats of the season, which also bore 
something of a surprise for many still unac- 
fine art of Leland Cossart and Herr 
Blumer, was their evening in ensemble playing upon two 

nos. Such accurate rhythm, such precision and such 

e and brilliancy ar from the very great- 
est pianists, yet these artists make no claim to be profes- 


One of the ricl 


uinted with 


heard only 


pianists! Besides all these gifts, both players pos- 
ess an unusual resonant power so far as the handling of 
e instrument goes, and each artist proved the exact 


mplement of the other, so that the strong musical feel- 
interpreta- 


g and periect musica 


tion of the works chosen offered unalloyed enjoyment to 
lhe works chosen were two by Saint-Saéns, 


understanding in the 


the carers. 

the “Variations Upon a Theme of Beethoven,” which is 
seldom heard in such perfection, and the “‘Teufels- 
Scherzo,” “Romanze,” and “Variations” of Grieg, a very 


effective suite by Rachmaninoff, and an air with varia- 
tions of De Longue, of doubtful value. Completely car- 
ried away, the audience gave the artists a particularly 


warm reception nnre 
Helga Petri’s song evening brought with it much that 
was excellent. The young vocalist is full of charm and 


ler musicianship is than ever apparent; also her 
choice and interpretations of the lieder on her program 
considered very praiseworthy. Some of 
an exquisite delicacy and flute-like 
, even if once or twice they seemed 
voice, while it has 


more 


I. 
were generally 
her high notes have 
sweetness and clearne 


a trifle strained and tired. The middle 


vained ‘something of resonance, is still apt to be some- 


what flat in the tonal quality. Flowers, applause, and re- 
rewarded the concert given, 

near 
evening of the Roth Trio 
this season passed off quite as brilliantly as its predeces- 
sors After the Haydn trio in E flat, No. 8, which was 
given a finished performance, we were privileged to hear 
1 splendid reading of Grieg’s popular and beautiful sonata 


The second chamber music 


for piano and cello in A minor. Herr Johannes Smith 
ive the work masterful delivery, while Professor Roth 
was not a whit behind in his brilliant performance of the 
piano part, where he seemed in intimate touch with its 


characteristics. soth the work and its 
called forth a marked demonstration 
[ could hear only a part of Dvorak’: 
minor, p‘ayed with great elan 

nna 


Professor 


marked Northern 
worthy performance 
om the audience 


trio in | 


Roth's Musik-Salon 
he program was devoted to Norwegian contemporary com- 


a recent tnatinee at 


posers, among whom Gerard Schjelderup, Tor Aulin and 
the lieder composers, Jean Sibelius, Armas Jarnefeldt, 
loiwo Kuula and Oskar Merikanto, were represented 
Schjelderup’s work, a beautiful “Elegie” in A minor, 


was effectively performed by Kammervirtuos Johannes 
Smith and Professor Roth The songs of Sibelius and 
Jarnefe!dt were interpreted interestingly by Dagmar 
Hageiberg-Rackallio, with Kosti Wehanen at the piano, 
who accompanied with marked taste and skill, while Frau 
Hagelberg, with her pleasing voice and exquisitely re- 
fined delivery, made an excellent impression. Unfortu- 


nately, I could hear only two of the last group of songs, 
They were strong works, of consid- 
erable individuality and caractéristique, as were also thos: 
of Sibelius, not omitting praise for the charming “Wie- 
of Jirnefeldt. The violin sonata of Tor Aulin 
a very grateful task to the violinist, who 
must have found it difficult to play in tune and to give a 
mooth rendering of such peculiar intervals and positions. 
The andante, however, was more successful and pleas- 


by Toiwo Kuual. 


genlied’ 


did not offer 


ing than the first movement. Frau Hagelberg-Rackallio 
was given a very warm reception. 
RRR, 

fhe evening devoted to recitation by Goerisch Mede- 


songs with lute accompaniment by Dorothea 


Brehm took on a “Volks’ Frau Mede 
find is one of the best known artists in Dresden in this 
line, besides being a singing teacher of considerable note 
and capacity. On this occasion, with one or two excep- 
tions, the readings were mostly humorous or of very 
right and frolicsome nature. In this genre, Frau Mede- 
nd seems at her best, winning hearty sympathy and re- 
vonse from her audience. Dorothea Brehm’s voice seems 
ally adapted to minnelieder, or lieder usually sung to 


ind, and to 


haracter entirely 


ute accompaniment, more than to such a song as Brahms’ 


Schwesterlein.” If she will adhere to the former genre, 


he may win a fair success in time, as she has some qual- 
ties that are most adaptable to this style. 
mReR 


After a very successful evening given by Fri. Mary Wol- 
' Sievert gave also a pupils’ soirée in the 


DRESDEN (f/ 


same apartments, when a very distinguished audience gath- 
ered. Aside from one or two slips of memory, Fri. Sie- 
vert’s many pupils acquitted themselves on this occasion, 
as always, with great credit to their teacher and her ex- 
cellent school. Frl. Sievert is to be congratulated upon 
having so many beautiful voices and so much musical tal- 
ent as shown by such fair aspirants to fame as Fri. 
Jentsch and the Frls. Indrischek, Mac-Nutt, and Béssneck, 
not omitting to mention honorably Frl. Jiirgens and Fri. 
Von Hull, who was in one of her best moods on this oc- 
casion. Later on, Fri. Sievert’s pupils gave a most de- 
lightful and successfu! operatic representation, in the Cen- 
tral Theater, with the assistance of the concert singer, 
Herr Habler. The work chosen was “Hansel und Gretel,’ 
Fri. Médlinger, of the private class of Mary. Wollen, 
taking the part of Hansel. With such delightful voices, 
such careful training and so much musical talent, it was 
not to be wondered at that the success achieved on this 
occasion was quite extraordinary. The Central Theater 
was well filled and there was much interest and enthu- 
siasm throughout the evening. 


Germaine Schnitzer’s triumphant tour through the lead- 
ing cities of Germany is really phenomenal of its kind. 
In Leipsic and in Dresden she has been compared to 





GtxMAINE SCHNITZER. 


Paderewski, to Carrefio, and has been called a feminine 
Kreisler. “The greatest and true successor of Carrefio,” 
says a Leipsic paper. As a matter of fact, Schnitzer brings 
out unsuspected and hidden effects, reveals new” powers, 
discovers novel meanings, and makes the composer speak, 
in general, in more authoritative style than most other 
pianists. In this she is truly a “feminine Paderewski” in 
his best days, or a “feminine Kreisler.” All this the beau- 
tiful pianist of youthful glow and warmth displayed ‘a 
her second Dresden concert, when she brought all her 
poetic fantasy, al! her finesse, all her Hungarian fire and 
temperament to bear upon her extraordinary performance 
of the Schumann “Carnaval.” The “Appassionata” sonata 
was given a highly finished and correct interpretation, 
while she carried us completely with her through the fairy- 
land of Schumann's fantasie. Noblesse, grace, delicate 
poesi, fine and dazzling wit and humor, with the real Schu- 
mann tone and a sense and mastery of the Schumann 
style, characterized her wonderful performance of the last- 
named composition. At the close there arose a scene al- 
most unparalleled in Dresden. The audience surged en 
masse to the podium, and although the piano had been 
closed down, they opened it by force and Schnitzer was 
obliged to yield to this persistent demand for more. This 
great artist plays in Leipsic, in Hamburg, Budapest, and 
many leading art centers of Germany and Europe. 
: RRR 


On the program of Professor Mann's pupils’ recital 
were at least twenty-three numbers. Those most talented 


were the Herrn Lange (tenor) and Gétz and Hérnig 
(bass). Great progress was generally noticeable. Profes- 
sor Mann is of the Hochschule in the Dresden Conserva- 
torium. 

nur 


The lieder abend of Elsa Méllar-Krigar passed off 
with all the outward signs and some of the genuine marks 
of success. The singer has a sweet, flute-like voice in the 
upper notes, and taken all in all, much good material, with 
which she might achieve (under right conditions) real 
artistic success. What hinders her work from being rated 
as of the first rank is her apparent failure to give all the 
deep musical content of her songs their full value; and 
secondly, her apparent inability to properly husband her 
resources; though as to the former, the singer evidently 
did strive toward this high aim, and as to the latter, her 
lack may come through the want of longer experience. 
The program showed songs by Mozart, Beethoven, Schu- 
bert, and Schumann; also, among other more modern 
writers, three by Professor Urbach, which suited the 
singer’s style very well, especially ‘‘Still dahin ist der Tag.’ 
Professor Urbach accompanied discreetly. The hall was 
filled and hearty tributes of applause as well as floral 
tributes testified to many friends and admirers of the 
singer and her highly esteemed accompanist. 


nner 


A pianist who gains steadily in favor here is Georg 
Zschernek, from Leipsic. Gifted with fine technic, he also 
enters into the interpretations with much earnestness and 
clearness of insight. Even in the Paganini variations of 
Brahms he was able to add something more than the mere 
elaborate technic of its outward dress. His particular 
merit, however, lies in his beautiful tone, and his com- 
mand of fine shading. Besides such old classics as Bach's 
French suite in E major, Zschernek gave a number of 
modern compositions, among which Hugo Kaun’s “Wal- 
desgesprache” was the most musically conceived and tem- 
peramental. A “Barcarolle” of Stephen Krehl received its 
first performance on this program. 

E. Porrer FRrisset. 





Amadeo Bassi as Don José. 

There is no role which requires more subtle powers of 
interpretation or greater vocal mastery than that of Don 
José in “Carmen,” That any artist could sing the part 
for the first time without rehearsal is an achievement in 
itself, but when he is able to create a sensation by the 
excellence of his work his achievement becomes doubly 
meritorious. Following are the press comments concern- 
ing the appearance of Amadeo Bassi in the role at a per 
formance by the Chicago-Philadelphia Opera Company: 

Mr. Bassi, it wau said, sang the part of Don José for the first 
time, and was obliged to dispense with the formality of a rehearsal 
It is significant of his routine that he was able to fit himself so 
well into this unfamiliar ensemble. Since he was in sp endid voice, 
it follows that the tenor role has not often been more brilliantly 
sung.—Chicago Tribune, January 4, 1912. 





The Don José of the cast was represented in the person of Mr. 
Bassi. It was new in the sense that this artist had never before 
sung it in French, nor had he sung it this season in any previous 
performance. It must be declared that he accomplished excellent 
results. The Italian tenor possesses that ready artistic wit and 
versatility which allow him to adapt himself to many and varied 
contingencies. He is, by all means, a highly valuable 
the company.—Record-Herald, January 4, 1912. 


member of 





Mr. Bassi played the big scenes of the last two acts in a sur 
prising manner, with the elemental quality of the Latin who has 
been pressed beyond the limits of endurance. He has never done 
anything quite of this kind for us before, but there was an in 
tensity about the way he went at it that carried conviction. He 
did not appear to be in the best of voice, rather saving himself 
during the first part of the performance, though the flower song 
was warmly applauded, but when it came to the tragedy at the 
close he made it like the actual, not so theatric, as though his 
whole mind were centered on that one figure before him, to win 
her back to him, or end it all. He was singing in French for 
the first time, which perhaps hampered his singing, but the dra 
matic action was like the very fact.—Chicago Post, Jamuary 4, 1912. 





Bassi, for his first French interpretation of Don José, discovered 
engaging capabilities.—Chicago American, January 4, 1912. 





Mr. Bassi, it was said, essayed the tenor role without previous 
rehearsal, and in spite of this disadvantage, made an excellent im 
pression and sang brilliantly.—Chicago News, January 4, 1912. 





Changes in Goodson’s Program. 

Katharine Goodson has made several changes in the 
program of her first New York recital, to be given at 
Carnegie Hall, Tuesday afternoon, January 30. The com- 
positions which Miss Goodson will play that day include: 


Somate fm A WAbel. ones ceiccvcesccevaerceces rye 
Faschingsschwank aus Wien, op 26........... ... Schumana 
Romance in A flat, op. 29. No. 3.............. Hinton 
Etude Arabesque, op. 29, No. 2........+..00..4.- rs Hinton 
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Helen von Doenhoff’s Vocal Method Illustrated. 
M v and Thursday afternoons of each week Helen day or Thursday afternoons to hear a few of my best 
) 1etimes invites a few persons to come to voices,” 
8 Madison avenue, New York, to witness Speaking of the vocal method, Madame von Doenhoff 
| method. Madame von Doenhoff says that that schooling is “the best which develops a voice 
gives no pupils’ recitals. without forcing the tones; above all, we must aim for 
explain why she does not hold regular healthy and beautiful tone and easy emission; there is 
“answered in her usual spirited man- no trick about it at all; it means just patient, consistent 
\ give ipils’ concerts? Surely no sensible work day after day and year after year. The dld masters 


have beginners show how little they can 
advanced pupils, the place to 
No studio is large 

pupils’ affair properly. In order to hear 
lve it, one must hold the exhibition in a 


to the 


public performance, 


icoustics are a help and where the en- 
to getting artistic effects. Most 


ind residence, and in such an at- 


work quietly in training artists, but it 
ihit them when they are ready or nearly 
ir debuts 

rstand why Helen von Doenhoff is not 
e vocal instructors who give pupils’ con 


d comes of these concerts. I allow certain 
ther pupils, and then occasionally I in 
ers to come to the studio either Mon- 








1] 
| 





M. H. HANSON 


Assouncse the Engagement of the Jastly Popular and 
Pamous Conductor, Composer and Singer 


HENSCHEL 


(Dr. Maas. Edinboro’ University), 
fer the Entire Season 1912-1 


Song Recitais to his own accompaniment 
Dates Now Booking 


CONCERT DIRECTION M. a. HANSON 
374 Filth Avenue - New York 


M FYN Basso Cantante 
VOCAL STUDIO: 
150 West 59th Street 
&. &, ong ll 
¢ [ ( ] [== 
Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
MANAGEMERT ; CONCERT DIRECTION, M. H. HANSON, 437 Fifth Ave,,f, 1, City 


4 


J 














LO=DZ=Mz | 








—AZML 





required years to develop a voice and it cannot be done ia 
less time. 

“When-a new pupil comes to me, I naturally want to 
know first of all what his or her purpose is, and if in my 
judgment the talent is commensurate with the ambition, 
we begin our labors and allow nothing to interfere with 
them.” 

In the heyday of her operatic career, Helen von Doen- 
hoff was considered one of the most gifted and most 
unigue artists. Such a variety of roles and such resource- 
fulness! At the close of a tour in grand opera, she usually 
began a tour in concert; when it was not grand opera, she 
was not above taking a place in a leading operetta com- 
pany. Once she toured the country as the Witch in the 
‘Gypsy Baron,” and at the end of the season she arrived, 
smiling and in the best of good humor, at Brighton Beach 
to sing in concert under the late Anton Seidl’s baton. 

Impresarios never hesitated to ask Helen von Doenhoff 
to learn a new role on a few days’ notice. Her memory 
was extraordinary and her dramatic talent so keen and 
sensitive that she immediately felt herself getting into the 
part while reading over the score. When Madame von 
Doenhoft had just turned twenty, she obliged the manage- 
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ment one week by learning the part of Aanchen in “Der 
Freischiitz” in three days; that was all the time she had, 
but she was ready on the night Weber's romantic opera 
was given and won a real triumph in the new role. It 
took Madame von Doenhoff just four days to memorize 
the lines and music of Katisha in “The Mikado.” Leav- 
ing the realm of lighter works for Wagner, it will amaze 
some prime donne to hear that Helen von Doenhoff 
learned Ortrud in a fortnight Is it any wonder that this 
gifted woman has a repertory of nearly a hundred roles? 
lo such a teacher, opera singers and aspiring opera sing- 
ers may turn with hope and rest, assured that they are in 
safe hands. 

Madame von Doenhoff only receives applicants by spe- 
cial appointment. It is better to address her by letter than 
to attempt to get her on the telephone. The von Doenhoff 
studio is conv.niently reached by the Fifth avenue bus to 
Eighty-seventh street, or by the Madison avenue car. Her 
apartment-studio is on the corner of Madison avenue and 
Eighty-seventh street. The von Doenhoff studio will re- 
main open until the early summer. 





Christine Miller in New YorK and Philadelphia. 

As an interpreter of the contralto role in “The Messiah” 
Christine Miller has been placed among the first concert 
singers by many prominent critics. The following are ex- 
cerpts from the press of New York and Philadelphia, 
where she appeared on December 26 and 27, 1011, re- 
spectively : 

The contralto, Christine Miller, was also a delight. In fact, the 
soprano and contralto roles have scarcely ever been sung with 
more satisfaction and ability than they were yesterday.—New York 
American. 





Miss Muller's voice is agreeable and well used, and she brought 
to her work much feeling for expression and dramatic suggestion. 
New York Times. 





At least one of the soloists, Christine Miller, showed a thorough 
immersion in the spirit of the music she sang. She interpreted 
her arias—especially the “He Was Despised,” with deep and con- 


vineing fervor.—New York Press. 





Christine Miller sang with dramatic force quite unexpected from 
one who looked a mere slip of a girl in her amethyst gown.— 
New York Sun, 





A new alto was introduced in the person of Christine Miller of 
Pittsburgh, who at once charmed the audience with her attractive 
personality, unaffected manner and entire sincerity, while her voice 
is one of the most beautiful in freshness, warmth and sym>athetic 
appeal ever listened to by patrons of the Choral Society. Miss 
Miller's singing is absolutely refreshing in its simplicity, while she 
has also the dignity necessary to the proper rendering of oratorio 
music. Miss Miller’s success last evening was emphatic and it is 
to be hoped that her visits to Philadelphia will be frequent.— 
Philadelphia Evening Bulletin. 





Christine Miller gave an exquisitely sympathetic rendering ot 
her beautiful aria, ‘“‘He Shall Feed His Flock,” completely realizing 
the composer's ideal of pastoral simplicity and solicitude. Her other 
solo, “O Thou That Tellest,” was full of the warm enthusiasm of 
a bringer of good tidings.—Philadelphia Evening Telegraph. 

ae 

Miss Miller may have the satisfaction of knowing that her charm- 
ing personality and sincere art, in combination, made a deep im- 
pression, and her delivery of her principal arias was infused with 
telling pathos, as marked as the refined artistry of the singer's 
vocal method.—Philadelphia Public Ledger. 





Christine Miller sang with easy grace and good taste. Her sing 
ing of “Ile Shall Feed His Flock” 
in a high degree the element of tender repose so essential to its 
Philadelphia Press. 


was especially pleasing, and had 


adequate interpretation 





Christine Miller was the contralto. She has a beautiful, well 
cultivated voice, which she employs with intelligence and skill.— 
Philadelphia Inquirer. 





Organ Recital by J. E. W. Lord. 

At the Meridian Woman's College, Meridian, Miss., on 
January 12, J. E. W. Lord, director of pipe organ in the 
college, gave a recital in the Auditorium, assisted by 
Geneva Sumner, violinist. Mr. Lord is an English concert 
organist, teacher and composer, a licentiate diploma Vic- 
toria College, London, and member of the Guild of Church 
Musicians. Mr. Lord’s playing was greatly admired and 
he received many congratulations. 





Charlotte Maconda at Hippodrome Cencert. 


Charlotte Maconda will be the soloist at the Sunday 
night concert at the Hippodrome on January 28. She will 
sing the “Mad Scene” from “Hamlet,” with orchestra, and 
also Isidore Luckstone’s new waltz song which has become 
so popular. Madame Maconda sang several times during 
the past week in New Jersey and Pennsylvania. 





. Edwin Grasse Recital, March li. 


The recital by Edwin Grasse, violinist, which was to 
have taken place at Carnegie Lyceum, New York City, on 
January 22, but was postponed on account of the illness 
of Mr. Grasse, is now announced for March 11, at the 
same place. Mr. Grasse will have the assistance of Paul 
Kefer, cellist, and George Falkenstein, pianist. 
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“These pictures are very interesting,” 


said Don Keynote 
him at the New York 
atternoon 


to a gentleman standing beside 
MacDowell Club last 
The gentleman nodded 


ear as if to 


Tuesday 


but put hand to his 


assent, | 


catch the sound of someone talking in a 
monotonous undertone at the other 
Don looked in the 
“Who is that man?” he 
“His name is Parker, Horatio 
Horatio Parker,” replied the stranger 

“What is he doing?” 

‘He is lecturing on his opera.” 

“What opera?” Don. 

“Have you not heard of the prize opera for which the 
authors got $10,000?” 

“I’m sorry to say I have not heard of it 
in New York , I have only recently landed.” 

“Listen. He's going to aie some of it on the 
said the stranger. 


side of the gallery 
Keynoté direction of the speaker 
asked 


Parker, Professor 


inquired the 


I'm a stranger 
that is to sz 


piano,” 


The Don gave his undivided attention to the pianist- 
lecturer. 

“Did that music 

“Oh, yes; that’s music all 
sound like the kind those old 
German and Italian composers wrote for about fifty dol- 
lars per opera.” 

“I prefer the pictures,” answered Don Keynoté, 
again to the art works on the wall 

“What do you think of shis opera, 
think it’s great?” 


get the prize?’’ interrupted the knight 


$10,000 right. It doesn’t 


ordinary cheap some of 


turning 
‘Mona’? Don’t you 


asked the stranger 


“Sir,” replied the Don, drawing himself up to his full 
height, “if this opera is called ‘Mona,’ then I say it is a 
pity that it was not stolen, and ‘Mona Lisa’ left! 





MUSIC IN BUFFALO. 
FPA N. Y., January 1 1912 


January 9 all. the winds of heaven met for rehearsal in 


and about Convention Hall The result, a gale of sixty 


eight miles per hour and a temperature of eight degrees 


ibove. Despite these unfavor: 


ticket 


big crowd 
New 


le conditions a 


of season holders attended the concert of the 


York Philharmonic Orchestra, under the directorship of 
Josef Stransky Seldom does a stranger get such a 
hearty reception as that accorded the conductor, nor would 
the audience be quieted until he began to direct the Césat 
Franck symphony, Liszt’s symphonic poem, “Tasso,” and 
the “Leonore” overture, No. 3, Beethoven. Stransky may 
vell be styled “a commanding figure.’ When geese Lhé 
vinne, the pianistic genius, came forward, he could do 
nothing but bow Finally Mr. Stransky raised his baton 
and a marvelous reading was given the Rubinstein con 
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certo in E major, with Lhévinne as chief interpreter. At 
the close of this number Lhévinne was recalled seven times. 


The audience was determined to get a solo. The Gordian 


knot was severed by some members of the orchestra, 


MME. EMMA 


CAMES 


and EMILIO 


DE GOGORZA 
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Exclusive Management, FREDERIC SHIPMAN 


who 


closed the piano and shoved it aside. A tew remained to 


greet Stransky and Lhévinne [The former hurried away. 


Che pianist told the 
off to 


this 


writer that they were obliged to get 


Syracuse was late. The 
Mai 


Boston Symphony Or 


and the hour next event in 


series of concerts managed by Davis Smith will 


be the coming of tl 


e€ magnificent 





chestra, on January 30 

RRe 
Club 
wo of the s« 


he last Chr 
ittended. 


January 6, well 
10 did ci 
(who has been studying piano in 
Dorothy Gurans, 
While residing in Paris 
studied voice with King Clark 
ter of the 


omatic recital, was 


loists wl mmendable work 


were Harry Cumpon 


Germany) and who spent two years at 


school in France Miss Gurans 
daugh 


Her 


young 


Miss Gurans is the 
genial proprietor of the Hotel Iroquois 


engagement has been announced to a prominent 














; ny 3835 Flournoy Street, Chicago, Ill. 
New Yorker, and Buffalo will lose this charming young 
vocalist in the forthcoming spring 
RRR a nn nr : Bes 
Alfred Jury, director of the Clef Club, has been engaged placed, which made it 4 ible { Res , G cue t 
is choir director at the new Plymouth Avenue M. E prepare her in | than a vear’s time { leading part 
Church. He will undoubtedly bring the choral work to a mmanding a hig! f He ist | e ( , 
high standard of efficiency VirGinta Keene impersonator, was also prepared y Madar gu 
for an engagement mmanding $8o per w S ' 
Mendelssohn Choir Concerts. Snee e Re: Ene ey ae ey ee 
; p (Henry W. Savage Company), but marri: brought he 
As previously announced in THe Musicat Courter, the belittentie uincigh eoseer to 0 eadden end, tl 
Mendelssohn Choir, of Toronto, will give two concerts at will appear at the Fifth Avenue ie : 
Carnegie Hali, New York, February 27 and 28, in con De ceeeass 
junction with the Theodore Thomas Orchestra, of Chi 2 
cago. Dr. A. S. Vogt, musical director of the Mendels 


sohn Choir, has planned an interesting miscellaneous pro 


gram for the first evening, including selections from the Following are some of Clarence Eddy's bookin f 
classics and by modern composers, Verdi's “Requiem” is rgan recitals 
to be sung on the second evening January 19—Hartf ( ‘ I ‘ 
January at Atlant ( I t I 
on eigen January 29—New O s, 1 I x 
Esperanza Garrigue's Pupil for Star Part, la Mi \ 
. ebru N ! é F 
Ethel Cozzins has been engaged by the J. P. Wade Com 
. ° Ns . ‘ i ) I ’ 
pany for the star part, which calls for a cultivated singer eee ' , “ ‘ 
Miss Cozzins has a light lyric soprano voice, naturally Mar I Mo.. ‘ 
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Leirsic, 
iearsal for the annual New Year’s concert 


January 4, 1912. 


Lhe public re 
at the Gewandhaus was held at 11 o'clock, Sunday morn- 
In the unexpected and unexplained ab- 
Leipsic baritone, Al 
With Arthur Nikisch 

conductor, the program then showed th: 
1or organ toccata, played by Karl Straube; the 


ng, December 31 
sence of the singer announced, the 
appeared as substitute. 


fred Kase, 


schumann EF flat symphony; a Bruch “Odysseus” aria for 
aritone; the Hugo Wolf “Italian Serenade” (viola solo, 
played by Bernhard Unkenstein); a baritone scene fron 
the concert closing with the vorspiel 
This was a concert of great 


Die Meistersinger,” 


to the last-named opera. 
value, both for its literature and the excellence of per- 
formance. Straube’s active life as conductor of choral 


and orchestral forces for the Bach Verein shows its due 


nfluence in his fine registration for organ. The Schu- 


mann symphony was one of extraordinary beauty in the 

failing repose which Nikisch maintained for every one 
of the five movements. The same attitude is shown by 
Ernst von Schuch in the Schumann D minor symphony, 


and then with most impressive results. 
mes hurried the Schumann overtures, seemingly to their 
disadvantage. One of the best piano playing intellects be- 
fore the public has sometimes hurried parts of the Schu- 
sharp minor sonata with disastrous results. The 
Meistersinger” vorspiel, heard in Nikisch’s reading, has 
heen for more than a decade one of the richest experiences 
that comes to the life of a musician. On the above occa- 
ion there was full realization of all the beauty and power 
known to be stored in the composition. Unkenstein 
played viola superbly in the Wolf serenade and Kase sang 
well, with his usual great popular success. Nikisch was 


t 


mann | 


tormily recognized for his wonderful giving of the vor- 
spiel 
nmre 
The Leipsic Bach Verein, under Karl Straube, gave the 


first three cantatas of the Bach Christmas oratorio, The 

chestra was that of the City Opera and Gewandhaus, the 

calists were Marie Schlesinger, of Leipsic; Emmi Leis- 
ner, of Berlin: Hans Nietan, of Dessau, and Alfred Kase, 
Another tenor had been announced for the 
evangelist part and he actually sang in the public rehearsal, 
but his work was so bad that he was replaced on the 
concert evening. The red slip indicating the change gave 
but had only the seven words, “Evangelist: 
Hof-Opernsinger Hanns Nietan, Dessau.” Nietan 
sang very beautifully, and it would not be surprising io 
find him here often in future. The Bach Verein has been 
very faithful to artists who have sung and given satis- 
faction. Miss Leisner sang impressively, and Miss Schles- 
inger also wealth and less 


ot Leipsi 


no excuses, 


Herr 


igreeably, if in less vocal 
Kase is ambitious and always gives his roles 
The chorus maintained 


authority 
in the best finish possible for him. 


its usual high standard. 
mre, 

Che second of the sonata evenings by pianist Von Bose 
and violinist Gustav Havemann, both of Leipsic Conserva- 
tory faculty, brought the Mozart B flat major sonata, the 
Bach E ma suite for violin alone, and the Reger violin 
and piano suite, op, 93, in old style. The artists played in 
splendid impulse and musicianlike manner. The Reger 
suite in three movements is in material of simplicity, per- 


mitting easy so that the public is able to 
enjoy it without having had much experience in hearing 
this composer's work. It is strange that some persons 
hear and enjoy the composer’s simpler works and lose faith 


understanding, 


in his heavier works, which are occasionally many times 
1 valuable through richer inspiration and richer writ- 
inp 
mre 
w hours’ notice the Leipsic pianist, Arthur 


Reinhold, substituted for an English pianist who is about 
| d for her non-appearances as for the playing 
Che concert was a joint recital 


pointments she keeps 
with t inger, Alma Ehrhardt, of Weimar. Reinhoid 
yed the Bach C minor fantaisie, the Beethoven G ma- 
rondo and pieces by Schubert, Chopin and Liszt. The 
vocal numbers were Beethoven’s “Ah perfido” aria ani 
songs by Brahms, Liszt, Eugen Lindner and Jensen. The 


singer gave considerable pleasure with good vocal mate- 
style. Lindner’s “Allein mit dir” is an 
in full mood and manner of Liszt. His 
thawaze” is much more individual in some mila 
program effects. The artist had been a pupil of Lindner, 
who has been for some years and is still instructor at Leip- 


rial and mature 
agreeable song, 


Lied der ( 


Conservatory 
RRR 
Violinist Paul Kochanski, of Leipsic, gave a recital de- 
signed to create sensation, both through unusual musical 


Nikisch has some- 


LEIPSIC HY 


technical accomplishments of the most ex- 
traordinary kind. In bringing matters back to first prin- 
ciples, one can classify all violinists either as of those one 
enjoys hearing or those one does not wish to hear. To 
hear Kochanski is an experience of purest delight. His 
stage deportment is of utmost modesty and physical re- 
pose. His musical gift keeps the compositions of his pro- 
gram unfolding in ideal combination of taste and feeling 
and musicianlike intelligence. In this day of wide va- 
riety of performance and interpretative types, and much 
playing of the complex textures, such as Brahms, Bruch 
or Bach, one almost forgets that there could be a preferred 
type for the playing of Paganini, yet Kochanski’s style 
actually arouses the thought that here is a real Paganini 
interpreter. Details of this supposed Paganini way are a 
strongly Italian melodic intensity, with much sliding to the 
tones without giving offense to the most musical ear. 
There are further the absolute surety and adventurous 
dash of the true virtuoso in technical difficulties of the 
most amazing sort. Kochanski’s program had three parts 
of the Sinding A minor suite, the Bach G minor sonata 
for violin alone, a new romanza dedicated to Kochanski 
by Karol Szymanowski, a chanson and pavanne by Cou- 
perin-Kreisler, the ever extraordinary prelude and allegro 
by Pugnani-Kreisler, a new berceuse by Nandor Zsolt, 
the “Zephir’’ by Hubay and the Paganini ‘“Hexentanz.” 
Kochanski’s accompaniments were superbly played by his 
young brother, Josef Kochanski. Another brother is pro- 
fessor of cello at Warsaw Conservatory, and the family 
further includes a talented child pianist and a talented 


gifts and 
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ORATORIO 
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singer. Kochanski is playing an unusuaily fine Guadagnini 
from the famous Hart collection. 
nere*e 
Orchestra Verein, under Josef Pembaur, 
Jr., played the Beethoven second symphony and Liszt's 
symphonic poem, “Die Ideale.” Only a few of the wind 
instruments were called in from professional circles for 
Che other members of the verein are stu 
dents of the conservatory and amateurs from the city. 
The results that Pembauer achieved with them were re- 
markable, in view of the difficulty of working with such 
material, The concert was given in the Kaufhaus* to au 
audience that filled both the floor and balcny. 
RRR 
The special New Year’s music of the Thomas and Ni- 
kolai Kirchen included motets in the Thomas Kirche, De- 
cember 30 and 31, at 1.30 o’clock, and music in the Ni- 
kolai Kirche on December 31 and January 1, at 9.30 
o'clock, mornings. The Thomanerchor had regular or- 
ganist, Karl Straube, in a program of Karl Hasse’s C 
minor prelude and fugue, and adagio from op. 9, the 
motets, “Sei Lob und Preis” by Bach, Wermann’s “Birg 
mich unter deinen Fligeln” and Rheinberger’s “Bleib’ bei 
uns.” The second motet service had Hasse’s organ choral 
vorspiels “Nun freut euch,” op. 7, and “Jesu meine 
Freude,” the motets “Helft Gottes Giite preisen,” Men- 
delssohn’s “Mit der Freude zieht dar Schmerz,” and 
J. A. P. Schulz’s “Des Jahres letzte Stunde.” The com- 
positions given in Nikolai Kirche by the same Thomaner 
Chorus with orchestra were Bach’s “Nun lob’, mein’ Seel’ 
den Herren,” for December 31, and Volkmann's “Herr, 
schicke was du willst,” for January 1. The music with or- 
chestra is always conducted by Cantor Gustav Schreck. 
nur 
Following upon Aline Sanden’s four “Elektra” appear- 
ances, besides Martha (“Tiefland”) and “Mignon” at 


The Leipsic 


this occasion. 


Braunschweig, the Duke Regent has presented the artist 
with a service brooch of a gold crown set in diamonds. 
The work of the gifted artist has been so satisfactory that 
the Braunschweig intendant expressed his wish to have her 
again as guest in any role she would name. 
mre 

Carl Friedberg’s piano recital of January 3 had the 
Schumann symphonic etiiden and sixteen compositions by 
Schubert, Brahms and Chopin. Among beautiful and less 
known of these were a Schubert D major rondo, op. 53, 
the Brahms D minor capriccio, op. 116, the Chopin B flat 
minor mazurka and the A minor valse. The recital in- 
terested continually through evidence of intellect and 
musical inspiration in finest coordination. The audience 
was rather a small one, but it had numerous connoisseurs, 
who applauded vigorously in recognition of exceptional 
art Eucene E. Simpson. 





Strauss Remembered the People’s Symphony. 

The executors of the estate of the late Nathan Strauss, 
of Brooklyn, have notified the People’s Symphony Society, 
of New York, that Mr. Straus bequeathed the sum of 
$2,000 to the People’s Symphony Society, and also that the 
society will’ have some interest in the residuary estate of 
the late dry goods merchant. Nathan Straus was a sin- 
cere music lover and such work as the People’s Sym- 
phony Society is doing appealed to him. Mr. Straus sub- 
scribed to all musical events given in Brooklyn, including 
the opera, symphony concerts and the many affairs for 
the benefit of philanthropic and charitable associations. 

Last night (Tuesday) the People’s Symphony Society 
gave a choral concert at Cooper Union; the program was 
given by the St. Cecilia Club, of which Victor Harris is 
the musical director. The program for the night follows: 
. .Grieg-Harris 
sae . Grieg-Harris 
ies canes C. V. Stanford 


In Rosetime i 
In Kahne (In the Bost). 
Valentine’s Day ....... 


The Slave’s Dream (new er rat ballad) an H. A. Matthews 
PU i ee ee ea ce, ie i n'a bak Ludwigh Thuille 
en eg a OC a cide, vn nsndos tices tateakeabins Verdi 
Te EN eo eee en peice eee ay Henschel 


Before the Daybreak. 
“ween: AG oii ck. 
The Woodpecker 


Nevin-Harris 
. .Nevin-Harris 
.. Nevin-Harris 


Year’s at the Spring... ee adh ea Mrs. H. H. Beach 
ep eer ‘ : , ..Hugo Wolf 
(First performance in America.) 

PO eVadenkweden Sous swe becRdiae .. Charles Gilbert Spross 


(Dedicated to the | St, Cecilia Club by the composer.) 





Sulli Pupil’s Success in Opera: 


Following is the record of the successful first appear- 
ance of one of Giorgio M. Sulli’s pupils in grand opera 
at Mexico City: 

Lena Mason, the young American prima donna, who has just 
come from New York to join the galaxy of singers now de ighting 
Mexico City’s music lovers by their rendition of grand opera at 
the Colon Theater, had her debut last night in Donizetti's “Lucia 
di Lammermoor” and proved herself to be a decided acquisition to 
the company. 

While she was undeniably nervous, she quickly won the hearts 
and appreciation of her audience by her exceedingly sweet voice 
and her natural acting. She looks the part, too, for she is both 
young and pretty, and it needed no stretch of the imagination to 
picture her as the fair young Scotch lassie whom Sir Walter Scott 
made famous in his “Lady of the Lake,” for that is the story ot 
“Lucia di Lammermoor.” Her voice is very pure and very musi 
cal, and has a wonderful carrying quality, which makes every note 
It was well modulated, too, and showed a re- 
Her runs were 


clear and distinct. 
markable agility in the finer coloratura passages. 
especially good and in the flute song she showed that she had b.en 
very thoroughly schooled, for her echo and staccato notes were 
such as only a most gifted singer is capable of giving. 

On the whole, her performance was in the nature of a triumph. 
for she was obliged to repeat a portion of the “Mad Scene” in 
response to the vociferous demands of her audience, all of whom 
seemed more than pleased with the young debutante and her work 
—Mexican Herald, December 26, 1911. 





Hagh Allan Learns Role in Record Time, 

Hugh Allan was called suddenly to Montreal last week 
by a telegram irom Manager Jeannotte, of the Montreal 
Opera Company, stating that his mother was not expected 
to live, but she has passed the crisis and is now on the 
road to recovery. While in Montreal the singer cast for 
the part of Tybalt, in “Romeo and Juliette,” was taken ill 
at the last moment and Mr. Allan was appealed to. Al- 
though he did not know one word or one note of the part, 
he accomplished the remarkable feat of learning it in an 
hour and a half. The Montreal Daily Star said: 

Hugh Allan, who has rejoined the company for the balance of 
the season, was the Tybalt. He took the place of Signor Stroesco, 
who is, unfortunately, ill] with a severe cold. Mr. Allan's voice, a 
natural tenor of no little beauty, was heard to infinitely better ad 
vantage than at any other time this year or last. He had a fair 
chance to show his merit, and he achieved a distinct success, 


Paterson Festival May 2, 3 and 4. 

The annual music festival in Paterson, under the direc- 
tion of C. Mortimer Wiske, will take place in the Fifth 
Regiment Armory, May 2, 3 and 4. Among the artists en- 
gaged are Alessandro Bonci, the famous tenor; Mary 
Garden, of the Philadelphia-~Chicago Grand Opera Com- 
pany; Namara Toye, the young lyric soprano; Mildred 
Potter, contralto, and Augusta Cottlow, the American 
pianist. Program features will be announced later. 
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In announcing that Iam prepared to give 
dates for the tour of this Artist, it is not 
necessary to make any further statements 
regarding him, his position as the greatest 
living Violinist being acknowledged. 
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Elena Gerhardt Wins New York Approval. 


Elena Gerhardt, the German lieder singer, who has just 
come to America to engage in concert work, made a most 
favorable debut at Carnegie Hall, New York. Of her first 
recital three leading New York papers commented as fol- 
lows 

Elena Gerhardt made her American debut in a song recital at 
Carnegie Hall, and within a quarter of an hour of beginning her 
program had plainly shown why the Germans pointed at her with 
pride. Miss Gerhardt is welcome and her stay in the land of the 
musical barbarians will undoubtedly be profitable. 
an ideal singer of songs. She 
within them she is a 





Miss Gerhardt is in some respects 


has her limits, as every other singer has, but 
true artist and an eloquent interpreter. 

In the first mlace she has a voice excellently suited to her calling 
and her methods are perfectly adapted to her undertakings. Her 
natural voice ig most agreeable, a full blooded soprano, rich, warm 
and of sufficient power, especially in the splendid middle register 
The scale is well equalized and the tone production is of unusual 
Miss Gerhardt has found the secret of coloring. She can 
sing from the bottom of her scale almost to the top in full voice, 
letting loose all the resonance of her organ, and she can sing from 
the top almost to the bottom in the light, thin quality customarily 


called “head” tone, which enables her to give forth a most exquisite 


mastery 








ELENA GERHARDT 





mezza voce “ impart to certain passages that remote, intro 
spective feeling required to meet exactly the demands of many 
songs 

Her phrasing is for the most part good, though in one or two 
places yesterday there were small idiosyncrasies which raised ques- 
tions. She enunciates her texts clearly and generally without dis 
turbance of the poise of the tone producing organs, though here, 
being a German, she never hesitates to sacrifice beauty of tone to 


intelligibility when the two seem to her to come into opposition 


She interprets her soygs with much insight and with communica 


There were times yesterday when she held her au 


tone and syllable, and the applause was of 


tive influence 


lience intent on every 


the kind which signifies genuine enjoyment Sun, January 10, 1912 





of no common fibre, 
musical feel 


is an artist 
understanding, her 


made it clear that she 
nd that by her intelligence and 
has penetrated deeply into the essence of the German song 
It com- 
Woli— 


uni- 


She soon 


ing, she 
Iler program was confined to this branch of art entirely 
Schubert, and 
diverse expression, for 
finding beautiful, varied and characteristic ex- 


prised songs by Franz, trahms, Strauss 


songs of widely which she was almost 


formly successful in 
pression, 

its best sympathetic, amply endowed with power 
with skill and with a keen 


and expressive nuance. It 


Her voice is at 


and controlled, on the whole, apprecia 


ion of varieties of color is most satis 
fying when she uses it in mezza voce and piano, which she is, ap 
fond of which she gains many 
and charming effects. are often fine, as 
Miss the melodic 


cised with finished skill an artist, and her technic 


parently, doing, and from poetic 


Her louder tones well 


Gerhardt’s phrasing and care for line are exer 


and are those of 
of breath control is such as to second her artistic intentions in this 
respect almost unerringly 
“Die Forelle” 
There might 


phrasing in 


and “Wohin” 


have been 


she sang with great charm 
question as to the dis 
“An die Musik,” but there 
sincere expression in it. Quite 
interpretation of the little 
opera of “Rosamunde.” “Der Voll- 
and then pianissimo, with per- 


Schubert's 
and vivacity, some 
position of her Schubert's 


was much breadth and warmth of 


tenderness was her 
Schubert's 


sung 


exquisite in its 
“Romanze s from 
mond Strahit,” in mezza 
fect 

Miss Gerhardt’s singing of Brahms, and Wolf was in 
many respects fine; as in “An die Nachtigall” and its breadth of 


voce 
repose. 
Strauss 





phrase and its suggestion of ecstasy; the “Sapphische Ode,” a test 
of phrasing and command of legato; and to a degree, in “Immer 
leiser wird mein Schlummer.” There was no forcing, however, in 
the vigorous and characteristically rhythmic delivery of “Der 
Schmied”; and this and Brahms’ “Vergebliches Standchen” she had 
to repeat. She did little that was more delightful than Strauss’ 
“Morgen,” and especially his “Wiegenlied,” less well known, but 
even more beautiful when sung with the ethereal delicacy, the in- 
tense and contained emotion, and the beauty of legato tone that 
she put into it. Of the songs by Hugo Wolf she was most suc- 
cessful in “Aufeiner Wandering,” wherein she expressed with great 
skill and subtlety its changing moods. Miss Gerhardt is, in fact, a 
mistress of variety and characteristic interpretation of a wide gamut 
of moods and emotions as they are embodied in the German lied: 
and thereby her singing is given a deep interest.—Times, January 
10, 1912. 


In a clinging white gown that boasted ermine edges, and crowned 
by a white ermine toque with white flaring aigrettes, Elena Ger- 
hardt looked like a full blown snow princess vesterday afternoon 
as she stepped on the stage of Carnegie Hall. She is one of Ger- 
many’s foremost lieder singers, and this was her American debut. 

Abroad the soprano has won high praise, and she proved yester 
day that she is a great artist. Details are the merest trifles com- 
pared with the bigness of her interpretations, and all criicism goes 
sits comes to speak 

These were and in her 
jubilant ring, of made excellent 


to the very back row and down when it 
ing of her 
high notes there was a 
and judicious use. 

The 


popular taste, 


lower tones. simply luscious, 


which she 
remarkably built,-with no concessions toward 
five composers being represented, all 
namely, Wolf and Strauss. 

only in German, and was least happy in songs that required agility; 
but when the mood desired was lyric and dramatic she was almost 


program was 
German, 
She 


only 


Franz, Schubert, Brahms, sang 


wonderful. She stirred her audience by her singing of Schubert's 
“An die Musik,” the same composer’s romance from “‘Rosamunde,’ 
and Strauss’ Morgen.’ “Der 
had to repeat it at once, 
several encores.—Herald, Janu 


Brahms’ “Sapphische Ode” Brahms’ 


Schmied” remarkably sung and she 


At the close of the concert she gave 
1912. 


was 


ary to, 





Concerning Cécile Ayres. 

Cécile Ayres, the brilliant young Philadelphia pianist, 
now in Europe, has been the recipient of many compli- 
mentary press notices, of which the following are samples: 
Ayres, 
major sonata 


clea 


A young and certainly gifted Cecile piayed in 
Klindworth-Scharwenka-Saal, among other things, the E 
(op. 109) Her notable for 
technic, a well trained touch Her 
was a little out of the usual in that the sonata was preceded by a 
Bach-Saint-Saéns, 


sonata 


pianist, 


of Beethoven performance was 


and original feeling. program 


gavotte trom 
classically fashioned After the 

ballade by Grieg, a toceata by Leschetizky, “Reflets dans |'Eau” by 
Debussy, the F minor etude and the tarantella (Rossini) by Liszt, 
Allgemein Musik Zeitung, December 15. 


melody from Gluck-Sgambati and a 


salon music, followed a 


as modern contributions.- 


git. 





without ostentation, has 


Illustrierte Musikzeitung, 


Cécile Ayres, who announced herself 
proved herself a pianist of superior taste 


Berlin, December, 1911. 


The remarkable achievements of the youthful pianist, Cécile Ayres, 
challenge the serious con 
Sine her debut 


mature paying evolved 


proved of sufficient importance to 


of critics 


have 


sideration wherever she has appeared 


in Berlin two years ago, when her already 
the highest commendation, she has advanced steadily in her work 


until now she is rea,ing the reward of earnest endeayor, and like 


wise fulfilling the promises held out at that time for her future 
In two concerts at Christiania she won the enthusiastic praise of 
distinguished Norwegian critics. Miss Ayres scored briliant suc 


with orchestra in Frankfort and Gor 


cesses im recent ap, earances 
litz.—-Centinental Times, Berlin, December 3, 1911 
The piano recital of Cécile Ayres made .a pleasant impression. 


109) she showed herself very 
temperament, and the 
Her performance of 


In Beethoven's E major sonata (op. 
intellectual. This concert giver 
possibilities are that she will develop richly 
this sonata, which is most exacting both spiritually and techaically, 
indicated the presence 


has also 


was clear though somewhat restrained. It 
of a far reaching and brilliant capacity for future success 


1gtt. 


Vossische 


Zeitung, December 1o, 





Andrea Sarto Busy. 

Andrea Sarto, baritone, formerly of the Metropolitan 
Opera House, has a voice that has won him the highest 
tribute from press and public, It is of fine quality, sweet- 
ness and purity, showing the results of good training and 
natural taste. He displays a rich temperament and pow- 
ers of interpretation, singing with artistic and dramatic 
sincerity. Mr. Sarto’s repertory is extensive, covering 
many operas in several languages, oratorios and numerous 
songs of the modern and classic schools. He is, therefore, 
much in demand. On January 4 he sang in Harlem at a 
public installation; on January 9, in Newark, at a private 
musicale; on January 11 at another private musicale at the 
house of Mrs. Harry Sachs on West Seventy-fourth street, 
New York. 

E. S. Brown, concert direction, announces some future 
dates as follows: January 29, recital, Park Hill Country 
Club, Yonkers; January 30 and 31, Sixty-ninth Regiment 
Armory, Thackeray Centenary; February 13, Hastings, 
N. Y.; February 20, New York City. 





Schumann-Heink Signs New Contract. 
Madame Schumann-Heink has signed a new contract 
with the Quinlan International Musical Agency. The fa- 
mous contralto has reached the Pacific Coast, where she 
is to be heard in an important series of concerts and re- 
citals, 
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ST. CECILIA CONCERT. 


The grand ballroom of the Waldorf-Astoria, New York, 
was filled on Tuesday evening, 
of the first private concert of the sixth season by the St. 
Cecilia Club, 
of exceptional interest, 
numbers sung by the club 
was as follows 





January 16, on the occasion 


Victor Harris, conductor. The program was 


} } 
inasmuch as it included several 


for the first time, and in detail 


Zur Rosenzecit : . Grieg-Harris 
In the Boat. : Grieg-Harris 
Laudi alla Vergine Ma ‘ . Verdi 
Nevit i -H ar 

Nevin Morris 
Nevin-Harris 


’"Twas April ‘ 
Before the Daybreak 


The Woodpecker 


The Slave’s Dream , Matthews 
(New, first t 

J'ai pleuré en réve ‘ A -Hué 

Mandoline ..... Debussy 

2B 2a Pfeiffe: 
Paul Dufa 

Rosenlied ...... . Thuille 

First time.) 

Fairy Song ..... ‘ . Wolt 
(Firs 

Valentine’s Day Stanford 

Morning Hymn Henschel-Ries 

The Awakening Loepke 

MOGET dN acteece ‘ Harris 

A Song of the Sea Riker 
Paul Dufault 

(sleep >pross 

Writte f e Club I ri 
The Year's at t Spring Bea 
The St. Cecilia Club now ranks as one of the finest 

choral bodies in America [his rank has been achieved 

through diligence, perseverance, ability and interest. M 

Harris has gathered around him abody of singers who un 

derstand the essentials of part singing and whose voices 


blend beautifully. There is no uncertainty, no hesitancy 
whatever as to intents and 
when these ladies rise to deliver and 
The attack is sure and 


rding to the 


no slip, no doubt purposes 


interpret a number 
certain, precise and firm Phe 


volume fluctuates acc: spirit of the music as 


indicated by the conductor. There is no predominance ot 


parts, unless there be occasion therefor Che tone emitted 


is pure and irreproachable, and of a quality that delights 


The most eloquent feature of the club's ability, however 


powers of nuance and phrasing. It is difficul 


these 


lies in its 


to conceive how two important factors in musical 


interpretation could be improved or surpassed, and on 


must hear the club sing fully to appreciate the splendid 
depths sounded 

Mr. Harris has done a noble work in arranging some 
of the Grieg and Nevin songs for female chorus. Hi 


work shows skill and facility, and these transcriptions were 


offerings of the evening. Del 


most refined type is required to do 


among the most enjoyable 


cacy of the them jus 
requirements fully and credit 
ably, April” 
Daybreak,” the latter redemanded. In the \ 
Mary, 


into the deeper phases of mu 
’ 


tice, and the club met the 


Especially fine were “Twas ind “Before the 
rdi paean to 
the club had an opportunity to enter 


sical art 


the Virgin 
show its skill 


matters This, a capell 


and to 


as an interpreter of weighty ’ 


chorus, is extremely difficult, and might easily become a 
; 


travesty in hands not equal to the task The club not 


only gave the work a magnificent rendition, 


it was written, in Italian 


the composer of “Lobetanz’ was represented by a 


was presented 
setting of th 


somewhat indifferent piece, which, however, 


in the best possible manner In Wolf’s 


Shakespearean “Midsummer Night's Drea: lines, and in 
Matthew's ballad the club embra ed the advantages offered 
and earned demonstrations of approval which were heart 


felt and sincere The Ries arrangement of Henschel’s 
lovely “Morning Hymn” evoked great applause. The clul 


sang it magnificently with a volume and a sostenuto tha 
were as surprising as they were good, surprising because 
me and such breadth 


Harris 


for bringing the St 


it did not seem possible that such volu 
hundred throats. Mr is de 


Cecilia 


could come from a 


serving of the highest praise 
Club to a state of such excellency, and the club is to be 


congratulated for being able to respond so splendidly t 


his instruction. 


The soloist was Paul Dufault, a tenor whose superior 
art has been heard and enjoyed quite frequently of late 
He is always a welcome guest, because he sings with soul 


and temperament, brings to his work finish and style, and 


appealing quality, smooth 


ibtful if there be a singer 


is the possessor of a voice of 
It is dot 
today who can sing 


and velvety in timbre 
on the concert stage 
more delightfully 
fault, 
the modern 
illuminated by a 


French songs 
Faul Du 
examples of 


and with greater charm than 


and the three he presented were fine 


school of musical declamation which the 


singer flawless interpretation. They 
were fine specimens of vocal art Of 
“Mandoline” had to be repeated Mr 


English group, alth: 


course, the 
familiar Du fault 
was not so happy in the ugh he sang 
them well 

The active members are as follows: Grace Abbott, Al- 


mira Arms, Mrs. Henry Burden, Louise Barrows, Mrs. A 


Brown, Mrs. Wilson H. Blackwell, Mrs. F. O, Bennett, 
Mrs. R. S. Bickley, Mrs. Bamberg, Mrs. A. C. Becker, 
Florence Bronson, Mrs. Bawden, Miss Bornefeld, Miss 
Bushnell, Harriet Bronson, Mary Bloomer, Mrs. Francis 
Culbert, Julia Culbert, Margaret Corbet, Mrs. James 
Cherry, Mrs). E. P. Cronkhite, Mrs. G. V. Converse, 
Mrs. L. J. Cornu, Mrs. Archie Conover, Mrs. Thorn- 
ton Chard, Mrs. Brice C. Collard, Mrs. Charles T 
Dutton, Georgie Day, Mrs. Frederick Edey, Ethel 5 
Elliot, Isabel W. Easton, Mabel Ewen, Mrs. H. I 
| arle, Mrs John Flagle r, Clara Fried] under, Mrs E 
H. Frank, Mrs. Sarah Fellowes, Mrs. José Ferrer 
Mrs. John Gillespie, Hortense Gilmore, Mrs. James 
Belden Gere, Ruth Guernsey, Laura Guy, Mrs. Lloyd 


Gearhart, Mrs. Benjamin Gerding, Mrs. August Gemun 


der, Mrs. Benjamin Hall, Mrs. Bruno Huhn, Helen Hol 
brooke, Elizabeth Hosford, Mme. Paul Heroult, Mrs 
George Hayner, Martha Hathaway, Beatrice Hermann, 
Mrs. Nathaniel Huggins, Mrs. Jackson, Mrs. Camila S 
Keating, Mrs. Harry A. King, Marjorie Lyon, Katherine 
Lurch, Mrs. C. M. Learned, Caroline E. Lewis, Annie 
Leale, Elsie Morrill, Mrs. Francis Morgan, Mrs. F. S 
McLintock, Mrs. Lancaster Morgan, Mrs. R. C. Magargel, 
Mrs. J. W. Mayer, Helen McLean, Mrs. Marion McMillan, 
Mrs. Charles E. Mandelick, Mrs. C. W, Ogden, Jr. Mrs 
Milton F. Odell, Mrs. Clarence Peacock, Mrs. Wm. V. V 
Powers, Mrs. A. J. Parker, Mrs. Howard Potter, Mrs. A 
A. Robinson, Mrs. R. Llewelyn Rees, Mrs. Frederick St 
Goar, Mrs. E. E. Stowell, Mrs. John Sutphen, Miss Sutphen 
Mrs. J. F. Stone, Mrs. Edward Stout, Mrs. J. L. Seligman, 


Marion Strong, Mrs. F. E. Seward, Dorothy Shepard, 
Marion Stoddard, Wyntje Smith, May Terry, Elizabeth 
Irabue, Mary | Thurston, Lillian Underhill, Mrs. Au 
guste S. Vatable, Marion Vinol, Mrs. Benjamin Wood, 
Irene Washburn, Mrs. Rawson Wood, Helen A. West, 
Susan Warren, Mrs, Washburn, Mrs. H. R. Wilson 


Max Paver as a Liszt Interpreter. 


Max Pauer was selected as soloist at a Liszt celebration 


held by the Bielefeld Musikverein. Here again the su 


piano amazed his 
Whether it be Bach 
other of the 


preme mastery of this genius of the 


hearers to a most remarkable degree 


Beethoven, Schumann, Chopin, Liszt or any 


classics or moderns, so objective are his presentations of 


the composer's thought that one involuntarily feels in each 
instance that here the pianist is revealing his own artistic 
preference. And so it proved again in this Liszt program, 


of which the critics wrote as follows 





No bette nterpreter could have been desired than Prof. Max 
n l’auer, of Stuttgart, wi ranks among the most eminent of 
sts Th verwhelming difheulties ;iled up in the A major 
cert aff [ t ty t e virt w whether 
as attained t nnacle f artistic capabilities Pauer overcame 
hem with wrling case ig his audience md by hs 
sterly terpretatiors This revealed to us a techs able to cope 
with all ¢ ents of n ‘ sity ing delicacy 
® i y t ! mcing fo c 
werf but ’ t fort lown A plank si s da 
as a half breathe sigl Phe tist ngs thilates, moans and 
speaks aloud xpress aceen Everyt g that he sets bef 
s is ned t RSE SS t ‘ 
i t : Cs ‘ \ 
gre ‘ id t elie 
® Q g applause by ‘ w hic va endere 
st I telder (Ce al-A w Octobe : 
At t est rank ha en gaine j 
eA « f : ‘ le t I tes Pa 
I st ent " epresents, a ¢a the et t 
s t t " a r ene i 
t b ar t ges espite the | th and upetamenta 
wer f « 10n ainiy ice ¢ ideal i ica 
enditix ind color nd fire « n the slightest passages An ex 
eptiona tt € : execution that cope with 
ease with all the iffeulties 1 iginable nm finger techn were hie 
ayed the f ! in th work as well as the I liction 
e | “ aved qi r Westfalische Zeitung, Bicle 
Octobe 





Frida Windolph to Tour New England. 
Frida Windolph may be 


sopranos of 


counted among the successful 
New York. She has a beautiful coloratura 
oprano voice of a most pleasing quality, which, together 


with a 


charming appearance, makes this young artist a 
uccess. E. S. Brown, who is row booking Mrs. Win- 
dolph for recitals concerts and opera, expects a very 
busy future for her. Mrs. Windolph is to make a tour of 


the New England States in the spring, and will then sail 
for Europe, where she expects to enter the grand opera 
field, 
Rassian Trio on Tour, 
The brothers Bernstein, constituting the Russian Trio, 


are making a tour south. They gave a concert in Bir 
last Sunday 
essarily a brief one, as they are obliged to be in 

York for their fourth subscription musicale, which is to 
take place at the residence of Mrs. L. C 
February 4 


mingham, Ala., The present tour will be nex 


I New 


Williams on 











NIKISGH 


The World’s Most Celebrated 
Orchestra Conductor and the 


LONDON SYMPHONY ORCHESTRA 


Most Important and Artistic Musical Invasion Yet Known 


Only 21 Days in America, April 8 to 28, 1912 


This tour made wnder the 
Gracious Majesty, King George V. of England, 
special letter from Buckinghan 
Oth, 1911 


Two Concerts in New York at Carnegie Hall 


Monday, April 8th, and Wednesday, 
April 10th 


Prices: Parquet, $3.50; Dress Circle, $2.80; Relcony, $1.50 
Boxes: Pirst or Second Tier, $40.00 


OPENING PROGRAM Subject to Change) 


Overture No 3, ““Leonora’’ 


spec jal pat ropage of His 
by 


Palace, dated Nov 


Beethoven 


Symphonic Poem, ‘Francesca da Rimini’ Tachaikowsky 
Symphony in C Minor, No, " Brahms 
Tone Poem, ‘Death and Transtiguration”’ Strauss 
For Wedacodey Night, April 10th, 1912 
ECT TO CHANGE 
Overture, ‘‘Meistersinger’’ «<- - - - - Wagner 
Variations on a Theme by Mayda - : Hrahms 
Tone Poem “‘Don Juan,”’ - - . Strauss 
Symphony in C Minor, No. 5 - - - Keetheven 


Hungarian Rhapsody in Ff, Ne. 1 - - - - Liszt 


Diagrams and blanks for advance subscription may 
be obtained by addressing Howarp Pew, 121 West 
42d Street, New York 
One Concert in BOSTON 
At Symphony Hall, Tuesday, April 9th 
One Concert in PHILADELPHIA 
At Metropolitan Opera House, Wed., April 10th 


One Concert in BALTIMORE 
At the Lyric Theatre, Friday, Aprii 12th 
One Concert in PROVIDENCE, R. I. 
At Infantry Hall, Saturday, April 27th, under the 
personal local management of Warren R. Fales. 


One Concert in CHICAGO 
At Auditorium, Monday, April 15th 


Information regarding any of these 
had by addressing 


Mr. HOWARD PEW 


Manager of the American Tour 
West 42d Street, New York 


Associated in the enterprise 


Mr. WARREN R.FALES., Providence, 8.1 


oncerts may be 


121 


West of Chicago 
ectric Building, 


For information regarding Counce 
apply to HAWKINS & SHAW, E! 
Denver, Colorado. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 


The mittee on artistic program making has been 
follows: Mrs. S. S. Gardner, chairman, 2046 
st Eighty-eighth street, Cleveland, Ohio; Mrs. Felix 
Irs. Franklin B. Sanders, Mrs. Arthur Bradley, 
Cleveland, Ohic 
he committee on sacred music includes Mrs. Fannie 
1 lairma! Boyle avenue and Olive street, St 
Mo.; Mrs. George J. Frankel, Mrs. David Allen 
pbell, Nellie Strong Stevenson. 
Phe ersonnel of these two committees assures work 
highest order 
nner, 
dies’ Musical Club of Bedford, Ohio, has issued 
k which gives valuable hints for study in the 


nt of programs devoted to Scandinavian music: 





and Dances 
Norwe 1 Composers 
we de 1 to Grieg’s musk 
n Dances and Folk Tunes 


given up to the music of Svendsen and 


Agathe and one to Niels 
and music of 
Lassen, Schytte and 
a very charming program of 
“An afternoon with 
“Winter Music” and 
lebration of the Liszt centenary in a program of his 


3acker-Groéndahl 


program of “Swedish music 


d one of the music of 


In lighter vein 


and by way of variety 


haminade,.” <A program of 


Rane 
he Afternoon Musical Society of Danbury, Conn., 
sends a report of a Liszt centennial celebration, given on 





Thursday afternoon, December 14, 1911. The program, 
deovted to the music of Franz Liszt, was preceded by a 
meeting on December 7, when sketches of the composer's 
life were given. The music for the Liszt celebration was 
provided by visiting members of the Wednesday After- 
noon Musical Club of Bridgeport, Conn. The program 
was as follows: 


Piano solo, Song to the Evening Star (Tannhauser)..Wagner-Liszt 


Mrs. Leslie E. Vaughan. 
Contralto solo, Die Lorelei. 
Alice Louise Mertens 
Piano solo— 
Gondoliera. 
The Nightingale. 
Ethel M. Pigg. 
Contralto solo, Mignon’s Lied 
Alice Louise Mertens 
Piano solo, Liebestramm. 
Mrs. Leslie E. Vaughan 
Contralto solo— 
Du bist wie eine Blume. 
Es muss ein Wunderbares sein. 
Alice Louise Mertens. 


Piano solo, Rhapsodie Hongroise No. 12. 
Mrs. Vaughan at the piano. 
Che year book of the Danbury Club announces two 
meetings in January to be devoted to the “History of 
Music in Russia.”’ Also interesting programs to be given 





later on “American Organists and Organs,” “Idealized 
Dance Forms” and “Serenades and Barcaroles.” 
E. W. Ruton, Press Secretary. 
Colombini as the Duke of Almaviva. 


the versatile artist of the Montreal 
Opera Company, recently made his appearance as the Duke 
of Almaviva in “The Barber of Seville.” The Montreal 
Daily Star, of January 12, said: 


Signor Colombini, 


A pleasant surprise was afforded many by 
the Duke of Almaviva. This admirable 


Signor Colombini as 
artist does nothing badly, 
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but some things he achieves are so delightful in their exquisite de- 
tail and in the thoroughness and vivid realism of their characteriza- 
tion that they stand out pre-eminent. His Duke of Almaviva is 
one of these. Usually the role is played in the stereotyped milk- 
and-water tenor style, with a little mild romance and a little mild 
buffoonery. Signor Colombini made it intensely human, intensely 
humorous, and exhilaratingly atmospheric. 

His spirit of fun seemed to be infectious. Everybody in the cast 
entered into the spirit of the play along the lines indicated in the 
first act by Signors Colombini and Nicoletti, and the result was 
an all-round degree of sound acting and effective singing which 
exceeded, if anything, that of Friday last. 

Certainly Signor Colombini could hardly be excelled in the role 
of the Duke. His boisterous fun in the second act, where he simu- 
lates a drunken soldier, kept the audience in roars of laughter 
There was no need to understand Italian in order to appreciate last 
night’s performance. So admirable was the acting, it conveyed the 
story im gestures clearly enough. Signor Colombini did some very 
good singing, judging his work from the purely vocal side; but it 
must be taken as a character study. It was one of rare finish 
finely executed, and displaying that consummate care for detail 
which invariably manifests itself in all this brilliant artist’s work. 





Carl Flesch's Second Appearance in London. 

Carl Flesch, whose remarkable violinistic gifts have long 
been recognized on the Continent, in his two concerts 
given in London in November established there on a 
foundation of absolute fact his genuine mastery of the 
violinist’s art, amply substantiating the reports of his 
greatness which had preceded him. Appended are press 
notices, showing how thoroughly he won the admiring 
sympathies of his London audiences: 


At his second recital Carl Flesch deepened the impression he 
created at his first appearance. He is the most noteworthy violin 
ist that has been heard in London for some years. Mastery of 
technic is with him only a means to an end. He might be a vir- 
tuoso, if he wished, second to none, but he prefers to be an inter- 
preter in the highest sense of the word. If one must criticice 
one might say he carries self-effacement just a little too far. His 
playing of Joachim’s “Hungarian” concerto was a notable achieve 
but it is difficult to make the work—always excepting the 
romance—really interesting. He also introduced a new fantasia by 
Tosef Suk, the leader of the Bohemian Quartet, 
but extremely rhapsodical._-The Star, London, 


ment, 


which is effective, 
December 1, 1911 





For his second concert, given yesterday afternoon at Queen's 
Hall, this eminent violinist had chosen a more varied program than 
he gave at his first. Mozart’s concerto in A was followed by 4 
fantasia for violin and orchestra by Josef Suk (a member of th 


famous Bohemian String Quartet), and Joachim’s “Hungarian 
concerto completed the scheme, 
Its very variety served to throw into high relief the cons'ant 


qualities of Herr Flesch’s playing. To a flawless technic he a! 
an unfailing command of classical style, which makes every par+ag¢ 
perfectly pure and equally whether it is the sim 
ornament of Mozart, the bravura of the Bohemian 
highly organized elaborations of Joachim. Nevertheless, one fc! 
the defect of the quality in a certain unbending restraint of sty! 
His playing of Mozart was a little cold, especially in the slow move 
ment; and in Josef Suk’s work, which was rew in England, thy 
impetuoso spirit of the allegro was more realized in the playing 
of the orchestra under Sir Henry Woed than in 
part. The most enjoyable part of this work was the andante and 
the allegretto scherzando, which together form the central section 
In the beautiful melody of the former, the rare quality of the \ io 
linist’s tone and the delicacy of his phrasing were peculiarly clo 
quent. Joachim’s concerto is not one which 

to play, and it may be safely conjectured that no such 
performance of it has been given in London since its 
played it. Herr Flesch has the same power which Joachin 
of accomplishing miracles of execution w” out allowing 
ence to know that they are miracles, and this’ power makes him able 
to interpret the concerto in its true musical proportions. He can 


well polished, 
music or t 


the solo vio'in 


many violinists care 

finished 
composer 
possersec | 


his aud 


make elaborate passages take their places as subordinate to th« 
simple melodic ones 
It was a remarkable performance, which, culminating in the bril 


liant finale & la Zingara, roused the audience to such enthusiasm 
that after many recalls Herr Flesch had to satisfy his bearers 
playing a couple of movements by Bach.—-The Times, London 
November 5, 1911. 


Several interesting concerts were given yesterday. Carl Flies 
making his second appearance at the Queen's Hall in the after 
noon, strengthened the good opinions called forth by his first. H« 
is beyond question a player of the very first rank, whose inter 
pretations are all invested with rare distinction and authority. On 
of the finest things he did yesterday was Joachim’s too rarely hear 
“Hungarian” concerto, the exacting but beautiful and expressiv 
solo part of which he played with wonderful insight, sympathy anda 
technical power. An effective fantasia for violin and orchestra by 
Joseph Suk was another interesting item in his scheme, and in this 
also he was heard to fine purpose.-London Westminster Gazette. 
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Cincinnati Symphony Orchestra a Revelation. 








solos. Many Scandinavian and American notabilities and 
artists were among the invited guests, among whom we 

Professor Lorentzen, president of the American Society 
Mr. and Mrs. Gade, Mr. and Mrs. Jonas Lie, Charlotte 


Lund, Margaret Huston, ( ind Countess Fabri, Car 
taino Sciarrino, the Italian sculptor, Elith Reumert, the 
Tv » aes ‘ So . ‘ } nem 4 — _ sc , ssic } > ssembled at th - o ne : 
The Cincinnati Symphony Orchestra has been a revela #f discriminating music lovers that assembled at the concert of the Danish actor. and Herman Bang, the Danish autho: 


tion to those who attend symphonic concerts, not only in 
the home town, but elsewhere. Following are several press 
comments pertaining to appearances in Pittsburgh and 


Cincinnati Symphony Orchestra in the Odeon, Wednesday evening 


Symphonic music, majestic, exalted, inc arable, was interpreted 





by the visiting instrumentalists, under the inspiring leadership of 












Baernstein-Regneas Musical Afternoon. 


; Leopold Stokowski, with such consummate skill and artistry that . . . 
‘ii : : A delightful musical afternoon was given at the Baern- 
: St. Louis: something like an ovation followed each offering 
| “ > ae Cie . 2 et iohtiet » lew 
} A Never within the recent memory of the most inveterate concer stein-Regnea tudios, 133 We Eightieth street, New 
§ Despite the fact that the thermometer hovered around the zero ' : : : Yor! TI , , e rt , , 
goer has anything approaching the high artistic mer » the p or | nursday anuary ! ihe program introduced 
mark and that the freezing north winds were blowing with avidity 5 ; owe i « L y oa t< ols we a , Januar © Plus . 
P formance been hea In St. oul “ve . ‘ }, 2 Te . 1 . 
about the ears of all who ventured out of doors, a goodly number yu rd ta St wprote several well known artists, who appeared as follows 
: " The technic, attack and tonal ance with which the orchestra 
| of music lovers braved the elements and attended the second con lS ase Ta & Mes x e 
} played was truly marvelous, indicating that each of the eighty mu 
cert given this season by the Cincinnati Symphony Orchestra, Leo . whied ; : - W Sear Is Su ‘ < 
, - sicians of which it is composed—mostly young men-— the p 
pold Stokowski, conductor, in Carnegie Music Hall. The faint . . ‘ . P - b x , . 7 8 ' kK 
' . sessor of unusual individual ability Throughout, however, the 
hearted ones missed a concert of the highest order and those who . Gathe e Ros ( 
. ; ; virile personality of the young conductor dominated, and the abso 
ventured out were well repaid for the effort and its related incon “apt MN ’ 
lute control which he exerted, the spontaneity and precision wit! . 
veniences ; Take Me 
ar . . which his commands were responded to, proclaimed him a dirigent 
The symphony was Johannes Brahms’ N 1 m C minor The . , . Ross. o Bie \ - 
. . of wonderful potency : ‘38 » 
Brahms symphonies are not new to Pittsburgt Emil Paur, per : : 
: ‘ : : he full capabilities of the concerted playing of the orchestra 
haps the greatest interpreter of his orchestral music now living, 2 Wishes 
‘ were demonstrated in the inimitable interpretation which was given one 
and the Pittsburgh Orchestra under his direction was heard in many Fect . ky’ ° wy : Where } P ‘ 
" . schaiskowsky’s immortal fifth symphony ords amnmot ace . s 
of Brahms most important orchestral works It cannot be said “ons ‘ : : ; 1 
uately escribe tl transcendant suty with which this master . 
that the rendition given this work last evening suffered a jot by q —— . — » _ —_ ° —_— 
. . piece was presented It evoked a wildly enthusiastic demonstra \ 
this fact, however, as the spirit of the composer was caught and Pp M ; 
tion \ (Mig . 
reflected throughout and with the exception of one episode, where 
1 , ‘ . 1 r+ hn offering o th } the “Tan duser™ overtur x 
the wood wind did not ring absolutely true, no fault could be In the final offering of the evening . Tannhause wee . tho : 
‘ ; som ionall rrapt semb! ects ttained he > to ¢ ’ 
found The third part in which the composer has so vividly drawn me exeepuoneny gre % ensemble effects were attained I “ 
— ‘ . de}it e the ‘ore wit which th Solo 1 icate them . Max 
his picture in rich and brilliant colors is one of the most magnifi lelity one ith which the colorful, intricate theme wa w . 8 
. . ’ ple hall Z h iighest in tro his t will long ture ( 
cent pieces of writing in existence, and the audience last night played, challenged the highe cwarpinnbnee This event w ng : ae 
. . . . in the m oO ly sent as on { er sica light R I x 
was fairly carried away with the intensity of its rendition.—Pitts ager he memory of all present as one _ . ae . H I 
St ouis Ste Jecember 1 1g1t \ gen C I 1 
burgh Dispatch, January 10, 1912 Lou ar, Decembe 4 '9 : 
Zucig x Stra 
. . I 
The second concert in the Pittsburgh series of the Cincinnati Or 5 , - 
. ette t t | 
chestra was given in Carnegie Music Hal! last night. Notables at Hoegsbro Reception. ’ : 
The entire first part of the program was occupied by the ( , ‘ . 
. , Inga Hoegsbro, director of the New York Conserva Ah, fors Tra 
minor symphony of Johannes Brahms, a work that was not en : 
tirely unfamiliar to many in the audience, The sublime beauty tory of Northern Music, gave a reception Saturday, Jan- “leo § 
t } M 


of the themes of this masterpiece cannot fail to impress even those 


concertgoers who hold up their hands in horror at the mere sug 


uary 20, in her studio, 13 East Thirty-eighth street, New 
York, when some very interesting music was heard. Pla 


Among those present were: Mr Edward Lauterbach, 


restion of a Brahms symphony The work met with a warm re : M win Palme Mr Danforth Mareuerits 
. i. , ton Brounoff played several of his own compositions, and rs. Edwit . J 1 L. | antortl sargucrt 
ception, Conducter Leopold Stokowski being recalled several times : Dnee Mics GC Loees -S , . ‘ aa , Dietro 
generously sharing the honors with the orchestra, The melodious also delighted the audience with his singing of Russian Rill , - + = ea : 
’ silling s. Spen Yr. Drege f Walter Leg 
episodes of the andante sostenuto served to display the good tona hallads Hiing, . ye er . ss R \ ‘ ! gn 
‘ s of the s s % oor articularly oboe ps . _ : Miss De Pifia, ard other social lights, as well as many 
jualities of the strings and w 1 winds, particularly the oboe part, Ellen Arendrup, of ¢ openhagen, gave a group of Scan 2 1 


in the capable hands of Albert Debusher, whose playing in former from the world of music, among them being Madame Van 
Veer Miller, Madam irner-Maley, Miss Provan 


Georges Vigneti and Walter Yale 


i ‘ s YT ans ms zh) 
years in the Pittsburgh Orchestr was doubtless pleasantly remem dinavian s ng with her own translations, and was high , che 


bered by many in the audience Conductor Stokowski revealed complimented by Alexander Heinemann, who was among 


splendid command and enthusiasm in the telling climaxes of the the guests, and who also complimented the Danish bari 





teat La a ; 7 te ayia en - asm 2 gg tone, Holger Birkerod, head of the voice department, for =" 

parca cies cee tie “Tanah ieeser” Gataaane which coe his perfect method as illustrated by his pupils, among Reyl and Chorus Off for Bermuda. 

seems to lose in interest or grow old It was given a careful whom was a young tenor, Svend Foy, with an unusually Emil Reyl, director of the American Conservatory of 

capable performance and received the usual enthusiastic commenda beautiful quality of voice Music of the City of New York, has taken his Beethoven 

tion, -—Pittshargh Gasstte-Times, Januery 10, tpts Lillian Concord Jorfase n sang several songs, among Mannerchor to Bermuda for a trip They will give a con 
bsisaieitan wi the Selick sl ie os piss: oa Matty ouioe be them a very attractive berceuse, composed by Miss Hoegs cert at the Colonial Theater, Hamilton, and expect to re 


enchant the soul of man,” was afforded the fashionable audience bro, who played the accompaniment as well as several turn on January 29 








fm || R.E. Johnston Announces for Season 1911 and 1912 


INSTRUMENTALISTS AT BERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- HIRSCH 


Great American Violinist Russian Pianist. Composer- Pianist. Brilliant Young Pianist. 
(Greatest Liszt Player.) 


MLLE, D’ALEX ANDROWSKY 


Wonderful Russian Pian- 
ist. 


BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co 


RITA FORNIA 


Lyric Soprano from the 
Metropolitan Opera Co. 


MARIE SAVILLE 











MARY GARDEN 


and her company. 


ALICE NIELSEN 


Grand Opera Concert Co 


ALEXANDER HEINEMANN Overwhelming ! 
Famous German Lieder 
Singer. John Mandelbrod NAMARA-TOYE 


accompanist. Lyric Soprano, 
Cneouied 


HENRIETTE BACH 


Brilliant Young Violinist 


YVONNE DE TREVILLE 
Colorature Soprano, 


INEZ BARBOUR 


Lyric Soprano 


CHARLOTTE MACONDA 


Colorature Soprano 


CAROLINE MIHR-HARDY EDITHE ROBERTS 


Dramatic Soprano. Lyric Soprano. 


RUDOLPHINE RADIL IRENE REYNOLDS 


Soprs 
ROSA OLITZKA Dramatic Soprano Colorature Soprano vs 
Great Lieder and Oratorio | mEZzO-SOPRANOS MARIANNE FLAHAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 
Singer. AND CONTRALTOS Mezzo-Soprano from the Australian Contralto Mezzo-Soprano. Contralto. 


Metropolitan Opera Co. 


LILLA ORMOND 


Mezzo-Soprano in Song 
Recitals, assisted by Miss 
Green. 


MELLA MARS 
Greatest Living Singer 
of Chansons, and 


BELA LASZKY 


Composer-Accompanist. 


PAUL MORENZO 


Spanish Tenor. 


HENRI LA BONTE FRANKLIN LAWSON 


Italian Tenor. Tenor. 


J. LOUIS SHENK 


Baritone. 


OSCAR SEAGLE 


Baritone of rare quality. 


KARL SCHNEIDER 


Baritone. 


Season 1912-13—Goedowsky (Kssbe rian); Ysaye; Adeline Genée, with Symphony Orchestra; Kussewitzsky ; 
Scharwenka ; Mme. Kaschowska; R. G. Knowles '*,<2 8yo"'*« * Dr. Fery Lalek ; Felix Berber ; lrene Scharrer, 
Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, "*g's*'vs ence Riccardo Martin, Tenor ; 
Rudolph Ganz, Pianist; Livie Boni, Cellist ‘°” s"*psement wit Concert Dwece Ida Cone Divinoff, Russian Violinist. 


CHRIS ANDERSON 


Baritone. 











Address, R. E. JOHNSTON, - - .= §t. James Building, New York 


CHAS. L. WAGNER, Associate Manager and Travelling Representative 
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All press notices 5 for diana in The Mu- 
sical Courier must reach these offices each week 
not later than Saturday morning, 10 o’clock a. m., 
if their insertion be desired in the issue of the 
following Wednesday. 

a sn 

Ir was Bernard Shaw who said that it is not al- 

ways the artist who fails ; sometimes it is the public. 
a ee 

Sousa and his Band have given 8,000 concerts, 
which seems to establish a world’s record in that 
regard. 


euistbnjiniphlosdiaceilines 
SuGGEstion to American John D. 
Rockefeller wears a paper vest and says that it is 


composers : 


very warm indeed. 

—_—_—_—o—--— 
of ballet dancers is announced by the 
This will give their grand- 


\ STRIKE 
Paris Grand Opera. 
daughters a chance at last. 





Dr. Cart Muck’s compensation as conductor of 
the Boston Symphony Orchestra will be $28,000 a 
to cover the loss of his 


year and a life insurance 


pension from the Berlin Royal Opera. 





Mascacnir’s “Ysobel” is reported as having 
scored a triumph at its La Scala premiere in Milan. 
La Scala is the same opera house which removed 
‘The Girl of the Golden West” from its repertory 


this season. 


Next season will see a more extensive repertory 
of German works at the Chicago Opera than is be- 
ing given there now. This announcement has no 
official backing, but Tue Musicar Courter is mak- 


ing a guess. 
nterlaninibeicabomcn 


Anp were “The Girl of the Golden West” to be 
done eighty-five times this season at the Metro- 
politan, that would not prove the work to be good; 
it would only prove the Milan Monopoly to be 


Vor ul very good. 


‘aiaailiatiedliaaes 
Our Warsaw correspondent informs us_ that 
Edouard de Reszke, the once famous basso, is very 
ill at his home in Poland. His brother Jean has 
been visiting him and reports an improvement, 
which the world of opera hopes will be permanent. 


O- —- 





comes the news that 
for production in 
Chicago next season a one-act opera, called “La 
Grande Bretéche,” composed by Dr. Eduard Schaaf, 
of Newark, and based on the well known novel by 
Balzac. 


From an unofficial source 
\ndreas Dippel has purchased 


eatesegustltpianinnnens 

COLORATURA all out of date 

when properly placed and applied. Operas like 

“Lobetanz,” “Le Donne Curiose” and “Versiegelt” 

should have been written in the coloratura stvle. 

Their plots do not call for the vocal and orchestral 
drama. 


singing is not at 


treatment of music 
istsitteniillibiciadaeinnsints 
M. Martorre, 


“Salome,” 


a French composer who wrote an 
opera, says that he owes his inspiration 
largely to the use of opium. Richard Strauss does 
not use the drug, but drinks plenty of Pschorr 
trau. Tf there is any moral in these items of in- 
formation, it will break forth of its own accord. 


arena prcnemesinase 


Humperpincr’s “Koenigskinder” had its first 
production on the La Scala stage, Milan, on De- 
26, and had a reception friendly but not en- 
The work did not seem to find a sym- 
and Humperdinck’s polyphony 
Serafin conducted. 


cember 
thusiastic 
pathetic audience, 
failed to appeal to the Italians. 

ccnemranepmmnsniqne 
y, our frostiest month as a rule, usually 
the presentation of the complete 
“Nibelungen” cycle at the Metropolitan, and this 
winter marks no exception to the rule. On the 
afternoons of February 1, 8, 12, and 22 the Wotan 


FeERRUAR 
is chosen for 


family, their friends, relations, and enemies of the 
human and animal tribes will parade before us in 
cyclic succession and bear testimony anew to the 
warmth of a great dramatist’s imagination and a 
great composer’s orchestral genius, both united in 
one little man with a hooked nose and a fuzzy lit- 
tle beard about whom the world simply will not 
stop talking. 

SRE SES 

BEETHOVEN'S so-called “Jena” symphony is like 

Wagner’s “Polonia” overture, Chopin’s fugue re- 
surrected by Janotha, Liszt’s “Don Quixote,” and 
other youthful sins of famous composers. Resur- 
rections of that kind are unethical, and often un- 
pleasant, and serve no utilitarian or artistic pur- 
pose. 

a 

THe estate of the late vocal teacher, Randegger, 

who died a few weeks ago at his home in London, 
is reported officially at about $167,000 net. There 
are reasons to believe that the successful career of a 
singing teacher is synonymous with a competency. 
Randegger has been a prominent singing teacher 
for many years, and enjoyed life, having had 
sunny and buoyant nature. 

SSS SUR SAFO 


Oscar HAMMERSTEIN threatens to close his Lon- 
don Opera House unless he receives liberal sub- 
scriptions for next season. Everybody knows that 
grand opera on the best scale cannot be maintained 
without subsidy or a subscription list, so that Mr. 
Hammerstein’s announcement through the press 
will cause no great astonishment. Opera is a fash- 
ionable plaything in England and America, and as 
the modish stamp has been placed upon Covent 
Garden and the Metropolitan Opera House, no other 
opera houses are able to succeed in London and 
New York. To attempt to undersell the old estab- 
lished houses by offering cheaper seats is of no use, 
for it has been tried and found wanting. There- 
fore the bold impresario who enters the arena on 
equal terms with the fashionable house here or 
abroad, goes into such a scheme with tremendous 
courage and also comes out of it with tremendous 
courage, but with no money. 

a 


SomMEnopy seems to take pleasure in disseminat- 
ing rumors of trouble wherever there is an opera 
house. After the ridiculous report of last week, 
that the Boston Opera was to suspend activities 
after this season, a story went the rounds to the ef- 
fect that Andreas Dippel intends to leave Chicago 
after the present season. THe Musica Courier 
at once sent its Chicago representative to Mr. Dip- 
pel for a statement regarding the report, and the 
impresario made the following remarks: “It is true 
that I have received several flattering offers from 
Court theaters in Europe, but my interests are with 
the American people, and I do not look forward to 
going back to Europe as a manager for at least ten 
years from now. I wish to devote all my energy 
to uplifting grand opera in America, in Chicago 
and Philadelphia especially, though of course I will 
do my best to present splendid companies wherever 
we shall appear in Milwaukee, St. Louis, Cincinnati, 
Minneapolis, or elsewhere. I may contemplate go- 
ing to Europe when I think it will be time to take 
life a little easier, as directing an opera in the old 
country is easier than in this country, but, neverthe- 
less, as I said to you before, I want to stay here 
for at least another ten years and devote all my 
ability to the organization of which I have been 
made the head.” Tae Musica Cotrrer repre- 
sentative then asked Mr. Dippel if the foregoing 
statement could be given out to the readers of this 
paper, and the answer was in the affirmative. Mr. 
Dippel added: “Most likely you will hear other re- 
ports of my going to Europe, or at least of my re- 
ceiving such flattering offers, but, though I appre- 
ciate the offers. I will decline them in every in- 
stance.” 
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Nice, January 8, 1912. 


rhe recent adaptation and production of Greek 
plays and the operas of Richard Strauss, based upon 
some of them, call to mind the death that occurred 
here recently of Pau! Marieton, a well known poet, 
dramatist and artist, who was intensely interested 
in musical development, although not a musician 
It was Marieton who organized the thea 


performances that have taken 


himself. 
ter and the opera 
place for several years past at Orange, here in the 
south of France, where, among other productions, 
operas were heard. Mistral, 
who is the founder of the Felibrige in the Provence, 
was followed by Marieton as president of the Paris 


some of Saint-Saéns’ 


Felibrige, which he organized, a society for the ad 
vancement of Provencal poetry, established first’ at 
\rles by Mistral 
tober 14, 1862, and was therefore not fifty years 
old; he 


the rest 


Marieton was born in Lyon, Oc- 


came here on account of the climate and 


His first work was “Souvenances,” which 
was followed by a “Livre de Melancolie,” and, about 
two vears ago, by the “Epigrammes.” Far more 
important, however, are his “Studies on Literary 
History,” 
poet Soulary, of Lyon; then followed six mono 


the first of which were dedicated to the 


graphs on the poetry of the Felibres, his enthusias 
Provencale,” and finally 
d’Amour: 


tic description of “Terre 
known book, 


George Sand et Musset.” 


histoire 
About 
Marieton succeeded in arranging with some of the 
“Comedie Francaise” to give 


his well “Une 


ten years ago 
principal actors of the 
at the theater in Orange the “King (&dipus,” “An 
tigone,” “Elektra,” and other antique dramas, which 
brought about the performance of modern dramas 
also by these artists at the same theater. 

Greek 


The successful producti mn of these old 


plays was the stimulus upon which Strauss and 
Reinhardt have been pushing the movement in Ger- 
many, and it is a kind of reaction from the romantic 
and the impressionist styles of the past quarter of a 
century. Hoffmannsthal has, of course, given to 
these works, which were written for Strauss, a mu- 
tilation, made to fit the musical conception of Rich- 
ard II, but the foundation of these things must be 
looked for here in France, where the first impetus 
was offered by the men of the Provence and in the 
Provence. It is a curious study of literary resur- 
rection in a country whose literary traditions reach 
back to Petrarch and Froissart. 


Bayreuth. 


It has not yet been officially announced that there 
will be no Bayreuth festival in the year 1913, but 
the Bayreuth people have decided not to give any 
performances during that year, as a kind of a gentle 
protest against the Reichstag, for having refused to 
prolong the “Parsifal” rights, which expire at mid- 
night of December 31, 1913. This is the first in 
formation published on that decision. The usual 
festival will take place in 1912, but in 1913 the stage 
at Bayreuth will be kept dark for the whole year, 


x ES CS - FF 
BY THE EDITOR 


as “Parsifal” moves into the general domain and b 


- ~. 


I 


We in New York, 


produced “Parsifal” without any further considera 


comes universal property have, 
tion and taken advantage of a technicality to do so 
establishing thereby the old theory that might makes 
right. This is in conformity with what is done gen 
erally nowadays, as proved by Austria when it took 
Bosnia-Herzegovina, by Germany when it appeared 
at Agadir, by Italy when it took Tripoli, and by 
Russia and England as they are taking Persia. If 


these great powers can do these things, the great 
Metropolitan Opera House power is justified in do 


ing similar things, although the present regime un 








LA MEIJI 


SEEN FROM ORANGI 
der Signor Gatti-Casazza is not responsible for th 


Ohne lurcht und 7 adel 


Sembrich. 


The Boersen-Courier of Berlin recently published 
Madame Sembrich 


Street, and adde 


rape of “Parsifal” 


the agreeable information that 
Wall 


that the happening was impossible, as Madame Sem 


did not lose $2,000,000 in 


Further 
effect that her hus 


brich had no $2,000,000 to lose news in 
the Boersen-Courier was to the 
band and she inherited from his brother an art en 
graving establishment in Dresden, which throws off 
Wall Street rumor re- 
and 


a comfortable profit his 


garding Madame Sembrich her husband was 


current in the United States for some time during 


the past year, especially when her husband visited 


‘that country, his stay there being interpreted by 


various persons to mean the signing of contracts for 
Sembrich appearances in America next season 

The art printing establishment news is welcome 
Madame 
Sembrich, who certainly has deserved practical en 
dorsement in the shape of wealth for her art, should 


be in possession of a large income, as she is de 


to all of us, for of course an artist like 


serving of it. 

rhe profession of music produces only rare in- 
stances of attainment of great wealth, and the aver 
age musician, taking musicians of all classes com 
bined, represents probably the lowest or the smallest 
income of any profession. The man in the orches- 
tra who plays the clarinet, and who can transpose 
at sight on command any accompaniment to a song, 
or who must read at sight from manuscript, is an 





ON S 


able musician, just as capable as a soloist, who may 
be receiving $soo for singing that very song which 


is being transposed not receive $s fo: 


what he is doing on the same occ but he is 


ision : 


1 
} 


sometimes a much better musician than the soloist: 


\ 
\Vveray 


in fact usually he 
the 


“li or] 1] fr , 
ceeaingly smatii om a 


ing a 
ng a 


these people as 
Income tf a musician must be ex 
] 


musicians 


rotessional viewpornt 


German Conductors. 


CLorresx ndence from Stuttgart informs me that 


the recent meeting of German orchestra conductor 


in that city wa irticipated in by a large number 


f the profession, with Royal Music Director D1 
\lax Schillings, of Stuttgart, as honorary chairman 
Chere were also some directors from Switzerland 
The active chairman was Court Conductor Ferdi 
nand Meistet {f Nuremberg, and the proceedings 
pertamed to matte f economic nature, including 
the question tf contracts, finan . orchestral rela 
tions to conduct organization, et and a wg 
eral desire le i er reiatwor betwee! the con 
ductor It Was dl overed urse Of the debate 
that the income he Germar irchestra conducto 
is at a verv low ebb, an n order to permit those 
conductor part that f choral ocieties, to be 
come members, the annual w contribution for 
nembership of Marks 20 a year, was reduced for 
them to Marks 5 a year, that is from $5 a year to 
$1.25 a year membership, most of them not being 
ible to contribute S< a vear to at organization e) 
ting for their benefit There will be no difference 
n the standing between the embers who are abk 
to pay $5 a year and those who are able to pay onl 
$1.25 a year. The awful condition of the musician 
in Europe cannot be better exemplified than in thi 
official recognition of actual, what the Germans cal 
Armut”’ (poverty It is nearly equal to that of 
the German schoolmastet One of the difficulti 
of the smaller orchestras is the unwillingness of the 
many hundreds of summer resorts to stand by thei: 
contracts with the small orchestras and conductor 


and in order to secure recognition, a committee was 
appointed to corres nd with the protective society 
of German summer resorts and baths, as they are 
called, such as Bad Nauheim (in contradistinction 


to Good Nauheim), Bad Homburg, Bad Wiesbaden, 


and also to secure some conference with the Get 
man Society of Theater Managers, to bring about 
some recognition as to how long these terms of en 


gagements should last, in order to fix a definite dat 


in each case, beyond which the contract cannot be 


controlled, except by mutual agreement. The n 


organization desires to equalize terms, and another 


1 


aim is to disqualify foreign and visiting orchestras 


from making contracts with these mer resort 


as they are usually still lower in their terms than 


the very low terms of the German orchestras 


A strange coincidence can here be cited, viz., that 


} 


at the same time while the German orchestra peo 


ple were passing a resolution in Stuttgart against 
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the engagement of foreign orchestras, the French 
1iters were holding a big meeting in Paris to pre- 
vent the engagement in the hotels and restaurants 
of foreign waiters, and they passed a resolution 
that not more than ten per cent, can be foreigners. 
[here is going to be another special meeting of the 
German society during the summer, in order to de- 
bate some very pressing questions, regarding the 
payment of orchestra players, and the increase of 
the sick fund and the widows and orphans fund. 
The same spirit is manifesting itself in all coun- 
tries, viz., to prevent the intrusion of foreigners in 
trades and professions, based upon the cutting 
down of income, or pay, or fees, through foreign 
ompetition. It is probable that if it were not for 
the Musical Union in America, the musicians would 
have to meet a foreign competition that would put 
the profession in America in the same relative posi- 
tion that the unskilled laborer occupies. There is 
a4 movement now in progress on the part of the 
Musicians, to demand a 
The 


only point that should be made clearer than it is, 1s 


American Federation of 


higher price tor the services of performers. 


the one regarding the differences in the capacity 
of the players. I believe fully that the orchestra 
player who participates in classical concerts should 
be recognized as a more important member of the 
musical profession than the musician who is oc- 
cupied in the usual humdrim of the average little 
rchestra. It is the duty of the American Federa- 
tion of Musicians to create a basis of differentia- 
tion, so that the musician who has studied, and has 
ecured a professional standing, which enables him 
to do the severe work that falls to the artist in 
music generally, should not be asked to perform at 
the same rate at which an ordinary musician, who 
is not artistic, and who is not called upon to do 
artistic The Musical Union is in- 
juring its own standing by bringing about a level 
ing down of the individual musical and artistic 


wor k, receives. 


standing of its membership, and sooner or later 
something must happen to bring about this recog- 
nition of the musician of merit in the orchestra 
Nearly all these musicians in Germany are ex- 
cellent performers and artists, and the income they 


derive from music is something fearful to contem- 
plate. Under no circumstances is the profession 
properly remunerated, except in a few instances of 
exceptional cases, and the American musician 
should see to it that the better type in the profes- 
sion are protected through higher salaries, in- 
stead of being brought down to the level of the 
ordinary orchestra players, who never studied in the 
same sense, and who cannot play or perform artisti- 
cally. 
Strauss Biography. 

A Berlin publishing house has issued a biography 
of Richard Strauss, by Max Steinitzer, which is di- 
vided into three sections, beginning with the story 
of the development and success of his works, in 
connection with the story of his life, and then a 
résumé of the works and a section devoted to the 
artistic ethical character, in the light of the period 
and facts surrounding his life. There is even an 
effort made to show that his luck, his uninterrupted 
good fortune 1n life, and the favorable opportunities 
were rather forces that he had to struggle with than 
elements that came to him gratuitously. This is 
indeed a new turn in a manner of disposing of the 
principle of the struggle for existence and survival 
of the fittest, and probably it is due to this principle 
that this novel stand has been taken, because it had 
to be shown that while Bach, Mozart, Beethoven, 
and Schubert and Berlioz and others had to strug- 
gle with ill-luck and misfortunes and physical de- 
fects, Richard Strauss had to struggle, and strug- 
gle with the greatest resistance, in meeting the on- 
slaughts of fortune and good luck, for, otherwise, 
how could he have succeeded in surviving as the 
fittest? This is like our American multi-mil- 
lionaires, who say that a man must have been poor 
in order to enjoy his millions. 

But really, the application of methods of logic to 
the transmutations of life is endless, particularly 
when one treats Strauss as Steinitzer does, in 
working out his theme in the inductive manner. 
He starts with Richard as the center of the 
hub and then runs out the spokes in the shape 
of the various conclusions, to prove and _ to 
his point of view, of 


show logically, from 


course, how it must have all emanated from 
Richard, despite the fact that everything was in his 
favor before he started, and we can only conclude 
this method of argument by putting our imagina- 
tion hard at work to figure out what might have 
been possible had Richard Strauss been born, in- 
stead of a grandson of a wealthy brewer of Munich, 
as a poor boy; had lived for years without ade- 
quate food, as Mozart and Schubert did; had been 
forced to struggle at the best period of his life 
against deafness, as Beethoven did, and had had no 
recognition at the very time when he was doing his 
best—we must imagine what the results then would 
have been. I suppose we would have had instead 
of “Tod und Verklaerung,” “Leben und Erklae- 
rung”; instead of “Salome” we would have had 
“Salomon”; instead of “Elektra” we would have 
had “Electricity”; and “Feuersnot” would have 
been transformed into “Biernot.” 

However, there is no reason why the German 
biographers should be taken to task for seeking to 
make Strauss’ struggle against good fortune the 
philosophical basis for his success as a musical com- 
poser. Strauss’ music is at least remarkable, won- 
derful and epoch-making ; it represents a hesitating 
period ; it has entered definitely into the scheme of 
musical development as a co-ordinate conception of 
present musical values and a paramount subject for 
its musical day. That is sufficient for any man, 
whether he has been struggling with good fortune 
or bad fortune. I know a composer in America who 
is making as much money a year as Strauss does, 
and he has been struggling against good fortune, 
too, with such difficulty that his operas are about 
as rotten as anything that ever was put on paper. 
New, how can the German logicians account for 
that, because he has German blood in his veins, too ? 
Is it because Strauss’ good luck came to him in 
Germany and our foreign born American’s good 
luck came to him in America? There must also be 
some reason for these differences. What might 
have been possible for music in America had our 
American composer not composed? This question 
gives us another chance to utilize the imagination. 

BLU MENBERG. 





local Philharmonic Society has a great op- 
portunity that it is in the line of 


progress, first by availing itself of the chance to re- 


(OUR 


to demonstrate 


hearse frequently and then by abolishing its connec- 
tion with a New York daily paper whose critic has 
been engaged for years past to indite the tiresome 
The society should 
The crit- 


encyclopedic program notes. 
have no relations with any newspaper. 
icism in that paper on the performances of the so- 
ciety can have no value, written by the same person 
who writes the program notes. As to rehearsals, it 
is by this time established as nearly as it possibly 
be as a law in musical productions, that there 
” no artistic work done without rehearsing 


at means in the proper sense. There should 


be at least six complete rehearsals for each sym 
phonic work or for any program. Even eight re- 


hearsals are not too many There should be sec- 


tional rehearsals. ‘These rehearsals are as essential 

the orchestra as the study applied by soloists to 
their public performances, and they, frequently, go 
ver their numbers hundreds of times. In ensemble 


} 


rehearsing it is a more complicated affair, and the 
rehearsals are consequently more imperative, From 
a practical viewpoint it is impossible to rehearse as 


New York 


has been without principle or method. 


soloists can, yet our rehearsal manner 


Hence our 
performances could not have been proper; no one 
expected it. 
Se UR 
How many musicians will agree with the opinion 


f the Los that Paganini’s D 


Angeles Graphic 
is “full of sound and fury, signify- 
To begin with, the work has a 


iajor concerto 


mo rot} y"? 3 
ng nothing 


rreat deal of melody, one circumstance, at least, 


which always signifies something. Then, again, the 
technics of the D major concerto not only have his- 
torical meaning because t hey bridge over the old 
style of violin playing to the manner on which all 
modern string virtuosity is founded, but the Paga- 
nini passages also require the best efforts of con- 
temporary violin experts to master them complete- 
ly and effectively. A great Paganini player gen- 
erally is a great player in every other branch of the 
violin repertory as well and if the Los Angeles 
Graphic will take the trouble to inquire from Kreis- 
ler, Kubelik, Ysaye, Burmester, Parlow, Flesch, 
Elman, Zimbalist, etc., that newspaper would be 
astonished at the consensus of respect and admira- 
tion which those artists would express for the D 
major concerto by Paganini. The best modern ar- 
rangement of the work, apropos, is by Arthur 
Hartmann, with an original cadenza worthy of 
every violinist’s attention, 
anincincanislianinieatee 

A Frew days ago, Marconi (the tenor) was pre- 
sented to the King of Italy, who is very fond of 
music. “What shall I sing for your Majesty,” 
asked Marconi, “‘Werther,’ ‘Manon,’ ‘Cavalleria,’ 
“No,” said the King, “I prefer ‘Funi- 
culi Funicula.’” Marconi sang and asked the King 
what else he would like to hear. “Well,” answered 
the King, “after what you have just sung, I would 
like to hear again ‘Funiculi Funicula.’” Results of 
Monopoly! 


‘Boheme’ ?” 


——_—g-—--— 


CirtzeEn PasguaLte Amaro he will be soon. The 
popular baritone has expressed his intention to take 
out naturalization papers and become an adopted 


son of Uncle Sam. - Amato's two sons are to re- 


ceive their education in this country, and Amato 
pere and mere will make their permanent home in 


New York. It really is not a wholly loathsome 
place to live in. 
scents panne 
A spLenpip bunch of nonsense is this drivel 


printed in the New York Herald ( Paris edition) of 
recent date: 

An English doctor has found that musicians pay an 
enormous tribute to baldness. This action on the scalp 
is exerted in two opposed senses, depending on the in 
strument played. The piano, violin, violoncello and bass 
viol favor the growth and preservation of the hair. Liszt, 
Rubinstein, Thalberg, Paganini and Sarasate may be 
cited as instances. 

On the contrary, the playing of metal instruments ia 
five or six years destroys the most exuberant growths of 
hair. The trombone especially infallibly leads to loss of 
hair. Wooden instruments, such as the clarinet, flute and 
oboe, are without perceptible action. 

But the effect of stringed instruments in preserving the 
hair is only produced up to the age of fifty or fifty-two. 
When this period is past, the most sublime melodies do 
not prevent the hair from falling. 

Musicians should read the foregoing with sorrow 
—-not because of possible loss of hair, but because 
a newspaper like the Herald is capable of publishing 
such nauseating stuff. 

—_g— 


Srrauss’ “Rosenkavalier” has had another pre- 
miere at Wiesbaden. Professor Mannstaedt con- 
ducted and there were cuts made. That is bad; 
there should be no cuts in a work which is one com- 
plete idea, and this applies particularly to music. 
To make cuts in music is like taking pillars out of 
a peristyle; the roof will not fall, but the building 
will be dislocated nevertheless. 





Leo Blech's 


Metropolitan Opera House—‘Versiegelt”—First per- 
formance in America; opera by Leo Blech, libretto by 
Richard Batka and Pordes-Milo, after story by Rauppach 
Braun Hermann Weil 
Elsie Bella Alten 
Frau Gertrud Johanna Gadski 
Frau Willmers Marie Mattfeld 
RUE cae kases Hermann Jadlowker 
Lampe bans Otto Gorit 
Neighbor Knote Marcel Reiner 


Champion Marksman Basil Ruysdael 


Conductor, Alfred Hert 


“Versiegelt” (“Under Seal”) is not an absolute 
novelty to Musicat Courter readers, for it was re- 
viewed analytically in these columns on the occa- 
sion of its European premiere and has been dis- 
cussed many times since in our Berlin, Leipsic, 
Dresden and Vienna letters. For some vears Leo 
Blech’s “Versiegelt,” in one act, has been making 
the rounds of German speaking, or, rather, German 
singing; opera houses abroad, and the friendly rec- 
ognition with which it was received everywhere is 
a matter of common knowledge in those circles 
which know that grand opera is not confined exclu 
sively to our own Metropolitan establishment. 

“Versiegelt” had no sensational reception in Ger- 
many or Austria—like those other one act operas, 


“Cavalleria” and “Pagliacci’”—for it is not a work 
that stirs the emotions deeply either through its 
libretto or its music The plot concerns itself in 


Willmers, 


wardrobe that is about to be seized for debt. 


Frau who owns a 


She 


the beginning with 
visits her friend, Frau Gertrud, who agrees to take 
care of the piece of furniture until the danger is 
past. Constable Lampe wanders into Frau Ger 
trud’s home, discovers the wardrobe and goes away 
tu inform the burgomaster. The last named worthy, 


who looks upon Frau Gertrud with favor, now 
makes his appearance, and after several flirtatious 
passages, ending up in osculatory approach, jumps 
into the wardrobe to escape the prying eyes of the 
constable, returned to put official seals on the Will- 
mers property. A sub plot develops here between 
Bertel, a comely young villager, and Elsie, the bur- 
gomaster’s daughter, who are anxious to wed. Frau 
Gertrud discovers to them the presence of Elsie’s 
father in the wardrobe, and then retires, leaving 
him at the mercy of the lovers. The irate man, 
through a hole in the door, witnesses the tender 
blandishments of Bertel and Elsie and calls to them 


‘| hey 


refuse to 


to be released. exert a species of gentle 


blackmail and give the burgomaster his 


freedom until he has signed a deed conveving 


dowry money and he usehold accessories to KIsie 


and agreeing to her marriage with Bertel. There- 
upon they open the wardrobe, and, releasing the 
burgomaster, take his place inside. Frau Gertrud 
returns with a crowd of villagers and tells them to 
look in the wardrobe if they wish to find their but 
gomaster. The door is opened, the young pair steps 
forth, and, after the girl's father has forgiven Frau 
Gertrud for her well meant prank, he proposes to 
that 
dances hilariously with real village abandon. As 


lady, is accepted, and the whole company 


the final curtain falls, the two couples, embracing 
tenderly, occupy the stage alone. 

To the foregoing naive action, Blech has com 
posed a score which is a mixture of many styles, 
for at times it moves along in the staccato, chatter 
ing manner of Mozart (or Wolf-Ferrari), then it 
changes suddenly to the arioso method of the mod 
ern French writers, and again it falls into the Wag 
nerian idiom and 
thickly instrumentated, which appear to comment 


sounds portentous harmonies 
on the stage doings as though they were happen- 
ings of weighty dramatic significance at all times. 
Blech writes with the ease and skill which indicate 
the cultured musician who knows his operatic rep- 
ertory from Cimarosa to Franchetti. With him, as 
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’ Versiegelt.’ 


with most of the others, strings predominate when 
there are lyrical episodes to be portrayed ; the wood 
wind is devoted more particularly to establish hu 
morous atmosphere, and the brass voices the mo 
ments of dramatic climax, which in “Versiegelt” of 
necessity take on more or less of a burlesque char 
Like “ “Ver 


siegelt” is related in intention and treatment) Blech 


acter, Le Donne Curiose” (to which 
delights in ensembles, duets, trios and quartets, and 
some of them are delightfully spirited, the rapidly 
uttered comic words of the text being set to music 
The amatory 
measures, sung by Frau Gertrud and Braun, the 


of characteristic scherzo fluency. 


burgomaster, are by far the more appropriate as 
love music than the needlessly lugubrious harmon 
fragment which is made to do service as the musical 
expression of the affection existing between the 
younger pair. The patter song which introduces 


While the 


Blech score offers many little details in its work 


Lampe is comical, but much too long. 


manship which show that the composer knows how 
to make his instruments portray moods and charac 
terize personages, the musical level of “Versiegelt 
is not strikingly high, nor could the critical listene: 
stamp its 


creator as being impressively original 


either in his subject matter or in the way he han 


dles it. 
Fortunately the cast at the Metropolitan is of un 


usual excellence, and slight as the ‘Versiegelt’ 


comedy situations are, they were utilized to the 


utmost by the singing actors, who thus convince! 
the audience that the chief interest of the piece cen 


tered on the stage rather than in the orchestral 


pit 
Johanna Gadski, in her old fashioned garb ot 


ke | *ked 


landish, and put into her work a lightness of touch 


i836 or thereabouts, fetchingly lather 
and a subtle understanding of farce comedy which 
were a revelation to those listeners who knew het 
only as Elsa, Aida, Elizabeth, Santuzza, and Brann 


hilde. 


and revealed delightfully delicate 


Her singing was tempered to the occasion 


tints and saucy 
nuances of tone 

Hermann Weil, as the burgomaster, sang in th 
slightly pompous manner expected of him and acted 
with skill the changes from official dignity to sent: 
mental supineness. 

Bella Alten, in a part that suited her perfectly, 
was arch, quaint, piquant and bewitching. ler 
singing never has been better than it is this sea 
son and she was a tower of strength in the romanti 
moments of “Versiegelt,” for Hermann Jadlowker 
fell a trifle short of expectation and failed to inject 


all the buoyancy and lightheartedness into Hertel 


which that role demands. His singing, too, some 
how lacked spontaneity and conviction. 
Marie Mattfeld did an excellent character bit a 


Frau Willmers, and Basil Ruysdael’s brief appear 
ance as the Champion Marksman showed him to bi 
just as conscientious in makeup and musical con 
tribution as though he had been doing the leading 
role, 

most of the comedy of “Vert 


and although his 


Otto Gorttz carried 
siegelt” on his broad shoulders, 
impersonation smacked strongly of the comic opera 
and burlesque boards, it was undeniably funny and 


' 


vleased the large audience immensely. In fact, the 


premiere listeners appeared to like “Versiegelt’ 
very much, and applauded with sufficient vim after 
the last curtain to call forth the cast and the con 
Alfred Hertz wielded his 
baton valiantly and accomplished an excellent en 


semble in the one hour little work, which, by the 


ductor for several bows. 


way, offers no great difficulties in the presentation 
Giulio Gatti-Casazza is to be congratulated on 
the artistic old German interior which he provided 
for the single scenic set. 
All told, “Versiegelt” seems to be the answer of 
the Teutonic branch of our opera house to the re- 
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cent premiere of “Le Donne Curiose.” They both 


are buffa operas, and as such display artistic worth 


But when all is said and done, one might justifiably 


inquire Per ché and Warum” 


the following letter: 
U. N. M. WEEKLY. 


Ofhcial Organ of the Students of the | versity 
tf New Mex : 
N | 
i The Musiwal ¢ i 

In your review of Charles Wakeheld Cadman’s recent 
‘Three Songs to Odysseus,” in your number of November 
20, IGII, you seem to unply i iticism 1 his use Of mi d 
erm or, as you put it, ultra modern music as a setting fot 
ancient subjects, saying that “the three songs . . . art 


quite worthy of the story, 1 sO tar as modern music can 


accompany 


an antique tragedy.” 


If I am correct in understanding you to mean that 
modern music is not suitable for use with ancient subjects, 
you certainly set the composer of today face to face with 
an unpleasant dilemma. As one choice, he may leave all 


ancient subjects severely alone; but what composer, whos 


tastes have any breadth whatever beyond the provincial, 
desires to be limited to a short span of years for his sub 
jects, when past centuries furnish him such an abundances 


f splendid material The mythology and early history oct 
Greek, Latin, Teuton and Celt have proven so rich in 
thrilling incident and compelling story, that few, indeed 
have been able to resist their appropriation and use in a 
musical way. 

This being the case, the composer will be forced to 
choose the remaining horn of the dilemma, and employ for 
ancient subjects setting which reproduce the music of 
their Own proper peri d | ¢ sure, a few slight ol 
stacles might be encountered, as, for instance,.the task of 
deciding which was the appropriate musical form might 
wove difhcult his, however, would probably be an easy 
matter compared with securing and lding an audience 
which would make s pecies of composition a success 

In this connection might we, for example, recommend 

at Goldmark would have done better to write hi 

Sakuntala verture in the Hindu system of minute ton 
ubdivisions and multiplied scales, or that Strauss should 
have set hi Elektra” to the old Greek modes, his greatest 

irmonic complexity being the tave, together with an 
iccompaniment written tor the tour stringed Greek lyr 
(1 hear some one saying And it would have been quit 
as well, if he ‘had, it this is beside the point 

Ihe crux of the matter is the fact that the modern | 
ropean and American audience demands music which it 
can understand and enjoy, and this factor must ultimately 
decide the juesti The Metr p tan Upera will nevet 
¢ filled by people wl ved ages before us, and any musi 
written to ple the Egyptian t forty centuries ag 
and them o1 must re fail today, no matter how 
vociterously tl \ ld have ppla ded ich producti 
in the: time 

Phe dern rt t write f he present an 
the ture In nion, Mr. Ca n ‘ right 

‘ é ny ‘ ite T¢ tf 1 y " enn 

well as the latest idea f the twentiet ent a 
in latitude, he is welcome to wat n search of the 
from tl / 1 to the Esquimaux ig! ind, a 
h lread t the Japane le Viti t herry 
bl ms t n rt mar f 
vn ntinent t ne re r i 

diom 
Wit e*t 1 ret 
Ver erely y 
EF. STantey Sever, Fait 

| >, rede ! Irs¢ it bert to read " 
remarks in an he sees fit If he thinks that 
Itra modern harmonies create an ultra antique at 

| 
phere around an ancient storv we have no quart 
rel with hin And as he contents himself with sa 
ing that our remark eem to imply a criticism 
we do not think it nece¢ il to refute him On th 
ntrary, we thank him for expressing our owr 
views on the subject, and in such well chosen 
guage that we envy the editor of the 1 AY 


VW et kly 


_ “Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 
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A NEW MUSICAL: NOVEL. 


new novel by Anne Douglas Sedg- 


lante,’ 


ick, published by the Century Company, concerns 


tself with music and musicians. As a work of 

tion and a delineation of friction we are content 
o accept the unanimous verdict of the press of 
england and the United States that it is exception- 
ally powerful. But it is evident that the reviewers 


f the novel were unable, or unwilling, to point out 
usual inaccuracies in the use of musical terms 

and references to music and musicians. 

We say “usual inaccuracies” intentionally, for it 
ommon habit of novelists to display ignorance 

f music and art 

liss Sedgwick is no exception to the rule in this 

We can afford to let the expression “lan- 


She may have heard 


respect 


guors of a polonaise”’ pass. 
polonaises that had languorous moments, though 
the idea seems somewhat odd to us. 

But when we are told that a “Brahms Rhapsodie 
terminated the first half of the concert, 
We know the 


minor and G minor, and 


Hlongroise 
we begin to sharpen our pencils. 


rahms rhapsodies in B 
we are familiar with the Hungarian dances which 
But what are 


The two 


rahms harmonized dnd arranged. 


the Brahms Hungarian Rhapsodies? 


rhapsodies by Brahms that are known to us are 
grim and ponderous works which are no more like 
llungarian rhapsodies than the club of Hercules 
was like the dart of Cupid. As a matter of fact, 


Mi Sedgwick either Liszt’s Hungarian 
rhapsodies, or Brahms’ Hungarian dances. Now 
we do not believe that a pianist would end her first 
vroup of pieces with Brahms’ Hungarian dances, 
which are primarily violin solos, or with a Liszt 


Che soloist might have ended her first 


meant 


rhapsody. 
half with a classical rhapsody of Brahms. 

\t a small dinner party a young lady amateur 
one by Tosti and the other by 
Such an event may have happened, it is 


ang two 
Widor 

true, though we very much doubt if a young Eng- 
a Song by the great 
Surely, 
On 


songs, 


lish schoolgirl would sing 
french organist and organ writer, Widor. 
Miss meant Godard, not Widor, 


a sentence that does not read as 


Sedgwick 
page 94 we find 
if a musician had written it: “She was not a fin- 
ished performer and her music was limited by her 
incapacity.”” We find that statement confusing and 
Our author uses the word “music” in such 
a peculiar way that we hardly know what she 
means. The sentence really means that “She was 
not a finished performer and as a composer she 
was limited by her incapacity. 

Miss Sedgwick presumably means “performance” 
when she says “music.” 

his is unimportant, however, compared with the 
tatement that the lady played “arias from Schu- 
lhe author selected Schubert be- 
cause he on the list of great composers. She 


may have read that Liszt pronounced Schubert the 


bert sonatas.’ 


most poetical of all composers.” She also seemed 
to think that a sonata was the highest form of 
works written for the piano. 

Having selected the most poetic of composers, 
ind the greatest of piano works, it only remained 
to choose some kind of a movement from a Schu- 

She therefore picked out the word 


ert sonata 
to designate songs from 
operas and oratorios, for the most part. We do not 
know of an the Schubert piano sonatas. 
Along with these arias from Schubert sonatas 


the young pianist charmed the man who loved her 


ria,” which used 


“aria im 


by revealing the “very heart” of Bach preludes and 
“loving little pieces by Schumann.” Bach's pre- 


ludes are rarely played under such conditions! 


Some of Chopin's preludes would have answered 
the purpose better. 
On page 115 a certain violinist is said to be of 
Joachim’s nationality,” namely, “a German Jew.” 
lf Miss Sedgwick had been familiar with the mem- 


oirs of Berlioz she would have known that Joachim 
was a “fiery young Hungarian.” We have our- 
selves heard Joachim say, in faultless English with- 
out a trace of accent, that he had always had the 
ambition to look and act like an English gentleman. 
Still, as Joachim spent much of his time in Berlin 
during the later years of his life, he was a “Ger- 


“man Jew” from the novelist’s point of view. 


We are told that the grand piano of Madame 
von Marwitz accompanied her “as invariably as her 
toothbrush.” 

How sanitary! The English are so particular 
about their toothbrushes, bathtubs and polishes that 
Miss Sedgwick evidently thought she could find 
no stronger proof of the pianist’s devotion to her 
instrument than that she carried one about with 
her “as invariably as her toothbrush.” It is no 
uncommon sight in England to see an English- 
man’s bathtub on top of the cab along with his 
other luggage when he goes on a journey. Why, 
then, should not a pianist cart her piano about. in 
the same way? We have heard of the traveler who 
asked for the hotel toothbrush, but we cannot imag- 
ine Madame von Marwitz practicing on the hotel 
piano ! 

On page 242 we read that Monsieur Ivanowski 
was strangely unappreciative of the tempo rubato 
in Mozart. That showed that Ivanowski under- 
stood the Mozart manner. For the tempo rubato 
belongs only. to the modern music of composers 
since Weber’s day, with the exception of Mendels- 
sohn, who always expressed a dislike for the un- 
stable rhythms of tempo rubato. It is really an 
anachronism to play the most modern of Beetho- 
ven’s works in this manner, though many pianists 
of a romantic turn of mind do so. In Bach, Haydn, 
Mozart it is utterly out of place and would have 
enraged those composers had they heard their 
works played in that manner. 

On page 261 we find “the strains were those of 
chamber-music”—as if chamber-music had a pecu- 
liar strain of its own, like the odor of strawberry 
jam or fried onions, so different from the smell of 
symphonic beef and solo bread. 

Chapter thirty begins by informing us that 
‘Karen was waked next morning by the familiar 
sound of the ‘Wohltemperirtes Clavier.’ ” 

To a musician such a statement is highly amus- 
ing. For the “Wohltemperirtes Clavier” is the 
title of a collection of forty-eight preludes and 
forty-eight fugues, composed by Bach for the 
clavier, or piano, tuned in the equal temperament 
scale. This young lady, then, was waked next 
morning by the familiar sound of ninety-six pieces 
by Bach. 

No wonder she could not sleep. 

Still, we might have overlooked this free-and- 
easy reference to the “Well Tempered Clavichord,” 
if the artist had not selected the prelude in D flat 
a little later. We cannot find a D flat prelude in 
any edition of the “Well Tempered Clavichord.” 
Perhaps our author meant one of the preludes in 
C sharp, though it is more likely she referred to 
the solemn prelude in B flat minor in the first book. 

Dabblers in music always mistake relative minor 
keys for the major keys with the same signatures. 
There are more odd references to music in the vol- 
ume, but space forbids us to point out them all. 
Like so many authors who read up a subject in 
order to write about it, Miss Sedgwick has selected 
names that often strike a musical expert as being 
singularly inapt. She has done the same in her art 
references. We are told that “one may look at a 
Memling after a Michael Angelo.” 

True! But where is one to find Memling pic- 
tures and Michael Angelo pictures together? That 
old Flemish painter who died about 1474 is 
represented by scarcely half a dozen pictures in 
London, Paris, Dresden, Florence, and Vienna, to 
mention the greatest galleries of Europe. One can 
only find Memlings in The Netherlands, where 





there are no pictures by Michael Angelo. London 
has only one picture by the great Italian sculptor 
and architect, who made painting a secondary out- 
let for his activity. 

In like manner our author speaks of music and 
composers in a way that convinces us she is not 
sufficiently qualified to write about music with any 
authority. 

nitions 

ProFessor Horatio W. Parker was ill advised 
in appearing as a lecturer at the New York 
MacDowell Club on Tuesday afternoon, Janu- 


ary 16, though he may have been urgently 
requested to do so. The reason for saying 
this is that Professor Parker cannot lecture. 


He mumbles, hesitates, reads from his notes, and 
lacks the ability to interest his hearers. The present 
writer knows that professors in German universi- 
ties, and in other universities, presumably, read lec- 
tures to students who are preparing for examina- 
tions and who are armed with pencil and paper to 
jot down as much as possible for future study. But 
the audience on Tuesday afternoon consisted al- 
most entirely of ladies, with a few gentlemen here 
and there. The object of the lecturer was to make 
known to them the beauties of the book and score 
of the $10,000 prize opera, “Mona.” In this he 
failed most lamentably. His reading of the lines 
did not do justice to the poet, nor did his piano 
playing help to an appreciation of his music. It 
would be manifestly unfair to the author and com- 
poser alike to express any opinion whatsoever on 
the merits of words or music as expounded by that 
amiable gentleman, but impossible lecturer, Hora- 
tio W. Parker. His voice is so light and the sibi- 
lants in the syllables are so pronounced that at the 
back of the hall his oratory sounded little better 
than a series of hisses. And every one present on 
that occasion knew that the composer was doing no 
justice to his reputation as a serious musician when 
they heard him try to play on the piano excerpts 
from a complicated score. Wagner had a Liszt to 
play for him when it was necessary to make his 
music known. But Parker’s work has won the prize 
and will be performed. It was quite unnecessary 
for him to push his wares. When the proper time 
comes it will be seen whether he is a Wagner or 
not. It is certain that he is neither a Demosthenes 
nor a Liszt, and that as a lecturer he has mistaken 
his vocation. The writer hopes that the dollar he 
paid to hear this exegesis of the lamentations of 
“Mona” will be put to charitable purposes. Surely 
the disappointed competitors in the $10,000 prize 
contest will not claim it! 
—o-— 

Oren-Pestu, the Danube sister cities, intend to 
give a festival of German opera in May, 1912, sung 
by Germans, in the German language. The Dessau 
Opera will furnish its orchestra, chorus and several 
soloists, while von Schuch and Mikorey are to be 
the conductors. The chief soloists engaged are 
Madames Frieda Hempel, Margarete Matzenauer, 
von Mildenburg, von der Osten, Edyth Walker and 
Messrs. von Bary, Bender, Feinhals, Hensel, 
Soomer, Zador and Van Rooy. Heretofore, Hun- 
gary has not been anxious to listen to the German 
language in opera, but the present festival program 
is so attractive that the fiery Magyars are manifest- 
ing every readiness for once to put aside political 
feelings and regard musical considerations only. 

Qe 


Tue Association Wagneriana of Barcelona was at 
the head of a recent performance at the Teatro 
Gran Liceo of that city of the first act of “Wal- 
kiire” in the Catalonian dialect, translated from the 
Italian translation, the performance being led by 
Sefior Pena of Tannée. Four thousand people at- 
tended—the opera house being an enormous build- 
ing—and the enthusiasm ran so high that the act 
had to be repeated. 
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following numbers: Beethoven's sonata, op. 57, played by 
. Madame Witek; a group of violin sol including the 
HAROLD BAUER’S SUPERB PIANISM Sichie ot sie th Cae Popes “tame 
. Melancolique,” Tschaikowsky, and polonaise i \ ma 
f Wieniawsk ndered by Mr. Witek, the } Tua 
Before a full house, on Wednesday afternoon, January Bauer proved himself master of the appropriate —— t Liszt, played by Madame Witek, and th 
17, Harold Bauer gave his second piano recital in Car and gave lofty pleasure with his magnificently broad and Kreutzer * _ t Beethoven, in wh ul 
negie Hall, New York, and played the following program majestic reading, especially of the splendid Gnale participated. is ruly a prograt illing for ighest 
in masterful fashion: Schumann’s toccata, done with resilient wrists, and in ? f virtuos ty nd 1us And tl \ 
Waltacs ee: oe er aes 1 tempo never ventured except by the ablest of the pian ee ——- — the performance 
Sonata in F... Mozart virtuosi, lost nothing of its inherent musical attractive cn artists 
Kinderscenen, op. 1 --Schumann ness because of the rapidity of the playing, and the clear \s Madame Witek made her initial om ced like 
Prelude, aria and finale... . . Franck . igh priestes f er ar ll a mn iding in at 
Toccata . schamann arance, with the tt hair framing her face like a hal 
Scherzo, C sharp minor Chopin she made an instantar y I sot \ 
Of a frankly “popular” nature, the Bauer list of pieces was still further enhance: her play - . 
nevertheless gave that great artist limitless opportunities echnic tl ( es abs mma . 
for the display of his grand gifts, and every note sounded Madame Witek g f es 4 
by him sent home to his hearers a message that touched ening ement t Appa S 
the heart and edified the mind. Bauer has climbed to the sal eff This . eigl 
very Parnassus of piano art this season and seems to be trast witl é e an ‘ 
no longer a virtuoso seeking pelf and personal glory, but ent ts ‘ ‘ . 
a real prophet of tone busied in the lofty mission to voice er stamp Witek a pia 
the genius of the music masters and to act as their hum rent ' eg ; , 
ble but understanding interpreter and disciple. ! tour ts w int 
As played by Bauer, the Brahms waltzes, pleasing con y Case ‘ y ‘ é t 
ceits of no penetrating depth, took on much musical Kreutzer S S$ as nearly ect t 
meaning even while there was naive setting forth of their \ with t i s \ 
direct appeal in easy melody and footstirring rhythm. The gether | well 
Mozart sonata, which represented a direct antithesis of Wit 
the Brahms number, showed Bauer’s emotional and pian ACC Bos tw t h 
istic versatility, for his touch denuded itself of the sen y y ‘ t 
suousness required by the waltzes, and his general key = sppcare 
board style changed to an attitude of continent classicism n fast 
with pure and formal utterance as its primary basi yecca 
Charm, simplicity, and analytical clarity were some of the . 
coordinate elements properly brought out in the Bauer preladium as l \\ 
presentation of Mozart great bre 
Exquisite throughout in sentiment, and in turn tender : . 
naive, romantic, whimsical, rollicking, were the delightful : ; W 
Kinderscenen” by Schumann, which no one else has ; ex : ‘ 
played in their entirety since the lamented Clothilde Klee = . “ ‘ 
berg used to perform them in public at her European re : , y 
citals. Bauer invested each and every one of the pictur > hi ie : 
esque morceaux with individual interest, and some ot . ‘aa : per ( 
them were veritable gems of lovely tone and impressiv« satay : : und 
story telling on the piano. Only a nature saturated with of aa ay ‘ . 
poetical fantasy and real musical feeling is enabled to give exposition of the middle voices showed Bauer's artist of sets arome = ‘ 
such eloquent voice to the “Kinderscenen” as Bauer ex conscientiousness and all conquering technic \The nerv ee : 77 Hee ; sg: i lert 
posed last Wednesday to his spellbound audience. hectic C sharp minor scherzo by Chopin, with its tr We Ww . a 53 Mit 
César Franck’s monumental trinity of piano pieces shone mendous finale—one of the most imposing pieces of writ ; ' : 
forth in all their effulgent beauty of theme and nobility ing in the whole range of piano literature—formed a fit , od : ve : . 
of treatment The Franck utterance in music does not ting close to Bauer's program, and was played in a in ass ' 
make for idle display, and his works require in their in ner to win the loudest applause of the afternoon. Bow ; 
terpretation intellectual strength, sincerity, and emotional ipon bows were required of the pianist, interspersed wit! ; Dahm-Petersen's Programs. 
restraint within ultra refined boundaries. Here again encores most graciously given 2 CORRECHOR Wil recent editorial in J 
) ‘ ah al : vos 
Musical Hosts at Chapmans’ Reception. Mrs. James Henry Parker, Mr. and Mrs, Charles | llustrate ' t 
There was a continuous musical program, continual ar Dwenger, Mr. and Mrs. Charles Albert Small, Mr. and pannel - iy, ts sa ‘ : 
rival and departure of guests and continuous tea drinking Mrs. James W. Fleming, Mrs. John Reinl, Mr. and Mr rie >: Se e con . t ' 
at the reception which Mr. and Mrs. William Rogers J. Walter Spalding, Mr. and Mrs. Stephen Little, Col _ ee ee, we a 7 om ncert 
Chapman gave at the Waldorf-Astoria Sunday afternoon and Mrs. C. L. Middleton, Mrs. Katharine A. Martin ne mM. 1 Mr. Da ah n 
of this week. The entire membership of the Rubinstein Mr. and Mrs. Daniel E. Ford, Mrs. John Dearling Haney tt sm gs ; ' 
Club was invited, and invitations were sent also to former Mr. and Mrs. Thomas King, Mr. and Mrs. W. H. H. Am isis Dryden ‘ 
members of the club; artists, too, who had in recent years ‘“'™4" Mr. and Mrs. Eugene Van Schaick, Mr. and Mrs, ‘USMSE ie 
played or sung for the club were among the callers during Morrison Gilmour, Mrs. Joseph Wight Needham, Mr - 
the aftetancn. and Mrs. R. C. Penfield, Julia M. Penfield, A. U. Basted , 
The artists who assisted in the informal musicale in- Villa Faulkner Page, Nathan Ford Giffin, Florence Flen I Am Fr 
cluded Hans Kronold, Julie Lindsey, Belle Powell. Leila ing, Mr. and Mrs. Lawrence Barnum, Mr. and Mrs. Wil 1 W Oo 
Royer, Caroline Storm, Virginia Wilson, Josefa Schaller, liam Grant Brown, Mr. and Mrs. William O. Wilkin , . 
Angelo Secchi, Enrico Alessandro arid Eugene Haile, the Mrs. Candee, of Syracuse, Mr. and Mrs. Robert Connor : ig 
composer-pianist. The impromptu nature of the musical Mrs. James Connor, Mr. and Mrs. Werner Anderson There Crie 
does not warrant any detailed criticism, as guests were Laura Ray, Mrs. James Taylor, Jean L. Taylor, Dr. and = ke H ‘ 
constantly leaving and arriving, and there was no printed Mrs. A. C. Bridges, Mr. and Mrs. George W. Simpson, At Runad 
program. Mr. and Mrs. Fred Simpson, of Montclair, Mr. and Mrs “ # 
Among those receiving with the Chapmans were: Emma J. Maxwell Rodgers, Miss Sammis, Medley Scoville, M: 
Thursby, Clara Louise Kellogg-Strakosch, Mrs. John and Mrs. Albert W. Harris, Reed Harris, Mr d Mr 
Philip Sousa, Mr. and Mrs. Pasquale Amato, Mr. and L Holbrook, Mr. and Mrs. Edward R. Emerson, Dr. and , 
Mrs. Riccardo Martin, Marie Rappold, Alma Gluck, Al- Mrs W. H. Duckworth, Mr. and Mrs. Ralph Montgomery The N , ’ 
bert Spalding, Luba d’Alexandrowsky, Charlotte Maconda, Easley, Miss Easley, Mr. and Mrs. Myem C. Taylor, Mrs. ¢,, 
Mildred Potter, Henriette Wakefield, Hon. Charles Little Samuel Miller Jarvis, Dr. and Mrs. James Haeire Dew { i 
field, Miss Littlefield, Mrs. J. Fremont Murphy, Cecil Dr. and Mrs. F. S. Lawson, Mr. and Mrs. Edouard Sen} 
Fanning, Mr. and Mrs. Clarence Eddy, and William C Marzo, Dr. and Mrs. Frank N. Patterson, Mr. and Mrs wore Re 
Carl. P. V. Hoyt and Mr. and Mrs. John Alder D of Ms , 
Some of the other guests of the afternoon were: Mrs create uamann o Wak Bon 
Julian Edwards, M. H. Hanson, Mr. and Mrs. R. E. John The Witels in Concert. 
ston, Antonia Sawyer, Mr. and Mrs. Henry Holden Huss, Anton Witek, concertmaster of the Boston Symphony Wand 
Mrs. R. Borden Low, Charlotte Guernsey, H. P. Turpin, Orchestra, and Vita Witek. péanist, joined forces in recital “pa Nig ' 
Marianne Flahaut, Mrs. Charles Ditson, Mr. and Mrs. at the New Amsterdam Theater, New York, January 22, Lovesong 
George A. Houghton, Mrs. L. Zebbeon Duke, Dr. and Mrs. and scored a great success. These artists een = ng Ze 





John Alton Harris, Alexander Heinemann, Mr. and Mrs. known through their European reputation as well as 
William F. Purdy, Mrs. Lorenzo Terwilliger, Mr. and Mrs. through their successful solo and ensemble appearances | apn : a 
Edward A. Kendrick, Mr. and Mrs. Samuel Lane Gross. since their residence in this country, their first joint ap- Good Night 
Dr. and Mrs. Frank Jefferson Blodgett, Mr. and Mrs pearance in New York roused much interest in the violin I tmut 
Herman W. Booth, Mr. and Mrs. W. W. Ford, Mr. and istic and pianistic circles, and the attendance was ther 
Mrs. Horace E.. Fox, Mr. and Mrs. Henry Ewald, Mrs fore composed of well known musicians and students wh ; . 908 aX, : 
Theodore Guerra, Dr. John Gilbert Gulick, Earl Gulick, enjoyed to the utmost the program, which included the | : ; 
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METROPOLITAN OPERA HOUSE. 
“Haensel and Gretel” and “Cavalleria " January 17. 
Gi d by Bella Alten, is a perpetual de- 
| the role finds its full 


nically, and the 
| 
i 


Marie Mattfeld’s buoyant and artis- 

f Hansel {hose two young women 

en of the performance on their 

ne are worth the price of admis- 

ve f Albert Re were not on hand with his 
r der f the part of the Witch. His mock 
in acti and the droll seriousness of his 

pera experience not soon to be for- 


re of “Haensel and Gretel” remains of 


who k their Wagner and are 


t t f now 
ith the spirit of German folk music. Alfred 
ted as though he were bearing the opera 
houlders, and made many vehement stabs 
it ti ‘ ind the orchestra, all of whom 
vt parts thoroughly and appeared to be 
turbed over the leader's excitement. 

T reappearance as Turiddu in “Caval 

and ' ict with his customary fervor 
( lent to the part of Alfio an undercurrent of 
Ww n igg tiveness and displayed vocal form 
f ancy He has grown into the role 
t ind 1 ; the Alfio figure a commanding ele- 
t the play from his earliest entrance. Madame 
M ry, a ia, revealed a shaky voice and histrionic 
} rence Wickham was a shrill voiced 
1 rdened with grace of movement. The 

s of “Cavaller its masterful orches 
he p ng impetus of its libretto exerted the 
1 ir tible effect and reaffirmed Mascagni as the 

{ el compose! ince Verdi. 


“Traviata,’ January 18 (Matinee). 


Madame Tetrazzini, the best Violetta of our day, gave 
nother treat last Thursday in one of her 
coloratura role and as the diva was in the finest 
no printed description could quite do 
t > I ing rapidity and accuracy of her runs 
d ‘ irvelous smoothness with which she 
I egato passages, the purity of her head tones, 
ent f her register transitions, and the con 
t il feeling with which she imbued the meas 
‘ eper emotional expression As an 
idan letrazzini ranks exceptionally high, and 
¢ W has seen her in the second and last acts of 

i eds any further proof of the fact. 
mirnoff, the Alfredo, oversentimentalized his 
ind ow » stilted in action that at times he 
dicule in the mind of at least one listener. His 
eady, pale in color, and of limited range. So 
tyle i neerned in the singing of florid music, 
é ur t to have reflected on the difference between 
Lr ‘ the belching explosiveness needed for 
the { 1 t ! operas as “Tosca” and “The Girl 

t West 
‘ tudied as a model the Germont 
Amato, whose histrionism represented 
e singing 1s always an example of 
nd rarest estate 


“Siegfried,’' January 18. 


‘Siegfried,” the scherzo of the 


\ t < i a 
received a satisfactory, though not 
ed f ring Che 


Ibert Reiss as 


who stood out 
Mime, Putnam 


Matzenauer as 


artist 


Margarete 
at Reiss makes an impish 
st | ible But such is the art 
r Mime that one no more resents his way 


a barked or a cat stole cream 
sinks down 
It is 
irda from being an 
the 
an excellent account of 


i¢ earth and 


tever on her part. 
ice that can redeem 
enauer made part 
nam ty wold @ave 
vouchsafed also a 


mself vocally as the Wanderer, and 


intelligent it Wagner's 
Basil 
he music of 


genial dragon did 


terpretation I pon- 
with his speaking trumpet 
vocal effect. It 
not come farther out of 


at the footlights, if his 


Ruysdael 
Fafner with excellent 
welcome 
chinery could be relied on. As it was, it seemed 
slain by so gentlemanly a Siegfried 
Carl rrian, who was not familiar enough with the 
go, and who manifested a keen inter- 


GRAND OPERA IN NEW YORK] 


est in the conductor’s wand during his entire perform- 
ance. In tender parts, where he could watch Conductor 
Hertz, he sang with expression and conviction. But when- 
ever it was necessary for him to act with energy, his fur- 
tive glances at the baton showed why he was so stiff as 
an actor and unconvincing as a singer. Lenora Sparkes 
warbled the music of the woodbird very prettily. The 
short part of Alberich was forcefully sung and acted by 
Otto Goritz, who gave a realistic interpretation of that 
villain of the story. Olive Fremstad was the Briinnhilde 
on this oceasion. After her twenty years’ sleep on a rocky 
mountain it was but natural that she should sing and act 


with appropriate Van Winkle stiffness of limb, gesture, . 


manner, voice, and trill, 


“Boheme,” January 19. 
Whether the Puccini score of “Boheme” be worth much 
or little may be a mooted quetsion, but of Alice Nielsen’s 


vocal and artistic fitness in the role of Mimi there can 





GRISWOLD AS WOTAN. 


PUTNAM 
be but one opinion, and that expressed in superlatives 
Friday evening the charming prima donna made 
her first appearance this the Metropolitan 
Opera House before a crowded and most enthusiastic au- 


oply, 
season at 


dience, and, as before, sang her way into the hearts of 
her hearers, making the humanly pathetic story of the 
doings and loves of the little crowd of students which 
centered around hers live again. Miss -Nielsen is so 
ideally fitted for the part in all ways that it is difficult to 
speak in special terms of any phase of her conception. 
However, coming to her task as she did with the exqui- 
site timbre of her beautiful voice more gloriously clear, 
fresh and sweet than ever before, she was able to gauge 
her vocal effects and formulate her phrasing in such a 
manner as to bring every nuance of the text and its vocal 
utterance into absolute harmony. In her favor, too, are 
the slight girlish daintiness, and the sweet sincerity of 
personal appeal which helps create the physical illusion. 
The natural simplicity of her stage deportment but adds 
the finishing touch to a portrayal of engrossing merit and 
exquisite pathos, from the moment of her first entrance 
into Rodolfo’s garret, to the closing scene, when release 
from life’s complexities comes to her with death. 

Chere were many insistent recalls for Miss Nielsen at 
the of every act, several huge floral offerings 
also finding their way over the footlights to the prima 
donna. 

Mr. Smirnoff's Rodolfo was a poet of uneven vocal 
merit who had but few moments of real lyric beauty. 
During the opening act it seemed as though the mythical 
cold of the cheerless garret had really affected the singer’s 
sensitive larnyx, since his attack was lamentably uncertain. 
Later on, however, this adjusted itself and Mr. Smirnoff 
sang to better advantage. Bella Alten typified the charm- 
ing, explosive vixen, Musetta, in a thoroughly captivating 
manner, adding a touch of womanly pathos to her con- 


close 


ception in the closing act. Antonio Scotti was a frisky 
Marcello, and De Segurola deservedly earned his round 
of applause by his artistic singing of the lugubrious fare- 
well to his coat. The lesser parts assumed by Messrs. 
Didur, Ananian, Audisio, Pini-Corsi, and Reschigilian, 
had their individual and general merits, and fitted into 
the frame of the story. Mr. Sturani conducted. 


“Versiegelt’’ and “Pagliacci,” January 20 (Matinee). 


(For a detailed description of “Versiegelt” see editor- 
ial pages of this issue of THe Musicat Courter.) 

“Pagliacci,” with Caruso in the role of Cario, and 
Amato as Tonio, was a performance of uneven merit, for 
no sooner had Amato's noble delivery of the prologue 
prepared one for a really uplifting representation to fol- 
low, when Caruso made his donkey cart entrance and 
burlesqued and clowned his role so needlessly that ail 
seriousness faded out of Canio and his later exhibitions 
of grief had a hollow ring that even Caruso’s sheer 
beauty of vocalization failed to obliterate. Amato main- 
tained a high level of efficiency throughout and in his 
scene with Nedda made the incident one of grim and 
thrilling tragedy. 


“The Girl of the Golden West,” January 22. 


Once again the exclusive members of the four hundred 
and several thousand New Yorkers, more or less musical 
and more or less curious, assembled at the Metropolitan 
Opera House on a fashionable Monday subscription night 
to witness the doings at. Cloudy Mountain, Cal., in the 
days of the gold fever in 1849-1850. Puccini’s score as 
a setting for the opera founded on David Belasco’s play, 
“The Girl of the Golden West,” never seemed less artistic 
than on Monday evening of this week. One listens in vain 
for a connected melodic phrase; all that the ear can grasp 
is an occasional reminder of the other Puccini operas now 
familiar to this public. There were fewer standees than 
usual on a Caruso night; otherwise the house was sold 
out. The great tenor was in good condition; Amato as 
the Sheriff repeated his striking portrayal that is more 
typical of the times in which the drama is set than any 
other part; Dinh Gilly’s admirable work as Sonora was, 
as ever, interesting; Emmy Destinn as Minnie overacted, 
but the prima donna was in excellent voice. Lambert 
Murphy as one of the miners and Andrea de Segurola as 
the minstrel added to the few vocal delights of the night. 
Toscanini conducted with his customary zeal and _ skill. 
After the performance there was considerable excitement 
on Broadway as the horses which take part in the last act 
were driven down the “Gay White Way” to their stable. 





SUNDAY OPERA CONCERT. 


Last Sunday evening's the Metropolitan 
Opera House, January 21, resolved itself into a striking 
triumph for Efrem Zimbalist, who, after playing Lalo’s 
“Symphonie Espagnole” with delightful esprit, moving 
quality of tone, and impeccable brilliancy of technic, and 
winning success for Rawlins Cottenet’s well made and 
pleasing “Chanson Meditation” and a Spanish dance by | 
Sarasate, was forced to add six encores to his regular 
The additions were “Old German Dance,” Von 
Dittersdorf; the Dvorak “Humoresque’; “Old French 
Song” (Burmester arrangement); “Vienna 
Kreisler ; “Orientale,” by Cui, and “Zephyr,” by Hubay, all 
of them played with fine musical discrimination and many 
fetching nuances in delivery. The applause for Zimbalist 
seemed to be never ending, and was well deserved, for no 
other violinist surpasses him in elevation of style, mastery 
of bowing and flawlessness of intonation. 

Dimitri Smirnoff, the tenor, numbers from 
“L’Elisir d’Amore” and “Cavalleria Rusticana,” in which 
he offended good taste by his explosive voice emission, 
his forcing of high tones, and his inability to find the 
proper interpretative note for the languishing Donizetti 
air and the passionate Mascagni number. In two Russian 
songs, by Gretchaninow and Rachmaninoff, Smirnoff did 
far better and won resounding plaudits for his efforts, 
some of which required real physical force. 

Anna Case made a remarkable ‘showing in the “Ah, 
fors e lui” aria, from “Traviata.” The young singer pos- 
sesses coloratura ability of an exceptionally high order, 
and the liquid purity and flexibility of her voice, its range, 
and the warmth of coloring with which the artist invested 
her phrases, resulted in enthusiastic demonstrations of 
delight on the part of the audience, which forced her to 
respond with an encore. 

Marguerite Matzenauer, in the familiar “Samson and 
Delilah” aria, delivered with deep feeling and marvelous 
voice control, and in Brahms’ “Von Ewiger Liebe,” Wein- 
gartner’s “Liebesfeicr” and Wolf's “Er Ist’s,” showed 
herself to be a vocal artist who is at home in all schools 
of singing, and possesses a thorough mastery of the music 
and texts she interprets. 

Pasternack led the orchestra and did it uncommonly 
well in the “Oberon” overture. The orchestra played 
splendidly throughout the evening. 


concert at 


numbers. 


Caprice,” 


essayed 




















BOSTON OPERA HOUSE. 
“Rigoletto,” January 15. 


The which was heard on 
Saturday evening, with Miss Scotney in the role of Gilda 
introduced Yvonne de this role The 


only other change of consequence was the substitution of 


repetition of “Rigoletto, 


lreville in same 
Madame Gay for Madame Leveroni in the role of Madda- 
lena 

Madame de Treville, who is an American girl and sang 
in this country several years ago with Henry W. Savage's 
organization, has in the intervening years spent her time 


singing in many of the leading Continental theaters. For 
the past few seasons she has been the leading lyric 
soprano of the Theatre de la Monnaie, at Brussels. She 


possesses a sympathetic personality of uncommon charm, 
and a voice which, though of the light lyric order, is 
nevertheless one of marked sweetness and flexibility, and 
which is heard at its best in just such parts as Gilda and 
Marguerite. 

The art of this singer was of the refined and highly 
polished variety that one might expect from an experi- 
the 


She revealed a 


enced soprano who has gone round of the leading 


European opera houses convincing con 


ception in her acting interpretation of Rigoletto’s daughter, 


with a spontaneity of motion and gesture that proclaimed 


the trained actress 


} 


Aside from a slight nervousness in the “Caro Nome,’ 


Madame de Treville gave a charming exposition of colora 


tura singing in its most interesting aspect. The long and 


difficult skips, the rapid ascending scales and the uniformly 
technica 


finished phrasing 


that 


intonation and were 


this 


perfect 


elements in singer's art indicated high cultiva 


tion. 
Very often the watchful critic and the 


attentive opera 


goer find some of the best moments, not in the brilliamt 
top notes of the strident tenor or the dramatic coloring 


of the intense feminine star, but in some of the so called 


“minor parts,” where he will find, if he but deign to notice 


much that is worthy of his praise and delight. Especially 
is this true when, as sometimes chances, a tried and 
proved artist lends her art to the adornment of such a 


lent her fasci 
that 
rhe sister of Sparafucile was 


part. Such was the case when Maria Gay 


nating talent to vitalizing the meager impersonation 


Maddalena usually means 


depicted in a few telling strokes, and the sarcastic laughter 


in the quartet was given a true dramatic meaning by 
Madame Gay 
Mr. Polese repeated his strong impersonation of the 


jester, and again Constantino won many plaudits for the 
perennial “Donna e mobile 
has 


the 


It would be unjust to the guiding genius who 


directed 


and trained the members of the chorus of 


toston Opera Company to deny him at this point a large 
measure of praise for the high character of the work that 


has been done by the chorus, not only in this particular 


opera, but throughout the season. It very often has hap 


pened that, in the turmoil of the “star system,” both 
orchestra and chorus go by the board, their mediocrity and 
ineffectiveness lost in obscurity; but such is, happily, not 


the case with the Boston organization. One has only to 


hear such singing as in the first act of “Pagliacci,” the 
angelus music which has already been commended in these 
columns, the singing of the wedding music in “Lucia,” or, 
letto,” the y 


plotting in the 


in this particular opera of “Rig: masterly ren- 


dering of the whispered kidnapping scene, 


wherein were exhibited a rare command of tonal color 


and dramatic power, to feel that the chorus work has been 
no inconsiderable factor in the artistic successes which the 
achieved this 


season 


Boston Opera Company has 


“The Girl of the Golden Wes 


this 





»” January 17. 


season of “The Girl,” De 


The first performance 


lasco’s drama with music by Puccini, was with the follow 
ing cast: 

Minnie Carmen Melis 
Dick Johnson (Ramerrez, the R Agent) Gie ni Zenate 
Tack Rance, Gambler ar Sheriff G nni Polese 
Nick, Bartender at The Polka | gi Cilla 
Ashby, Wells-Fargo Agent Edward Lankow 
Sonora k R t t 
SOM was , , Le Devaux 
ee eke \ ~~ 2 
Relio . ee anaes ‘ Attillio Pulcin 
Harry ... Miners Rafaclo Diaz 
Joe .... \ / Ern 

Happy ai ; Car 

Larkens 


tilly, an Indian Luigi Tavecchia 
Wowkle, his Squaw Elvira Leveror 
Jake Wallace, a Minstrel José Mardones 
Jose Castro, with Ramerrez’s Band Bernard Olshansky 


feature of performance was the 


art displayed in Zena 


The interesting the 
vivid portrayal and masterly vocal 





tello’s impersonation of Johnson, made all the more 


admirable by being his first Appearance in the role of the 


not be too much to say that th 


and 


him the 


road agent. It would 


rapidly growing repertoir broadening art of Mr 


Zenatello are uniting to make leading tenor 
Boston.Opera Company . 

; , 
é enatello 


had 
brigand, 


The figure of Johnson, as delineated by M1 


is the Johnson that the dramatist Belasco must have 


in mind—the man of the highway, the untamed 


) $ e man of magnetic spirit; such a man as 
but still the man of gnet pirit l i 


Minnie might have met in Monterey, and whose flashing 


eye would have caught hers. He was the bold, bad figure 


well enough, but with the strong, worthy qualities dor 


mant which made him a fit subject for Minnie’s redemp 


tion, 
\ large audience expressed the unequivocal pleasur« 
afforded by the strong and powerful but unexaggerated 


To Mr 


Zenatello’s singing must be ascribed much of the dra 


vocal art that this singer has of late displayed 


roatt 
natn 








Photo by J. Williams, Bostor 


VANNI MARCOUX, 
As Golaud in “Pelleas and Me le 


interest aroused in the perfervid duet of Act I] betwe 


Johnson and Minnie, with the raging kiss and the howlime 


storm 

rhe realistic and pleasing appearance Madame Me 
in the role of Minnie was made known to opera goer ‘ 
the performances last year of the Puccini work. Voca 
however, she was not as interesting, exhibiting her u 
mannerisms and a f rcing t tone n her gropings fot 
dramatic intensity 

Sheriff Rance does not seem to us tl funereal figure 
that Mr. Polese made him A little more freedom and 


ease, combined with this singer’s grateful vocalizing, wil 


doubtless show better results in 


In the 


opera 


future performances 
characters” which in thi 
hor 


cnoTrus 


long list of “minor 
famnultar 


it Mr. Bla art made ! 


full toned Ashby of Mr. Lankow 


practi ally re pl ice the 





mentioned the striking figure 


Sonora, and the 


strong 
To Mr. Olshansky, also, is due a good w 


role which he made of Johnson's accomplice 

The splendid setting which Mr. Russel! has provided for 
this musical melodrama seems more than worthy t 
cause The scene of the redwood forest, in parti ir, 
of such beauty as to have gained for it the highest praise 
in authoritative quarters 

Mr. Moranzoni caused many of the meaning! Puce 


measures to convey a message 


inherently 
“Pelleas,” January 19. 


Some of the knowing ones, as the Maeterlinck-Debussy 
music drama goes the round of the subscription perform 
point out with that one of the 
abiding memories of the various interpretations given 
the distinguished cast will be the Golaud of Vanni Mar 
And as thoughts go back 


formances, conjuring up again the shadowy figures, none 


ances, much unanimity 


by 


coux over the several per 


comes back so tellingly and frequently as does the Go 


laud depicted by this admirable singing-act He is 


ceed, the art ! mg art, that eases ta y ana 


masters our emotions, so that we une acknow! 


nsciously 


edge its power, while often bestowing our ready praise and 


attention for t other art, much iess sin 


tume Ming to 
cere and far below it in strength of illusion. 
ends added interest to the forth 


M. Marcoux a3 Mephistopheles in 


his accomplishment 


appearance of 


t 


coming 





Faust,” a role which has given him great renown in | 
ropean circles 
“La Traviata,” January 20 (Matinee), 
Che usual state of affairs where Madame Tetrazzini is 


involved prevailed at the first performance of the Verdi 


opera—much disappointed people who 


opera house was not built with more seats. The cast was 
as tollows: 

\ tta Va l : 

I a Ver x I ( 

Ant : Sa 

\ La t | Z ate 
G x Ge nt Giovar Pole 
Ga " Ernest , 

I 1 Doupho Att Pul 
Marquis Obigr } k H 


A chronicle of lraivata” must neces 








sarily be one relating mainly e extent of the plaudits 
and the number of the curtain cal Phoughtful auditors 
dazzled and delighted as they were by the prima donna’s 
unequalled virtuosity, must nevertheless have realized that 
this singer is constantly gaining in both her dramatx 
tion and her \v al art considered as a whole 

Eighteenth century audiences were in the habit of re 
laxing very freely into chatter and convivality in tl iry 
spaces between arias Nowadays are not many of 5 
adopting a similar attitude when we ck easily u 

w chairs, expectantly nd politely for « 
coloratura cantatrice’ till her notes blossom into sixty 
fourths and go skyrocketing into the leger lines 

\ny such hstening to Madame Tetrazzini are missing 
some of the finest aspects of this singer's art, which 1 
the elect has mix else be les its phenomenal range an 
virtuosity to commend it Lhe tullnes { tone tl ig 
mit the compass, the el e ease Of production, th 
true musical worth of the pran middle voice, and 
sure teeing tor the tur! ia pl Ase r the colo I ton 








that the dramati movement demand trom the m c< a 
it does the fitting tf al expt and itural gesture 
are but a few of the artistic elements that constitute ‘ 
real and abiding cces Madame Tetrazzini has and 
achieving 
It is only true t ay that Zenatello shared honors wi 
the prima donn His impers il { Alfred, his t 
essay, dds till ne nore role t the many thi tenor 
has alre y nm mM re t sea n Further 
more, his succe 1 achievement rms th t es 1 
he created whe 5 < lin the ¢ rare { “Pau 
a fortnight ag that he challenges our atten nd 
nurath iimost as ft I y his ties as a iy is W 
4 dramatic t 
Mr. Cont r ed we nd ¢ many excell ‘ 
the ist and the effective ettin Mr x ‘ pr 
ed, made the performa nilhant a anny ! 
scason 
“Aida,” January 20 (Evening). 
Another aspect of Verdi t was heard the even 
when | igyptian tragedy w presented with t 
' , 
t : 
ik 
i R 
4 i 
R j 
| wa pr t the I appear at oti Ko 
Oper iM t re Car } ‘ 
z me ' ‘ tao ay 
Her musical training with in y it n f he 
t ing ¢« ‘ gained a i 
‘8 a wi i¢, | Asinhgg im 1 b 
cally and dr t H suchen giad t 
pre pleasur to forg the slight me 
, butan ght w ft tar 
\ida M MN f " und ! 
ty. that ke to ¢ ‘ 
wher ree ft nm the 
ception of { t I y M 
Mr. B rt ma a stril Ar 
tine Radame d nyed hi 
aur strong dramat action 
Sunday Evening Concert. 
Sunday neerts w e prov 
pensive weekd entertai nt / beer nh Many im 
tances premonitory, ‘giving us glimpses of future plea 
“res m store for And the e been prophetic, tor 
it was at one thes neerts that the pronounced suc 
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“mad scene” from “Lucia” obtained by Miss 


ent her on her way to stardom. Here, too, has 

S¢ yf the econd balcony often clinched the 

of younger singers and understudies to a publi 

1s Mimi, Nedda or whatever their hearts 
Tear 








were set on Such guidance even the most 
enced impresario values before that wary individual 
restige and commendation unreservedly at a bisa ss we sae 
. where a good seat costs a round sum AUDITORIUM. nt i it orth the ‘macaroni, cheese, sruit, and ice cream 
dealers calling their various wares. Gennaro, the black- 
pace cies “Lohengrin,” January 15. smith and unfortunate lover of Maliella, comes from his 
exyvenas pessoa interesting and grat) he last two weeks of opera at the Auditorium was ush- workshop, carrying in his hand a candelabra. Maliella 
Chis Ce, WH ee ee ae repetition of “Lohengrin.” The cast was rushes suddenly from the house and is followed by Car- 
PART I similar to’ the onc heard at the previous performances of mela, who asks her to return to the house, but Maliella 
this opera, with the exception of Eleanora de Cisneros, turns savagely on Gennaro and his mother and cries, “This 


Gabriel Faur¢ 


the American contralto, who returned the previous day is the Festa of the Madonna and for once I will laugh and 


M André-Caplet from successful appearances in opera in Australia. The be gay.’ She then sings the ballad of Canatella. The 

Vincent D'Indy gifted singer was at her best and was received enthusias- yoices of the Cammorristi are heard in the distance as 

. ee tically by the audience. She is one of the best Ortruds Maliella continues to sing and dance. Gennaro turns 

PART II ever heard on our stage, and the vociferous applause that — sadly toward his mother and asks her how Maliella came to 

Puceit Pea ee " Ba them and is informed that when he was a child and at the 

O 1G z point of death she vowed to the Virgin that should his life 

; seg aha te he spared she would adopt a child born in sin. She found 

Orche Maliella in the street, and does not known whence she 

Wallace ( ! came, Gennaro and his mother together sing a beautiful 

Pelleas” music is in the air. At the end of the month prayer to the Madonna, asking her for strength and wis- 
M rlinck is to give the play in its dramatic dom, and as Gennaro goes to his workshop and Carmela 
incidental mus if Fauré, from which this goes into the house, the orchestra plays the first inter- 

been arranged. It is music of the mezzo of the evening. The band of Cammorristi re 

efied form and intimate appeal, but with memories turn as Maliella and Rafaele, the leader of the Cammor 
lebu core in mind impresses one with its con risti, appear. He attempts to make love to her, but Ma 

ic art and frankly poignant emotion. To liella avoids him, and drawing a stiletto from her hair, 

‘ rity t sie will doubtless convey much she stabs Rafaele in the hand. He kisses the wound and 

; the Maeterlinck drama than will declares that with this bloody kiss she has given him her 

Del heart. The procession of the Virgin begins and the chorus 
\ndre-Caplet gave the score felicitous reading. It is of praise is heard. Rafaele draws near and begs Maliella 
m rchestra, but its orchestral coloring to make peace with him, but she asks him to be silent 

+} oe ey Idy for an adequate comparison The image of the Virgin appears and Rafaele whispers 
Gnite grace and tenderne the fileuse, with its into Maliella’s ear that he will steal for her the jewels on 
violins and its melancholy air for the Madonna if she wishes. At this moment Gennaro en 

n off like a gossamer web ters and is much surprised to find Maliella with Rafaele 

proved his mastery of his instrument, He tells her that the chief of the Cammorristi is one of 

ti f expressive song. D'Indy unerringly the wickedest men in Naples, but she answers that he at 
his work when he went to the least knows how to make love, and she walks slowly to- 


ee for the which denotes its type as definitely ward the house. Rafaele tosses a rose to Maliella, and as 





t tance hanson” does its cognate type in the she picks it up the curtain falls. 
menecl: P The second act shows the garden of the house of Car- 
i ! ter has written a real “lied,” a strongly mela. It is the evening of the same day and the Festa 
ethmed ‘ ional song that must have come from : : sounds are still heard coming over the water. Carmela 
rely went there, as sent by Mr. Britt sings an aria of the “Wine of Salvatore” and passes into 
tent appla induced the cellist to repeat the work. Copyright, rgtt, Moffett Studio, Chicago. the house, leaving Gennaro and Maliella alone. She tells 
ising y are wont to be was the operatic CLEOFONTE CAMPARINI him she is going away to start life anew. As she goes 
t! neert, the “La Boheme” selections, where — greeted her must have been gratifying to the artist. The into the house to pack up she sings a mocking little street 
forced absence of Constantino madé¢ a sad gap, helance of the cast was exellent: air, and pages with Sete oe farewell | 
Mile. D’Oligé, with a youthful and pleasing address, and to Gennaro and goes toward the gate, but Gennaro stops 
ice with t veet qualitic a vibrant emotional “The Jewels of the Madonna,” January 16. her and tells her that he does not love her as a brother, H 
il P easures call for, had many moments Last Tuesday, January 16, witnessed the American but that really he adores her with all the passion and mad- | 
ggestir | art that made her a very plausible  prenuere of “The Jewels of the Madonna,” by Wolf- ness of a sweetheart. She mocks him and cries that only 
fimi. inde \ly y this season she has received praise Ferrari, which drew a large, reprepresentative and enthu- one does she love, that one who would even steal the jew- 
, rendering of Siebel’s music in “Faust.” siastic audience to the Auditorium. The cast was as fol- els of the Madonna to adorn her. She tries to pass to the 
Mr G i was not very happy with Rodolpho’s mu lows: street, but Gennaro locks the gate and takes the key, and, j 
‘ ere dry and uneven. More success would Gennaro ... . Fuinmavcs iu Oke aie peE .-Amadeo Bassi trembling with rage, Maliella walks toward the house sing- { 
forts if he would woo the Goddess of Tone mela .. seaveevoons Louise Berat ing her vile street song. Then, suddenly determined. Gen | 
, , , Maliella .. , cess es-Carolina White : eat : as a are ‘ H 
nstead ittempting to win her by bold assault. Rahacae eo ton: takes from his tool chest several articles which he | 
notes from Madame Camporelli, who, by the — piiaso ... -_. Francesco Daddi hides in his pocket. He runs out as the chorus sings from 
irming in a black lace gown, helped a lit Ciceillo .. ....Emilio Venturing the sea. The Cammorristi, headed by Rafaele, sing a sere- 
d e his few measures with good effect Stella ..... . sete e ee eneee Jenny Dufau nade to Maliella, who opens her window and looks in the 
LAB rinccneis ' -++-Mabel Riegelman carden. Finding Gennaro gone she comes down and a 
Serena " ; ‘ , ..Marta Wittkowska ~ a 
_ eae SRS. 3 Rosina Galli “hts say ae n= gS aaa the a oe oe 
, Totenno ..eeeeeEdmond Warnery Mabhelia an e asks her to come to his house at the enc 
Regina Vicarino a Brilliant Artist. EES tree ...Nicola Fossetta of the city, which she consents to do. Rafaele then dis- 
na Vicarino, the talented young American prima A Macaroni Vendor -++++++Michele Zwibach anpears hastily and as Maliella returns to the house she 
a wi inging all the principal roles ot She Arete ‘ a vee npsitae : pre ii aye sees Gennaro’s tool chest on the table, and turns with 
ter, Mexico City, has won such a pronounced suc s weunas Wanees cee Roberto Ardont horror as his key is heard. Gennaro comes to her, holding 
. y general request a supplementary season will \ Flower Vendor ARSE CS ..Minnie Egener in his hand a bundle, which he places on the table, and as 
nparty fills its provincial dates. Miss Ice Cream Maker. oe bes es ececcecessesseesDalmito Aleotti he opens it Maliella shrinks with fear, but Gennaro falls 
been entrusted with the soprano role in all Vendor of ee eo SREY Ue cra en oma on his knees and says that the Madonna knew his heart 
tu singing as frequently as five times a week Rig val agg cua aS: es eee Pret, Was pure and forgave him. Maliella, who has been gaz- 
ng the first season of opera a benefit was oa asons _.eseeesFriedrich Schorr ing at the jewels, tries them on and places the bracelet on 
vhich was one of the most brilliant and suc rhe Town Crier vsseeeeeeLuigi Albertier’ her arms, the collar upon her neck and the tiara on her 
events recorded in the history of that A Young Lady . . . Minnie Egener head and shouts that she wishes Rafaele might see her so ; 
sme am ; voccersesesMicola Foss, The curtain falls with Maliella in the arms of Gennaro. 
% A Younr ‘Man oo elas ire The third and last act takes place in the underworld of : 
Galston’s Engagements, First Anne . .....Minnie Egener Naples in the den of the Cammorristi. Women and men 
ed Galston, the eminent piano virtuoso, began a Second Anne ste ever eneeenens Denise Morris of the underworld are dancing an apache dance, and as 
n Russia January 16, which will close on February siggy eo 8 ons to Shee Se ae : ee — Rafaele enters they shout with delight. The coarse women 
pening with two recitals on January 17 and 23 in 4 pete ‘Ween, aw fesse: tie who have prepared a meal for him, which he refuses to 
St. Petersburg, then routing to Kiew, Charkow, Ekater First Girl . ......Rose Heringer eat, laugh and mock him, saying that at last he has fallen 
inoslaw, Odessa, Rostow, Riga, etc. These are all engage Second Girl 20.2.0... cece ce ecseceeesseeeeeeesseseewens Eleonore Fish jn Jove and Rafaele answers that Maliella has conquered 
nts that have been made for Galston in advance, First Cuamertt .. os -s>rsssKuigi Albertiert hin on account of her purity and innocence. As they 
Second Cammorist .. ee Vittorio Navarini ‘ ° 
- Wivet Sbieca ee”. "Santo Mandelli @f¢ dancing, suddenly from the street Maliella shouts to 
eory that music causes cows to yield more milk Second Morra Player... ..... cc. ccccccccucuccccces Desire Defrere open the door of the den, and as she draws near to Ra- 
1 tested again, and the results are so satisfactory The Father ...... ....Michele Sampieri faele she tells him that she is not any more the pute and 
farmers are buying phonographs for stable use \ Young Nurse...... Giuseppina Giaconi® innocent girl he had known the previous night. In a 
M azurka, the Lacteal lancers, the Short Horn The first act takes place in Naples during carnival time. passionate song he asks her why then she came to him: if 
will soon resound throughout the farming dis Wolf-Ferrari, following the example of Charpentier, has it was to tell him of her degradation, that as long as she 
dded reason for city residence will be avail skillfully painted the different noises of the street, and in- was virtuous she had an attraction for him, but since she 
irgufic New York Morning Telegraph stead of hearing the French peddlers of “Louise” he had given herself to another, she could go to him. Then, 
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throwing her on the ground he draws back in terror at 
the sight of the jewels, which are loosened by her fall 
He asks her where those jewels came from and as she 
says that they are jewels stolen from the Madonna, the 
religious Neapolitan throng fall to their knees, saying 
that she is excommunicated and heg her to leave their 
presence at once. She rushes away and throws herself 
in the sea. In the meanwhile several of the Cammorristi 
have departed in search of Gennaro, whom they finally 
bring to Rafaele’s den, and as mob rushes to kill the 
bewildered Gennaro, Rafaele steps forward, saying, “Let 
him die alone like a cur.” Gennaro left alone, begs the 





Madonna to forgive him and placing the jewels on an 
altar he stabs himself, begging the Madonna to show him 
forgiveness in the hereafter and to his mind the prayer 
is understood, for the picture suddenly becomes illumi- 
nated by a ray of sunshine and Gennaro expiates his crime 
as he dies, and the last curtain falls 

As to the music, the first act seems to be a little to» 
noisy. Perhaps the number of instruments required to 
obtain the dynamic effects, to paint and portray the dif 
ferent phases of the Neopolitan populace and the use o1 
kettledrums is responsible for the exuberant outburst of 
the composer. For those who have lived in Naples the 
music is said to be an exact reproduction of the various 
noises Of the Neapolitan city, but for those who are not 
familiar with the tone color of Southern Italy the noises 
produced and the cacophonous discord are irritating to 
the ear. Yet the duets between Gennaro and his mother, 
and Carmela and Maliella are the best achievement of that 
act. The second act is far more melodious, and Wolf 
lerrari seems to come back to his “Secret of Susanne, 


the music being well suited to the plot and impresses by 





its clarity of shadings and its delicacy of treatment. Th: 


passion of Gennaro, the disdain of Maliella, the frivolity 
of Rafaele are so well painted by the orchestra that even 
to those who were not cognizant of the plot and who 
annot understand Italian, the many contrasts in the 
music would be sufficient to allow a full comprehension 
f the action rhe serenade sung by the baritone and 
which later on is given to the orchestra as an intermezzo, 
proved to be the most popular number in the presenta- 
tion and its success is in every respect justified. It is 
simply a gem. The third and last act brings back the 
offensive noise of the first act albeit there are more me 
lodious tones, especially the last aria of the tenor and 
the buoyant entrance given to Rafaele. This entrance can 
be well compared with the Toreador appearance in “Car- 
men” or to Lohengrin’s arrival. 

As to the cast, though as seen above it requires some 
thirty artists to present “The Jewels of the Madonna,” 
there are really only three important parts, Gennaro 
tenor; Maliella, soprano, and Rafaele, baritone. The so 
prano part was entrusted to Carolina White, the Ameri 
can dramatic soprano, and probably never before in het 
“areer has this artist done anything to equal this creation 
She outdid herself both vocally and dramatically and to 
her, indeed, the composer is indebted for a big part ot 
the triumph of the performance. She sang with telling 
effect the difficult music allotted to the soprano and 
brought forth all the beauties and wickedness of the part 
Che brilliant soprano was admirably seconded by Bassi 
as Gennaro and Sammarco as Rafaele Sassi might 
well be proud of the artistic manner in which he pre- 
sented the lover. He, too, surpassed anything he had 
ever done previously in Chicago. He was in remarkable 
form and sang gloriously 
and heroic, and through this performance he strengthened 


the splendid opinion of his innumerable admirers. Sam 


His acting likewise was manl, 


marco was the libertine Camorrist. He dressed the part 
cleverly and he sang as Sammarco always sings. Truly 
the composer would not have wished for a better™ trio 
than the one accorded the American creation. The or- 
chestra under Campanini’s guidance gave a splendid ac- 
count of themselves, and though one or two mishaps hap 
pened throughout the course of the evening, the reading 
of the score by this excellent conductor was delightful 
Painstaking always, certainly Campanini had done every 
thing in his power to make “The Jewels of the Ma- 
donna” a success in Chicago. That he personally should 
be congratulated for the results obtained is certain. The 
chorus, as is usual here, was mediocre. 

The stage settings were adequate, and to Dippel and 
Almanz should be given words of praise for the beautiful 
pictures and ensemble of the performance 

The audience was most demonstrative, and as the 
custom gencrally is here when new works are given, 
several encores were asked and accorded. Fioral tributes 
in the shape of horseshoes, bouquets and baskets were 
given over the footlights to the principals, conductor, gen- 
eral manager, stage manager and to Wolf-Ferrari, who in 
his exuberance kissed Campanini. It remains now for 
time to decide if “The Jewels of the Madonna” will re- 
main on the repertory, but it seems a little too soon after 
one hearing to prognosticate. 

“Natoma,” January 17. 

The last performance of “Natoma” by the Chicago 

Grand Opera Company took place with the same cast 


which has been heard in that opera before. As usual, the 
success of the evening was won by Rosina Galli, the beau 
tiful premiere danseuse. 

“The Jewels of the Madonna,” January 18. 


the Jewels of the Ma 
donna” at the Auditorium brought forth another packed 


The second performance voi 


house. The enthusiasm, however, was not as spontaneous 
as on the first evening. Carolina White, Bassi, and Sam 
marco were excellent. Campanini again gave a delightful 
reading and the chorus sang on pitch—a remarkable feat 
for that body of singers. 


Gala Performance, January 19. 


A potpourri, comprising fragments from the different 
operas of the Chicago Grand Opera Company's repertory, 
in which most of the star singers appeared, was the offer 
ing of the gala performance last Friday evening. he 
Auditorium was practically sold out, and on account of 
a sudden indisposition of Madame Osborn Hannah, who 
was to have appeared in the bridal scene from “Lohen 
grin,” that act was omitted, and the performance, which 
was expected to finish after midmght, came to a conclu 
sion at the last stroke of twelve. The scenery was 
-hanged very quickly and credit is due to Almanz, the 
stage manager, who really periormed a tour de force 
rhe casts, generally speaking, were excellent 

Later, in the Elizabeth Room, of a downtown hostelry, 
a reception and supper were given by Mr. and Mrs. Harold 
McCormick. Banquets are quite en vogue among patrons 
xf the opera, and already this year John C. Schaefer, the 
board of directors of the opera company, and Signo: 
Campanini have banqueted the artists of the opera, the 
nusic critics and others. 


“Thais,’ January 20 (Matinee). 
The last performance of “Thais,” with Garden in the 
title role, brought a large audience to the Auditorium on 
Saturday afternoon, January 20 rhe cast was similar to 


the one of the former productions 
“Taies of Hoffmann,’ January 20. 


Offenbach’s fantastic opera was repeated in the evening 
and ended the last but one week of the Chicago Grand 
Opera Company for the present season. 

Overa NoTes 

Andreas Dippel, general manager of the Chicago Grand 
Opera Company, announced last week that the board ot 
directors of the Chicago Grand Opera Company had de- 
cided to reduce the price of grand opera seats im a part ol 
the baleony, and in the first and second galleries rhe 
reduction affects more than 1,500 seats. The low 
price of opera seats will go into effect next Monday night 
rhe scale of prices is as follows: Balcony, center, formerly 


$2.50, reduced to $2; balcony, rear, formerly $2, reduced 


to $1; first gallery, formerly $1.50, reduced t 5 cents 
4 - yY ¥ 


second gallery, formerly $1, reduced to 50 cents rhe 
reduction of prices will, no doubt, be welcomed by musi 
lovers as well as students who cannot afford to buy the 
higher priced seats. Furthermore, with the exception of 
the appearances of Madame Tetrazzini and the first night 
of new productions, none of the singers of the Chicago 
Grand Opera Company has been able to fill the balcony 
and first ind second gallerie ; The downstair section on 
many occasions has been sold out, but unfortunately for 
the guarantors, the upper house has often been half empty 
rherefore, under the new scale of prices, General Man- 
ager Dippel expects that his house will often be sold out 
from top to bettom, and if the public responds to the 
generosity of the board of directors, the scale of prices, 
as above printed, will be continued during the seasoa 
1912-1913 Rene Devaies 


GRAND OPERA IN BROOKLYN. 
ACADEMY OF MUSIC. 
“Faust,” January 20. 


It is not surprising that “Faust’’ should have become 
perennial, for when properly given and its beauties un 
covered, it affords refreshment to mind, ear and soul, In 
it there is more than “food for thought’—much more 
food than in a hundred such concoctions as “The Girl of 
the Golden West.” 

The Brooklyn Academy of Music was filled, because 
“Faust” is still popular and always will be. The cast was 
efficient and the performance was invested with snap 
Riccardo Martin gave a few new twists to his conception 
of the title role. He made Faust a man instead of a vocal 
automaton, as sO many tenors are wont to do, and sang 
and acted with verve. His work throughout was artistic 
in the extreme. Geraldine Farrar was in unusually good 
voice and sang with a wealth of tonal beauty and with a 
charm little short of surprising. She has not done better 
this season, and because of the absence of self-conscious- 
ness and egotism, usually her two most faithful attendants 
she was able to get into the part and gave a thoroughly 
delightful performance. 

Dinh Gilly was a superb Valentin; one does not want 


to hear a better one Both in action and in song 

dominated every scene in which he appeared Leo 
Rothier was a satisfactory Devil, and that is praise enoug! 
for it is a role easily turned into burlesque. Inga Orne 
is too sweet a singer and too dainty a lady for Siebel 
There is no part more unsatisfactory, unpleasant and un 
grateful than this. Siebel is neither man nor woman—)ust 
1 wearisome milksop who might easily be dispensed wit! 
for the part offers nothing in the way of interest. Siebe 


is a fitting companion for Don Ottavio, the greatest bore 


the operatic stage Miss Orner has a soprano voice 


of excellent quality and sang delightfully, besides hitting 


into the stage pictures most picturesquely. It would be a 


pleasure to hear her in a more gracious part. She is t 
good a singer to be wasted upon such trivialities Mart 
Mattfeld was a splendid Marthe. She gave an examplk 
»f how a small part, in capable hands, can be transformed 
into a big one 

The orchestra took the bit in its teeth and paid ittle 
attention to Conductor Sturam Therefore there were 
occasional slips, the oboes, On One occasion, creating a 
laugh by entering upon a fortissimo chord after the othe 
instruments had left off One of the distinguishing fea 
tures was the beautiful harp playing f Carlos Salzedo 


The pertormance move smoothly uit would have beet 


heightened by more orchestral 


jJomelli Recital Postponed. 





th recital whi Jeanne lomelli was to ve given 
at Carnegie Hall, New York, yesterday (11 Ly afte 
noon has been postponed until February The date will 
be announced later 

Madame Jomelli is been ill with la gripre and is at 
present convalescing nicely When the prima do 
gives her concert next ont she w present the 
tractive program which w published in Tue M 
COURIER last week 

Mr. and Mrs. Clifford Lott Sail. 

Mr ind Mrs. Clifford Lott, wh gave a recital 1 New 
York recently, sailed the New Amsterdat luesday 
January 23, for Lond where it is their intention to give 
several recitals during the season. Mr. Lott's fine bariton 
voice was very hig ippreciated at his recital ven 


New York last mont 


Marianne Flahaut's Recital in Dunkiri. 


Marianne | lahaut, the me » soprano, gave a ree ital 
Dunkirk, N. Y., last week, at which she had the assist 
ance of Wesley Ray But ghs at the piano Madan 
Flahaut was warmly received by a cultured audience, and 
besides singing the following program was obliged to add 
encores 
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As extra numbers, Madame Flahaut gave arias from 

Samson and Deliijah, Il Trovatore,” and some Frenct 
songs 

The prima donna alsé led engagements last week in 


Erie and Titusville, Pa 


\ Gustav Mahler festival will be held in Mannheim 


May 10 and 11, 1912, under the patronage of the Grand 
Duke Frederick of Baden The program will comprise 
the principal works of the master, including the eight! 
symphony and the posthumous work, “Das Lied von der 


krde” (“The Song of the Earth”) Hofkapelimeiste 
Arthur Bodensky will officiate as. conductor of this festi 
val, in which more than 1,000 participants will assist. TI 
if 


arrangements for this fest will be made by the Philhar 


monic Society, of Mannheim, the business management 
ing in the hands of the Concert Direction Emil Gutmanr 
of Berlin and Munich 


“Misé Brun,” by Pierre Maurice, the opera which met 


with such success at Stuttgart under Schilling lirect 
is to be heard shortly in Weimar, Hanover, Zur Gen 
eva, Aix-la-Chappelle, Graz and Prague 

Paul Dukas’ “Ariane and Bluebeard” made a most fav 
orable impression in Frankfurt on the occasion of its first 


performance, December 24 


Felix Weingartner’s third symphony, opus 40, in E flat 
was the leading number of the fifth Guerzenich concert 


at Cologne. 
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Pau, Mint January 20, 19! 
for the m part light and gay made up a well 
é progt for Sunday’s popular concert. The 
ture Weber), “Coppelia” ballet suite by 
playe with refreshing spontaneity and 
" Less interesting are the two Morkler 
tior Moorish Morning Serenade” and “Under 
Wind but the melody from “Chants du Voyageur” 
‘aderewski) and “Toreador” and “Andalouse,” from the 
Bal Costumé,” were thoroughly enjoyable. The 


1 Vait M yrtle Blosso1 
lly, as Mr. Rothwell knows so well how to play 


for closing was played 


ize Marcus Kellerman, who sang the “Pro- 
t Pagliacci” and “The Two Grenadiers” (Schu- 
pleased his audience to the extent of winning sev- 
ral recall [he accompaniments were not so good as 
ner 
e Matinee Musicale of Duluth was the guest of the 
Club this week on the occasion of the annual 
eciprocal program in St. Paul. The program, interesting 
well performed, was presented by Faith Helen Rogers, 
nist; Donna Riblette Flaaten, soprano; Volberg Gun- 
erson, violinist, and Mrs, Fred G. Bradbury, accompanist. 
R rs played in.a manner that showed good tech- 
nical equipment, a musical sense, and interpretative 
ility, MacDowell’s “Norse” sonata, Brahms’ waltz in A, 


| t arrangement of the “Liebestod,” and the Schultz- 


Ivler arrangement of the seautiful Blue Danube.” Mrs. 


Klaaten sang charmingly “Three Songs to Odysseus,” by 
Cadman, and a group of songs including “Ein Schwan” 
Grieg), “Das Kraut Vergessenheit” (Von Fielitz), “All 
Mein Gedanken” (Strauss), “Contes de Fees” (Holmes) 
Mon Ceeur Chante” (Chaminade), “Yesterday and To 
(Spross) Though her enunciation left something to 
desired, Mrs. Flaaten used her voice well; its quality 
pleasing and her presence is very agreeable. Miss Gun 


rson is a remarkable young violinist whose mature style 


f playing is surprising. She gave an able and very fin 
hed performance Viguxtemps’ “bantasia Appassion 
Mrs. Bradbury was an excellent accompanist and 


ntributed largely to the success of the program. 
zre, 
he regular meeting of the Schubert Club, which would 
n Wednesday, January 30, will be held instead on Sat 
iy afternoon, January 27 Thomas Whitney Surette 
vill address the club on the subject of “Italian Folksongs 


Danes 
2 RR, 
\ change has been made in the grand opera schedule, 
ead of the double bill of “Haensel and Gretel” and 


ST. PAE 7 


“The Secret of Suzanne,” “Die Walkiire”’ will be given, 
with Fremstad as Briinnhilde, Jane Osborne-Harnah as 
Sieglinde, Guardabassi as Siegmund, and Henri Scott as 
Hunding. Minnie Saltzman-Stevens will sing Isolde in 
“Tristan and Isolde,” instead of Fremstad. 
nnre 

Much pleasure has been given by the Schubert Club in 
the series of chamber music recitals in which it has pre- 
sented the St. Paul String Quartet. A large audience 
heard the quartet last Saturday afternoon in the follow- 
ing program: String quartet, F major, op. 96, Dvorak; 
string quartet, B flat major, op. 67, Brahms. 

Mary ALLEN. 





Charles W. Clark's Recitals. 
Charles W. Clark, baritone, is meeting with success in 
his recitals and concerts in the West. At Minneapolis 
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and Peoria recently his recitals were favorably commented 
upon by the press, and in Chicago, on January 15, Mr. Clark 
gave a splendid program at the Blackstone Hotel, the oc- 
casion being one of the Tiffin musicales. He will give 
another recital there in February. Mr. Clark’s dates so 
far booked are: January 3, New York; January 9, Min- 
neapolis; January 11, Peoria, Ill.; January 12 and 14, Chi- 
cago; January 16 and 17, Northfield, Minn. Other dates 
for January: Helena, Kansas City, Emporia, Wichita, 
Omaha, Columbia, Mo. 

The Minneapolis Morning Tribune of January to said: 


Today, after the quality of Charles W. Clark's song recital in the 
First Baptist Church last evening is disseminated by the few who 
heard it, Minneapolis music lovers will be asking one another: 
“Why didn’t we go?” But tomorrow will be too Jate, as the Clark 
recital will not be repeated and his return to the city is a very 
uncertain quantity, 

Mr. Clark is one of the world’s greatest interpreters of lieder. 
His recitals are models of their kind which should not be missed 
by any one interested in this genre division of the great and noble 
art of music. 

Space will not permit individual analysis of the impeccable artis- 
try which made each number a separate gem of conception and 
interpretation. It must suffice to say that the entire program was 
a revelation of what may be done by a great artist to lift the ap- 
parently little into the realm of the really big. 





Recital at Virgil Piano School. 

The new pieces played by pupils of the Virgil Piano 
School, New York, at last Friday's recital, appeared to 
interest the audience very much. Although most of the 
students played their selections for the first time, ease and 
security were evident throughout. The program follows: 


\dagio from Sonata Pathetique .........0+see00es: . Beethoven 


Revolutionary Etude ..cccehecscncconscovence cv aneeeeen 
Gwendolen Rees. 

Pent Pines Ba 6s ask o's vcs Kchucs vecameakeosess Saw os a aan eo eee 
George Kemer 

Beets: Eee octdccka ptawaksaee hang be hee ehes H. H. A. Beach 


Edna Pickett. 
Sleemer BONS oo. k cei cenese 
Probie « Mos 8860 iss0 sch eve Chopin 
Helen Vredenberg. 


Schumann 


First movement of Faschingsschwank. .Schumann 
Edith Woelfler. 

EME eiccdcenkceeeegspedecuses Fee LE cae eae eee Burnham 

eee 28 Gensaccscsd , ‘4 Beethoven 

Dorothy Wilson. 


Monetee. Mee Geni eds vcaidsces ; eee ee 


PUOGUIRGIO «s vicns canes nce acade ; err S nd tach 
L nile Oliv er 





Florence Mulford Presents Pupils. 

Florence Mulford’s success as a vocal teacher is aug- 
mented by her ability to bring her pupils before the pub- 
lic eye. Madame Mulford loses no opportunity of giving 
her advanced pupils solo and even concert work to do 
Friday evening, January 19, Madame Mulford, with four 
of her pupils, conducted an interesting concert for the 
benefit of a club connected with St. Paul's Church, New- 
ark, N. J., in which she is soloist. The assisting pupils 
were Irma Harrison, soprano; Alice Mulford, alto; Rob- 
ert Bartholomew, tenor, and Cleveland Perry, bass. Solos 
were sung by Miss Harrison and Messrs. Perry and 
Bartholomew. Madame Mulford contributed three num- 
bers; Liza Lehmann’s setting of the “Nonsense Verses” 
from “Alice in Wonderland” was sung by the four pupils, 
and Madame Mulford concluded the program with Arditi’s 
“Paula.” 
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im recent years may only be compared to Hensel to $ great ad 
) vantage, for, mbined th yout a magnificent stage esence 
and a fine dramatic abilit this newcomer as a Vv e of muct 
. / Indeed, t P splendid : . 
voca utta < ~ f eM " we x 
y we cl biic ge a W 4 an 
] lely a Rec ] I > 
MINNEAPOLIS, Minn., January 20, 1912. als Lie,” Elgar; “I Am Wearing Awa’,” Foote rhe ae oe ape - a . ~ ; oe ‘ iste . —- = ( 
The following program, with Lucille Stevenson as so- following pupils participated; Esther Jones Guyer, Helen > ot ; , - a ot - 
loist, was given at the popular concert Sunday afternoon Guilo, Muriel Haydon, Grace Chadbourne, Ruby Walker, pap. 
by the Minneapolis Symphony Orchestra: Sumpter Calvert and Cora McKenzie Kuehh. Harriet One of the » oleae ves 3 Hen - kt . 
Parting March, from Leonora symphony Raff Hetland, of the dramatic department, read “The Dawn of iw ked ‘ s he sang the n 
Overture, The Bartered Bride Smetana a Tomorrow,” by Frances Hodgson Burnett, before the > . av — ‘ g out 
Two Legends ........ . Liadow Merriam Park Study Club last Monday Emilia Eggen a ; dina : gh 
The Enchanted Lake (first time Minne lis) Pr ‘ ‘ " . . ! s ow The 
Kikimora (first time at these concerts). pupil of Mr. and Mrs. Charles M. Holt, gave readings fot i wave ev bie wast 
Aria, Dovo Sono, from The Marriage of Figaro Mozart the A. O. U. W. Lodge on Central avenue last Thursday \ times Hense : e” with the t 
Lucille Stevensor evening. a = S ; B Righty ve visua 
Suite, from Les Erinnyes ‘ , 2 Massenet nee rs ‘ x at per! a om tga s 
eg Eleanor Poehler, assisted by Julia Wing Kinsinger, will sudience P . . ys 
Divertissement. give a program of child songs at Unitarian Church, Fri was his I way, H H esses a strikingly 
Ballatella, from I Pagliac« Leoncaval day afternoon, for the benefit of the Sunshine Society. ndsome - I acd ary 
I e Steve i Mary ALLEN 
Grand fantasy on themes f Natoma Herbert ra . He H , : m egfried. He possesses 
First. time Minneapolis.) e of ' ‘ through the ver 
RRR Heinrich Hensel a Superb Siegfried. forceful me His song a forge was cape 
Kathleen Parlow appeared Tuesday afternoon at the Heinrich Hensel, the eminent German tenor who created ne - oe ca H sees ee vl ae 
Radisson in recital—one of a series of artist recitals at- such a favorable impression at the Metr politar Opera ; the } f 2 “ape 
ranged by Minnie Leslie Aside from considerations ot! Hous*, New York, appeared as the young Siegfried on ade a f 
technic and her wonderful tone, one is struck with the - atest Slegiri I 
ease and absolute sureness with which Miss Parlow plays, “ ; 
the control of her violin and confident strength, contrast- P ag 
ing with an air of modesty, almost of diffidence which Adolphe Borchard's Pianism. 
she has when not playing. To an audience which com Ad 1e Borchard, the French pianist who played in 
fortably filled the ball room of the hotel, the recital af An « foot oe ; alin is : sictetlions- 4 
forded an afternoon of keenest enjoyment concerts in Russia Phe f ving noti we taken from 
RRR Russian papers regarding his performances 
Members of the Matinee Musicale of Duluth gave the 
annual reciprocity program before the Thursday Musi : rn wi me ee are : saeage 
cal this week. The program is reviewed in another col ‘ , 
umn. The Thursday Musical will present the Flonzaley expecte fa f t 
Quartet in a chamber music concert at First Baptist eloped te ® 7 . 
Church, February 2. The annual frolic of the Student Sec oe “the ‘. ; " ; 
tion of the club will be held Thursday afternoon, January ies : So ‘ : ‘ a 
25, in the recital hall of the Minneapolis School of Music, endere F 
Oratory and Dramatic Art fr 
nner Baa 
Eleanor Poehler and J. Austin Williams assisted the an es ‘ . 
Oratorio Society of Grand Forks in a performance of 
The Messiah” on Tuesday evening Mr, I < t . 
S ee a ver ft t ‘ , si 
The Minnesota Chapter of the American Guild of Or- “* Shier ' 
ganists will meet at the West Hotel Wednesday evening Saat 
at 6.30 o'clock Later in the evening James Lang will — f 
give an illustrated lecture “Organ Construction” at ts part H t I 
Graham Hall a 
a ‘ 
We already have “Phaeton” of mythological lore by \ 
Saint-Saéns, why not a symphonic poem on the real thing, : 
Aviation” ? The subject is beginning to interest the ¢ T: Hi 
muse, for a few days ago Gustavus Johnson, of the John ' “ H 
son School of Music, Oratory and Dramatic Art, received ‘ 2 , 
a copy of “Aviation Waltzes” by his former pupil, Mary he 
Alice Cooper, of Salt Lake City. Julius Johnson, of the , F K i 
piano department, will soon give a piano recital of mod 
ern compositions, including the concerto of Gustavus John fof 
son, and doubtless some of his own compositions, for he HEINRICH HENSEL AS SIEGFRIED ar. 2 nate , , 
writes pleasingly for the piano. Agnes Lewis, head of : 
the vocal department, is temporarily absent, having been January 16, in Philadelphia with the Metropolitan com bringing f 
called to Moorehead, Minn., by the illness and death of pany, and was accorded a welcome such as is not youch- works H 
her mother. Her pupils are being instructed in her ab-  safed to every singer. Following are a few of the mpli Ne 
sence by Mrs. J. A. Ward. Maude Moore, head of the mentary things said of his performance 
oratorical department, has several pupils who are in con- He presents a romantically heroic figure f ne eo ‘ 
stant demand for entertainments in and out of town, adding no littl the ght i ed Rorck did 
tertha Maude Pratt read in Chippewa Falls last week sth hed cog = “esa : oa Lovage ois He ha S wh 
and at Hyland Park Presbyterian Church this week. ....0¢ and abandon. . , 
Jeanne Watts read in Clear Lake, Wis., January 25, and His voice is yout und fresh, with a pleasing qualit i eanong F ' 
in Hudson, Wis., January 26. Hannah Johnson read for volume fully adequate to all the demands mack n it It ito 
the young people of Trinity Norwegian Lutheran Church the genuine dramatic color and se f ae nge La R j 
trionically, to the big scene of the forging of the sword “Nothung’ 
on January 17 ad the tumelinnes imax of the Geet oct. 22 we Rani we 
Rene the scene with Wotan is tt set and in the finale with ] a 
Dagny Gunderson, advanced piano pupil of Wilma An- hilde Bye on ee. sen . enes, and in the bits wit : 
derson Gilman, of the Minneapolis School of Music, Ora aa ~ . aa 4 gern rig i é- ela “ oe 
tory and Dramatic Art, will give a recital next Saturday Philadelphia Evening St m= ‘ The , 
at 11 o'clock. Wilma Anderson Gilman gave the first of _— Hiss . . 
1 series of twelve interpretative lecture-recitals, Saturday, It should be said a e that t i ry k . 
January 20, the subject being, “The Piano of the Past and ee —S ie Sa ~yteen Be , 
Present and How It Should Affect Interpretation.” The ,.. outing aah ge le AB AEE nal cotcompen get eat | 
subject for next week will be “The Imagination and Its carried out the minutest detail of the directios wt 
Effect on Interpretation.” These lectures are open to stu- berally besprinkled did not for a moment rt ‘ 
dents outside of the school. The vocal pupils of William  “isality and spontaneity of his lyric utterances. Winifred RecKard, Contraito. 
H. Pontius met Saturday afternoon for an informal pro- jure and eloquent facial expression | - . ~e om ke One of the best knows 
gram. The following selections were sung, each being rcement of his altogether excellent ul performar He is of Pittsburgh is W fred Re 
preceded by a record of the same song played on the Vic- ndeed, a most valuable accession to the company 1 the larg is of wide range at ! 
trola: “Die Lorelei,” Liszt; “O don Fatale,” Verdi; “Will  *tienes te, oe me 3 , that also p es interpretative i 
o’ the Wisp,” Spross; “Boat Song,” Ware; “The Rosary,” iy fle aa oie siceriacinad: *) has appeared wit! Club an 
Nevin; “I Hear You Calling Me,” Marshall; “Sunshine esl tats Ts Bie cocieedind teak Gini siete t Burg. Other choral ‘ al suiccess! 
Song,” Ware; “Dio possente,” Gounod; “Where Ceor- staller, Burrian and others » . . he = io hile « concert t ! ining States 
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York Philharmonic S: 


neert given by the New 
ty, Josef Stransky, conductor, was a great disappoint- 
nt to many—many who came under the magic influ- 
»f that wonderful conductor, Gustav Mahler, under 
vaton the orchestra was heard here last season 
the music lovers of Pittsburgh listened to music 


1 them beyond the realm df ordinary things. 
every mood, every passion expressed without 
The marvel 
sublime harmonies were as 


at carrie 


Chey heard 


tions, without walls, without chains 
nelodies and ti free as 


Lif [he great Mahler has since died and it was hard 
in the hearts of the many, who felt thrill after thrill under 
the magic of this lost leader, to accept as substitute, Josef 


Stransky. The symphony selected was the Tschaikowsky 
‘Pathetic” so familiar to Pittsburghers. Stransky’s read- 
ing was erratic, and there were strange innovations of 


interpretation that robbed the first and second movements 
Che last movements, 
wever, was more effectively given. Owing to the fact 
t Mr, Stransky came as a much heralded great conduc- 
the evening gave 
ich evidence of approval of his work. The other num- 


f many of their lovable qualities, 


r the lesser musicians throughout 


ers on the program, Liszt’s symphonic poem, ‘Tasso,’ 


ind the prelude to Wagner’s “Meistersinger” were given 


Josef Lhevinne, as assisting soloist, 


fair interpretation, 
the uninteresting Fifth Concerto of Rubino 


Vas heard in 


ein, which was magnificently and brilliantly played 
Withal, this concerto, is one of the most difficult of all 
oncertos and Mr. Lhevinne’s performance in itself re- 


flected great credit on this really great artist. 
eRe 


Last Friday evening at Carnegie 


Music Hall, 
Gogorza appeared in a joint re- 


Emma 
and Emilio de 
ital and Pittsburgh music lovers had reason to be de- 


ighted 


with the following program given by these artists 





1 W d That My I . Mendelssohn 
May Beils and Flowers Mendelssohn 
Emma Eames, Emilio de Gogorza 
Le Roi de Lahore Massenet 
Emilio de Gogorza 
I ad 
i in O Alle seventeenth century) Carey 
My Mother Bids Me Bind My Hairs Haydn 
Chet Ripe (Old English) .Horn 
Emma Eames 
Nocturne, ( Chopin 
Polonuise Chopin 
Henry Gilles 
t, Le Crucifix Faure 
Emma Eames, Emilio de Gogorza 
From the Land of the Sky-blue Water Cadmar 
I Lhe ig | . MacDowe! 
Destiny Hubert Batt 
Emilio de Gogorza 
Liebesbotschaft Schubert 
Gret 1 am Spinnrad ; r.. . Schubert 
Emma Eames 
Francois de Paule marchant sur les flots Liszt 
Henry Gilles 
I i | Factotum (Barbiere di Siviglia) Rossin 
Emilio de Gogorza 
{ ‘ i Ve (Madama Butterfly) Puceint 
Emma Eames. 
! and There Messager 
Wa 1 Lover nd His Lass P Walthew 
Emma Eames, Emilio de Gogorza 
Madame Eames’ first group of songs was much en- 
need by the substitution of George Henschel’s “Spring ’ 
“Cherry Ripe.” This number showed her still the 
irtist as of yore, .Her trills were such a pleasure to 
ir, glinting and bell-like, with a new brilliancy in her 
ice, which brought forth such a storm of applause that 
was obligei to respond to an encore, for which she 
ing Nevin’s “I Once Had A Sweet Little Doll.” In the 
Schubert. “Gretchen am Spinnrad,” the artist again met 
with great applause Emilio de Gogorza scored -a big 
ucce with his first aria, “Le Roi de Lahore,” and car- 
ried it with him throughout the pregram. , In his second 


“Barbiere di 
After this 


ria, “Largo al Factotum,” from Rossini’s 


Sivigha,” he rose to 


great dramatic heights. 


number, he sang as encores the “Toreador Song” from 
Carmen,” and “Mother o' Mine,” by Tours. The duets 
were well rendered. Henri Gilles, pianist and accompan- 


His 
and sympathetic. As a 
soloist he exhibited rare talent and was forced to play an 
ore after each of his groups. In all there was 
a dull moment during the whole program. 
RRR 

One of the most interesting programs given this season 

Tuesday Musical Club was that presented on the 


ist, contributed much to the success of the evening. 
iccompaniments are musicianly 
rk solo 


PITTSBURGH fj / 


afternoon of Jaruary 16 in the Twentieth Century Club 
\uditorium, The program, as follows, was arranged by 


Mrs. Frank Ostrander, and was made up of modern 
pera selections: 
Fhe Trend of Modern Opera ...ccc.ccccccccccestvetevscese Paper 
Mrs, Ostrander. 
Selections, The Girl of the Golden West...........-++5e.55 Puccini 
Robert Colston Young, pianist. 
\ria, Vissi d’Arte, Vissi d’Amore, from La Tosca.......... Puccini 


Mrs. H. M. 


Donne Curiose 


Feely. 
eee re Wolf-Ferrari 
. Humperdinck 


Barearolle, from Le 


Folk Song, from Haensel und Gretel 


\ria from Thais pernenee t - eee . . Massenet 
Winifred Reahard, contraltg. 
Solo for violin, Meditation, from Thais ..+..Massenct 
Mrs. Edward B. Lee. 
Avia frome MeeG occavccivcctevdewvicesssccrnsceseses .. Parker 
Charles E. Mayhew. 
Aria from Natoma Herbert 


Jesse Yuille Yon 

nner 

Inasmuch as we have heard within the past season the 
Lest specimens of male choruses a few reflections must 
be written concerning the female choruses, of which the 
Lest heard in Pittsburgh for many a day was in Carnegie 
Music Hall on Friday evening, January 18 On this oc 
casion the Euterpean Choral, Charles Albert Graninger, 
conductor, gave its second annual concert, with Marcus 
Kellerman, bass-baritone, as soloist. The chorus is com- 
posed of members of the Pittsburgh Teachers’ Associa- 
To listen to this chorus was not only a delight, but 
an education. Such beautiful blending of voices! And 
yet every part was so distinct, not only in the “part lead- 
ing” and perfect enunciation, but in proper tone qualit; 
for each distinct voice or part. The rich organ tone of 
the contraltos, the clear, ringing vibrant sopranos, the 
union of repose with dramatic intensity, with a charming 
unaffectedness of manner in appearance as well as in de- 
livery, made the concert a delight to all. The program 


ticn. 


follows: ‘ 
ES POOR EDL FEE OO ET ERTS ..»-De Koven 
Pie Lereley = ccc ccc cis cvascceses «+++ Liszt 


Leoncavallo 
Hans Herman 


Prologue (Pagliacci) 
Die drei Wanderer 


GO io o. 0c be cc's» 0.0 obs 00.65.00 64 bah FAG as Nekibarepebs Cowen 
Sorte DR i ig cao odin Heidese cesdbbbosscdciacsapeceds Gabriel- Marie 
NOUS ioe ck chiens Vikecys cn bdOd00 02 sep viene canes Borch 
Wanderers’ Wiles Goma. os oes sieve its cacewucstenpeve Rubinstein 
Batiste 06 Tae nc ios Oca agi dudcckes pes cpeaduewen Hammond 
rhe Shoogy Shoo .. Ambrose 
Invictus piatinrta Wis seeeubanvene's Huhn 
Khalid Ali’s Prayer. ...ccccccsccccisccctsecevudceresecs Graninger 
RISD \cnines-s deuce’ : ‘ . cc acalte Caan ra eee 
Give Me, Sweet Child, Thy Hand..........ccseseeereeeees Hadley 
Dasstiy  DeGVeS oan icds vawesevsncevens's ..Damrosch 


Nymphs and Fauns (by request). .........c0ceee cee eenees Bemberg 


Of the choral numbers the work of the chorus can be 
best judged by the difficult Liszt number, “The Loreley,” 
which was given with feeling and splendid attack. A very 
dainty group was then given, composed of “Snowflakes,” 
by Cowen; “Spring,” by Gabriel-Marie, and “Roses,” by 
Borch. The songs in this group were rendered with spirit 
and dash. In the second part, “The Shooggy Shoo,’ by 
Ambrose, had to be repeated, so great was the enthusiasm. 
Marcus Kellerman, throughout the program, delighted his 
hearers by the exquisite finish of his style and the justness 
of his interpretative design. His songs covered a good 
range of expression to which the singer's resources proved 
quite equal. The elegance of his phrasing, the polish and 
clarity of his enunciation, the judicious use of the mezzo 
voce, and the tastefulness of his general style all con- 
tributed to a final impression which left exacting listeners 
well pleased. “Give Me, Sweet Child, Thy Hand,” by 
Hadley, he invested with rare tenderness and delicate 
sentiment. Mention must also be made of “Khalid Ali’s 
Prayer,’ by Mr. Grainger, the conductor, which is color- 
ful and melodious—the music carrying out, with accuracy, 
the meaning of the words. 

nue 

Madame Dix Bysselle announces a piano recital at Fred- 
erick Hall on the evening of January 25. The assisting 
soloist will be Richard Knotts, baritone. 

near 

\ short recital was given by Elise Grazianj last Friday 
evening, previous to the students’ recital, at the Pennsyl- 
vania College for Women. Madame Graziani sang num- 
bers by Schubert and Brahms. Her voice, a mezzo- 
soprano, is one of special beauty and she uses it with 
rare intelligence and skill. 

nre 

Owing to an error of the printer the program of the 
concert given by the Pittsburgh Center of the American 
Music Society was not given in full in these columns last 
week as stated. At this writing the program cannot be 


request) eee 


obtained, so apology is made to artists and composers who 
contributed and were not intentionally omitted on the 
program. 

near 


Pittsburgh music events: 


January 26—Song recital under Pittsburgh Art Society auspices 
by Susan Metcalf. 

January 26—-Old-time concert in Carnegie Music Hall, for benefit 
of Columbia Hospital. 

January 30—Pittsburgh Ladies’ Orchestra, direction of Albert D. 
Liefeld, gives a concert at Carnegie Hall, North Side, under the 
auspices of the senior class of Allegheny High School. Mr. and 
Mrs. Norman Hassler, vocal soloists. 

January 30—Tuesday Musical Club choral program, arranged by 


Mrs. C. H. Barnard. Soloists, John Roberts, baritone, and Ruth 
Thoburn, violinist. 
February 3—Recital and tea at Mr. and Mrs, James Stephen 


Martins’, in Walnut street, East End, from four to seven. 

February 3—Open meeting of the School Music Supervisors’ As 
of Western Pennsylvania, in Frederick's Hall, at 
io a. m. Mrs. Frances Elliott Clark gives practical demonstrations 
with the Victor-Victrola for school work. 

February 13—Recital by Harriet Ware and Brabazone Lowther, 
under Tuesday Musical Club auspices. 

February 20o—Cincinnati Orchestra gives concert in Carnegie Mu- 
sic Hall, with Olga Samaroff as soloist. 

March 7—Carnegie Music Club’s annual concert in Carnegie Mu- 
sic Hall. 

March 
Memorial 


sociation Music 


16—-Minneapolis Symphony Orchestra concert in Soldiers’ 
Hall. 

March 2zo—Cincinnati Orchestra at Carnegie Music Hall. 

\pril 8—Boston Symphony Qrchestra in Soldiers’ Memoria! Hall. 

\pril 12—-Concert at Hotel Schenley, under Hotel Schenley man 
agement, program by Mary Garden. 

\pril 16—~Mendelssohn Choir concert in 
vith Francis Macmillen, violinist, as soloist. 
CATHARINE ELston. 


Carnegie Music Hal), 





Tina Lerner’s London Recital. 


The great esteem in which Tina Lerner, the distin- 
guished Russian pianist, is held by the London press can 
be seen from the following notices appearing after her 
recent recital in that city: 


By the many pianists who pay periodical visits to Eng'and, none 
can count upon a more Tina Lerner, 
temperament, with fluctuations of 
fascination for those who put the esthetic appeal of music 
before everything else. Miss Lerner’s playing at Aeolian Hall on 
Wednesday afternoon with and Tech 
nically it was delightfully clear and free from mannerism and her 
performances captivated the ear as much as they did the heart. Go- 
dowsky'’s attempt to invest Weber's “Perpetuum Mobile” with the 
spirit of modernity is not a happy one, well as it was supported by 
the pianist, while an unimportant adagio by Mozart was impressed 
with rare grace and refinement. Miss Lerner gave full rein to her 
fancy in the B major nocturne of a Chopin group; while the de 
mands of some preludes, studies and the ballade in F minor were 
met in a way that faithfully mirrored the spirit of the music and 
fulfilled its letter from first to last.—Standard, December 16, 1911. 


cordial weleome than whose 


Russian its sudden mood, has a 


singular 


was charged poetry grace. 





Tina Lerner, a young Russian pianist, exhibited truly extraordi 
nary technical powers at her recital at Aeolian Hall. Nothing in 
the way of rapid passages in octaves, sixths and so on seemed be- 
yond her powers.—Daily Mail, December 14, 1911. 





There was much that was exceedingly attractive about the recital 


given at the Aeolian Hall yesterday afternoon by Tina Lerner 
In the first place the program included two very choice morsels 
in Mozart's lovely “Pastorale Variée” and even more beautiful 


adagio in B minor, both of them little gems of the first lustre of 
of which pianists seem to be unaware 
In the second place, Miss Lerner is a very clever and very 
jathetic young pianist and there is always a singular grace and 
charm in her playing. Both in these and in a Chopin group which 
included the B major nocturnes, preludes in E flat, C minor, F 
and B flat minor, studies in C and F, ballade in F minor 
and the waltz in A flat, she proved herself once more to be a true 
artist with a strong sense of beauty and the meaning of music and 
with a very pleasant personality, while in Godowsky's arrangement 
of Weber’s “Perpetuum Mobile” and in a Liszt group she placed 
the brilliance of her execution beyond all doubt. Certainly she is a 
pianist whose visits to London will always be welcome.—Globe, De 
cember 14, 1911, 


the existence most quite 


sym 


major 





Tina Lerner, a vianist who approaches de Pachmann in her won- 
derful balance of dynamic qualities and quantities (though appar- 
ently without any thought of imitation) more nearly than any I 
have hitherto heard, gave a most enjoyable recital at the Aeolian 
Hall on Wednesday, December 13. One most pleasing feature of 
her excellent technic is that it is essentially used and cultivated not 
to show the defects of a piano, but to use the instrument as the 
legitimate medium for the expression of her art. There are things 
the piano cannot do and Tina Lerner never attempts the impossible. 
Her touch is one of lyrical and melodious beauty and quite opposed 
to violence, yet there is a sufficiency of vigor and animation when 
the necessities of the compositions require them. The playing of 
Mozart was most charming and that of the Chopin group not less so. 
Liset’s “Feux Follets,” “Sonnets del Petrarca” and “Spanish Rhap 
sodie” concluded a program of exceptional beauty.—Ladies’ Field, 
December 23, 1911. 

This accomplished young lady always receives a warm welcome on 
her appearance in London and there was no exception at her recital 
December 13. Her scheme comprised Mozart's “Pastorale Variée’ 
and adagio, Lizst’s “Feux Follets,” “Sonetto de Petrarca,” a Span- 
ish rhapsodie and several pieces of Chopin including the B major 
nocturne, which were all played with exquisite delicacy and refine- 
ment. Miss Lerner is not only a sympathetic but also a very ver- 
satile pianist and a great credit to Russia.—London Musical Stand- 
ard, January 1, ror. 





Italy is calling her opera singers from this country to 
fight the Turk. Now it can readily be seen that the strife 
is to be merciless——New York Morning Telegraph. 
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9 The Westmoreland, Mason Street, Mt. Auburn, 
Phone, Aven 2923 R., 
Cincinnati, Ohio, January 20, 1912 


The week just passed has been an exceptionally busy 
ne for the persistent and determined concertgoer. What 
with a concert every day, and sometimes two or three, and 
a snowtall that held the record for depth and slushiness, 
real music lovers became conspicuous through endurance. 
The musical Marathon began with the first concert of the 
Symphony Chamber Music Society Monay night, at» the 
Sinton Hotel. The thermometer registered a s light drop 
below zero. Tuesday the Matinee Musicale Club held its 
nitial concert this season, with Josef Lhévinne as the 
soloist. The artist’s train was snowbound somewhere out 
in the Western wilderness, and he did not arrive until 
several hours after the time set, so the morning musicale 


was turned into an afternoon aftan The same night the 


Col 
faculty members in concert 
over to the Conservatory otf Music Orchestra 


lege of Music presented some of its graduates and 
Wednesday night was given 
Thursday 
evening all who still had an ardent desire to enjoy good 
music went to the Woman’s Club to hear the Flonzaley 
Quartet, which was well worth the effort 
phony week, the faithful wer called to more music Friday 


Being sym 
afternoon in Emery Auditorium, and again Saturday 
night. A few private musicales and teas, with music, are 
not mentioned, lest the outside world think that the 
Cincinnatians deliberately reserve the middle of January, 
when this climate is at its worst, for an excessive indul 
gence in Bach, Beethoven, Mozart and Haydn. 
nner 

The Haydn symphony in D was the feature of the sixth 
pair of symphony concerts Friday afternoon and Saturday 
night, in Emery Auditoriun Once more Conductor 
Leopold Stokowski demonstrated his fine musicianship and 
command of the orchestra—but this is an old story to 
I 


10se who have followed his career, both at home and 


I 
abroad. It has been a series of uninterrupted triumphs 
Phe London” symphony, as it s called, being: one o1 


those written for the composer's second visit to England, 


is in Haydn's best style, especially the finale, with is 
charming gaiety and good humor [he trio, that love'y. 
flowing melody which adds sweetness and light to the 


more brisk and energetic third movement, was beautifuily 


played, losing nothing of its natural daintiness in_ the 
, 


interpretation udwig Hess was the soloist, and if the 


rounds of applause that greeted every number were @iy 
indication, he has made a conquest in Cincinnati His 
opening aria, “Alma Soave e Cara,’ rom Donizeiti’s 


“Maria di Rohan,” revealed the finished artist, but it was 
in Hugo Wolf's “Der Rattenfaenger,” with its peculiar 
accompaniment, played in realistic style by Mr. Stokowski 
ind his men, and Liszt's “O Quand Je Dors,” that he came 
closer in touch with his audience The other orchestral 
numbers, the overture to “Egmont,’ by Beethoven, and 
“Entrance of the Gods into Valhalla,” from the finale of 
Das Rheingold,” were given with the clear cut phrasing 
and tonal beauty that the public has learned to identify 
with the Cincinnati Symphony Orchestra 
Rane 
The Symphony Chamber Music Society opened its 
season Monday night, with a glorified atmosphere of suc- 
cess at the outset. The concert hall at the Sinton Hotel 
was more than filled, the overflow finding standing room 
in the hall. The Schubert quintet in C major was the 
first work performed, and it was evident long before the 
finale that the sincere and capable artists forming tne 
society would add to their personal laurels by this new 
venture. Olga Samaroff-Stokowski, soloist for the even- 
ing, played the Strauss sonata, opus 18, E flat major, with 
Emil Heermann, providing a rare treat, for seldom does 
ne hear such a pianist and violinist in conjunction. Two 
movements of the Tschaikowsky quartet for strings, ren 
dered by Emil Heermann, Jean Rietsch, Max Schulz and 
Julius Sturm, brought te a close a concert that was nota- 
ble for fine ensemble and rare artistic merit 
nae 
The Cincinnati Corservatory of Music Orchestra 
achieved another brilliant success Wednesday evening, on 
A large 


audience enjoyed the program, which was replete with in- 


the occasion of its second concert this season 


terest and extremely well given The orchestrations 


throughout were those of Pier Adolfo Tirindelli, director 
of the orchestra. This fact, coupled with the subtlety 
f nuance and technical freedom displayed by the orches 
tra, made the success of the evening a double tribute to 
Signor Tirindelli. The program opened with the first 
movement of the Philipp Emanuel Bach D major sym- 
phony, given with much spirit. The orchestra then played 
the prelude to “Boabdil.” of Moszkowski, and Richard 
Strauss’ “Traumerei.” “Scenes from Childhood,” op. 68, 


of Schumann, delighted the audience to such an extent 





that two of the scenes had to be repeated. The Verdi 
overture, “I Vespri Siciliani,” presented with rare artistic 
atmosphere, constituted a fitting close to one of the most 


delightful concerts of this organization. The soloists wer« 
of unusual gifts. Marion Belle Blocksom, soprano, pupil 


of Clara Baur, and widely recognized in this city as a 


young singer with a future, was ined by Latrances 
Wilson, mezzo soprano, in the love duo from Signor 
lirindelli’s opefa, “Blane et Noir Helen Portune, vic 


linist, played the Vieuxtemps concerto, No 4, and the 
piano department was brilliantly represented by Anne 
Galinsky, who played the Weber concertstueck, op. 79. 
Frederic Shailer Evans will present a number of the 
talents of his master class in a piano recital at the Cincin 
nati Conservatory of Music, on Friday evening, Febru 
ary 2 Iwo students of the artist department of the 
Lafrances Wilson, 
mezzo soprano, pupil of John A. Hoffmann, and Alma 


Cincinnati Conservatory of Music, 


Betscher, pianist, pupil of Hans Richard, will jom forces 
in a program to be given in Conservatory Hall, on 
Wednesday evening, January 31. Miss Betscher has beet 
brought into prominence during the past two years 
through her unusual pianistic gifts and Miss Wilson is a 
member of the graduating class of 1912 
nee 

It has been decided by the management of the Cincin 
nats Symphony Orchestra to sell season tickets for th 
series of popular concerts [This has never been done 
before, and will be a great convenience to those who here 
tofore have been obliged to stand in line, sacrificing valu 
able time to their love of music. The dates for the 
popular concerts and the soloists have been announced a 
follows: January 28, Douglas Powell, baritone; Febru 


ary 11, Theodor Bohlmann, pianist; February 28, Bernard 


Sturm, violinist March 1o, Mary Conrey, soprano; 
March 24, Florence Hardeman, violinist; April 7, solo 
chorus from the College of Musik This coming week the 


orchestra will give two out of town concerts, appearing im 
Hamilton and Dayton, Ohio. 
nae 
Ihe subscription concert series of the College of Music 


has been quite successful. The fifth concert in this series 


was given Tuesday night and brought out a larg: ientele 
The seventh and eighth events will be devoted to ensembk 
music rhe first of these will be given January 30, 
at the Odeon, when the College String Quartet, including 
Johannes Miersch, first violin; Ernest La Prade, second 
violin; Walter Werner, viola, and Ignatz Argiewicz, cello, 
with Adele Westfield, pianist, will present an attractiv: 
program. Mr. Miersch and Romeo Gorno have arranged 
an evening of sonatas for February 5. The second Colleg« 
of Music chorus and orchestra concert will be given 
February 13 
nne 

Mrs. W. D. Breed, president of the Matinee Musicale, 
and her board of directors, had an anxious hour on Tue 
day when a telegram anounced that Josef Lhévinne was 
behind his schedule on account of the heavy snowstorn 


and would not reach Cincinnati in time to play at the firs 


club concert, set for 11.30 a. m. that day The telegram 
was received too late to notify the membership, and the 
Sinton Hotel lobbies were filled with women who spent 
the morning discussing their disarranged plans. Finally 
Mr. Lhévinne arrived, and the concert took place at 3 
p. m., although some of the members were obliged t 
forego the pleasure of hearing the great pianist on account 
of other engagements. The program included Beethoven's 
sonata, op. 101; the Schumann “Carneval”; a group from 
Chopin, and the Liszt fantasie on themes from “Robert le 
Diable.”’ 
nner 

The Flonzaley (Juartet was heard in an interesting n 
cert January 18, at the Cincinnati Woman's Club, when 
the following program was given Jeethoven quartet ir 
A major, op. 18, No. 5; allegro moderato, “Assez Vif-Tré 
Rythmé,” Maurice Ravel; sonata a tre, for two violin 
and cello, Giuseppe Sammartini: and the interludium and 


scherzo, by Glazounow. The Flonzaleys will give another 
oncert here later in the season 


Jessie Partition Tyees 





Zoellner Quartet te Play in New York, March 6. 
The Zoellner Quartet will give its first New York con 
cert in Carnegie Lyceum, Wednesday evening, March 6 
assisted by Marion May, contralto. The Zoellner Quartet 


consists of father, daughter and two sons The father 





received his musical education in Wuerzburg and Aschaf 
fenburg, Bavaria; he also studied with Theodor Jacoby and 
Lorenzen, pupils of Ferdinand David, a number of years 
He has been very successful as solcist and teacher in 


America. The family made a trip through the United 


: 38 


States, giving many concerts. After a residence of five 
years in California, Mr. Zoellner took his talented children 
to Europe to continue their studies Antoinette and 
Amandus (violin) studied with Van Hecke, A. Zimmer 
Czxsar Thomson; Joseph, Jr. (violoncellist-pianist) studied 
with Jean Gerardy (cello) and Arthur De Greef and 
Joseph Wieniawski (piano); theory: Du Soleil and Paul 
Gilson 


More Praise for Persinger. 








lhe European press appears to have a xhaustible 
supply of praise for the playing of Louis Persinger, the 
talented American violinist now abroad Following are 
ome of the more recent tribut« 
Louis Pe ge A 
Resides laying a < ce » of N eve your 
mi arrangements t the € < c he gave 
certo of Saint-Saéns st lating reading r t wit 
enjoyment rhroug ersistent juse t sing 
forced a number of « s f the artist \llgemeine Musik 
Zeitung, Berlin, Dece “ grr 
Monday was : y ay of violi ’ N les t » 
a= them were t be cat im the va ‘ ‘ of 
whom I heard Louis Persings leserves the li i tone } 
perhaps lost a little breadth compared with last sea 
the other hand it us gained tremendously in beauty a 
ness, and his technic is st the more 1 nded He Tag 
att, December ; 
\r rtist im every sense f me Ww ‘ 
at clevates and beaut he ! tee x a " 
amd a rich and vibrant tone whi ge the wit y a 
f technic, speak of w erfu ( t nial | b 
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strong measure f success f . P s list \ 
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t passages i ‘ P 
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Jalian Edwards’ Works to Be Given. 
The Choral Society of 150 voices, under the directi 
Willham ¢ Am {f Phi elphia, will give nerfort 
of The Mermaid by Julia Kdward it the t's { 
Wissahickon, Philadelphia, Pa n the evening eh 
iry 15. Mr. Edward l iru will wi pe 
formance in St Paul, Mint nder the dir ' ‘HH 
Phillips. Date 1 nnounced. “Lazarus” was the f 
Ameri im work givet ta sur day venting per! nance ’ 


the Metropolitan Opera House 
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the Vienna Zeit Professor Siegmund Bachrich chats 
ut his memories of the Vienna Royal Opera, to which 


vas attached for thirty years. He refers especially to 


Dingelstedt, one yf the di 


rectors, who on the occasion of 
Diable” called to the stage man 
Steinert, I wish you would explain the plot of this 


| wish 


Robert l 


» the ladies and gentlemen of the chorus. 
with the spirit of the 


confesses that the story of 


them to be thoroughly familiar 


ork.” Professor Bachrich 
the devilish Robert never had been very clear to him, and 
listened with interest to the explanation of 


delivered in the broad and juicy 


therefore he 
Stawe Manager Stemert 
which unfortunately cannot be 
iced in an English translation: “Well, children,” be 
Robert had a friend, a certain 
father, but 
Phere 


\ustrian-German dialect, 
re prod 
an Steinert, “it’s like this 
Bertram—as a matter of fact, that was his 
supposed to know it until the last act. 
re it’s none of your business. In the first act Bertram 
ets Robert to olay recklessly at dice, and when he loses 
ist copper, of course he’s completely in the other fel- 

w’s power, That’s always the way when one hasn't got 
Thereupon the noble lords (left center) must 

In the well, I'll tell 


haven't agreed as yet 


farthing 
ise and mock Robert 


about that 


second act 


later, because we 


what we intend to do. In the third you all sing as 


evils and witches, without costumes, behind the back 
lrop, where no one sees you. As for the fourth act, when 
Robert enters with the green twig, you all fall asleep, 
wherever su happen to be standing. Then they sing a 
duet—thée Princess and Robert—and as soon as he breaks 
the twig, you jump up and become lively again. You noble 
lords draw your swords, but it doesn’t matter, because 


Bertram appears and saves Robert. In the last act you 
Robert 
to the altar, you 
down to the right of the castle and look 


chorale with organ, and when marries 


Sicily. and 


ing your 
the Princess of takes her 

st stand well 
ery iovous Professor conclusion 


Bachrich says in 
When Steinert had finished, I could truthfully say that | 


tood the plot of ‘Robert le Diable’ at last.”’ 
r Fre 
Mord lancing in summer attire at the Winter 
( 
nme 
( desly lamo pear no longer hold the record 
| isplay i muel ver string of them 
lraviata’ matines They came from her throat 
cnown as the \h, fors e lu” aria 
RRR 
John Philip Sousa has gone hooting quail in North 
Caroli His friends here are wondering whether the 
March King’s aim has grown bad this year or his appe 
bett for in former seasons they were wont to re 
iced hipment of the delectable birds slain by the 
Sousa $2,500 gun. Some of the friends sent complaints 
we Musical Courter and asked for the publication 
t paragraph 
ne 
Milwaukee the Free Press ust its freedom to say 
t the “Blue Danube” waltz “contains more melody than 
entire ‘Nibelungen Ring’ of Wagner.” 
mnReE 
O own Fannie Bloomfield Zeisler was the soloist at 
Philharmonic concert (under Nikisch) on Mon 
ived the Moszkowski concerto in 
npr, 
run” is ful { what Life would call “cynic ef- 
\lso it is full of vivid Oriental poetry, pomp and 
Ca i it entranced nightly under the 
t inating wordt drama staged so elo 
! ‘ rudite and = exot Max Reinhardt 
Ve new se tions, even if Victor Hol 
lent ‘ es not touch the heart or 
t ibiliti But it is clever, amiable and 
witty The iestral illustration of the harem scene 
ld have be« done by Debussy, and that of the san 


nary finale by Richard Strauss 
RRR 
Note At the 


Cincinnati recently after the gala orchestral concert led 


Gastronomik celebration supper given in 


Leopold Stokowski, that conductor ate a plate of mush 


wallowed nothing else except the compliments of the 


nre 
} " ; ve q ae 
\ C. R. Holmes, who has earned Cincinnati's respect 
I vay in which, as president, she helps direct 


the destinies of that city’s successful symphony orchestra, 
expressed herself as being shocked at the “turkey trot,” 
“bunny hug” and “grizzly bear” styles of dancing affected 
in New York's best terpsichorean circles. In the same key 
was the story told recently by a sedate gentleman who 
at a cotillion found himself the partner of a young girl 
given to “turkey trot” gyrations. “For heaven’s sake, 
stop,” whispered the conscientious Benedick; “my wife is 
watching us.” 
Re 

Speeding through the tropical winter landscape of Ohio 
not long ago and seated in a Pullman smoker with Ernest 
Hutcheson, I had the astounding experience of conversing 
with him for four or five hours, and discussing every 
pianist from Abt Vogler to Godowsky, without hearing 
Hutcheson say a single word against any one of them. 
When the talk veered away from keyboard heroes, Strauss 
came in for consideration. “It might interest you to 
know,” said the Baltimore (via Australia) pianist, “that 
I met Strauss abroad a year or two ago and happened 
to speak to him about ‘Salome.’ He smiled and remarked, 
Later he told me 
that he had led ‘Salome’ recently and he was amused to 
note how differently he would have treated many of its 
episodes if he had composed them between the ‘Elektra’ 
and ‘Rosenkavalier’ period.” Just as Hutcheson was be- 
hold forth enthusiastically about his friend 
Howard Brockway’s impending piano concerto, the porter 
announced “Bed’s ready, sir,” and the pianist dived into 
Lower No. 5 


‘Das ist ein tberwundener Standpunkt.’ 


ginning to 


nre*e 
(The typesetter permitting, this 
Leonarp LIeBLinG 


“Dichter und Bauer.” 
week. ) 





CHICAGO SUNDAY CONCERT. 
The Sabbath’s musical offerings kept the 
critics busy and the music lovers guessing as to which hall 
to patronize. 


afternoon 


\t the Auditorium a concert comprising in the first part 
Beethoven overture “Leonore,”’ No. 3, admirably given by 
the Theodore Thomas Orchestra under its regular leader, 
Frederick Stock, an aria from “Sigurd,” in which Mario 
scored heavily, and Wagner's “Siegfried’s 
March,” with Minnie Saltzman 
Stevens singing admirably the “Briinnhilde’s Immolation,” 
and in the 


Guardabassi 
Death” and “Funeral 
second part Ermanno Wolf-Ferrari conducting 
his oratorio, “The New Life,” 

In the oratorio the 


satisfied a sold out house 
were: Carolina White, 
Mario Sammarco, baritone; Edgar Nelson, pian- 
ist; Arthur Dunham, organist, assisted by the Apollo 
Musical Club, the Theodore Thomas Orchestra, and a 
chorus of 500 young ladies. Composer, soloists and the 
\pollos shared in the triumphal reception accorded the 
oratorio 


soloists 


soprano ; 


mre 


At the Studebaker Theater, a large and repre- 
sentative audience Elena Gerhardt gave a splendid exhibi- 
tion of bel canto in her song recital, which comprised the 
following selections: 


before 


Das Meer hat seine Perlen ... Rob. Franz 


Die Forel ... Rob. Franz 


\n die Musik cosveensbeuste Rob. Franz 
Wohin ‘ veiw aaa 


*, Schubert 
mocnomne oe Moasmnandle. . . 5. oes ic ccccdsccc¥egubkeaios F. Schubert 
Erlkénig . : Wire e F. Schubert 
An die Nachtigall ‘ ‘ See 
Vergebliches Standchen f ‘ ; .. Joh. Brahms 
Immer leiser wird mein Schlummer -«.eessJoh, Brahms 
Schwalbe sag’ mir an a cond eine Joh. Brahms 


Sapphische Ode ROA Cited Vurkneda ce ehaetae akin Joh. Brahms 
Der Schmied ..... e Joh. Brahms 
Morgen Richard Strauss 
Wiegenhied .-Richard Strauss 
Nimmersatte Liebe .Hugo Wolf 


\uf einer Wanderung a .. Hugo Wolf 


Storchenbotschaft .... Huge Wolf 
Der Freund .. Hugo Wolf 
Fraulein Gerhardt’s successes are easily understood 


since hearing her this afternoon. Her voice is large, pleas- 
ant and especially well used, her breath control excellent, 
her diction superb, and in her make-up no mannerisms afe 
noticed; therefore she is about as great a pleasure to the 
eye as to the ear. The vociferous applause and many 
indicated that the audience enjoyed everything; 
likewise did this reviewer. 
Rn Re 

At the Illinois Theater Allen Spencer, the Chicago pian- 

ist, delighted another large audience and charmed his 


recalls 


hearers. His program was well balanced, and the distin- 
guished teacher of the American Conservatory once more 
demonstrated his ability as a piano virtuoso. 

Rene Devriss. - 


BITUAR 


Morris Steinert. 

Of sad interest to the music trade in particular and 
to ‘the music world in general will be the news of the 
passing away of Morris Steinert, who was stricken with 
apoplexy at his home in New Haven, Conn., early Sun- 
day morning, January 21, and died in the afternoon of 
the same day. 

Morris Steinert’s musical activities covered many 
branches, chief of which was his prominence as a dealer 
in pianos and sheet music, for the purpose of which hy 
had established a chain of stores throughout New Eng- 
land. He had also busied himself in various inventions 
for the betterment of piano tone and was considered an 
authority on antique keyboard instruments, a very re- 
markable collection of which he had gathered during his 
lifetime. Among musicians his memory will be treasured 
chiefly, however, because he was the founder of the New 
Haven Symphony Orchestra, which he supported liberally 
and understandingly from its first inception until the day 
he died. 

Born in Scheimfelt, Bavaria, Germany, in 1831, Morris 
Steinert came to this country in 1846, landing at New 
York from the sailing vessel Jenny Lind. Being able to 
play the cello, he appeared at concerts in several New 
England towns and then came back to New York, where 
he secured an engagement as cellist with the orchestra of 
the Mario-Grisi Company, Later he toured the country 
with Buckley’s Minstrels. Further activities as a music 
teacher in Baltimore, as clerk in a music publishing house 
at Savannah, as organist in several cities, as professor of 
music in a seminary at Thomasville, Ga. and other 
Southern cities, as the head of a string quartet, as a piano 
manufacturer—all those occupations fitted him for his 
ultimate destiny, which was the founding of the success- 
ful chain of stores that bear his name at the present time. 
He made a great deal of money, and died not only rich, 
but universally liked and respected. 

Mr. Steinert had a family of nine children, seven of 
whom survive, Henry L. Steinert, Heloise Shoninger, 
Alexander Steinert, Frederick Steinert, Albert Steinert, 
Rudolph Steinert and Mrs. Charles L. Weil. Some of his 
sons who were engaged in business with their father will 
continue to conduct the Steinert establishments on the 
lines laid out by him. 

The funeral will be held today, January 24, at the Syn- 
agogue Mishkan Israel, in New Haven, on which occa- 
sion the New Haven Symphony Orchestra will play 
commemorative music for its deceased president. 








Adolf Perlusz. 


The death is announced of Adolf Perlusz, a tenor, who 
at one time sang secondary roles at the Metropolitan 
Opera House, in Conried’s days. He was a singing teacher 
in his subsequent years, and died iti Leipsic as such, aged 
fifty-three years. From 1886 to 1895 he sang at the Opera 
in Prague. 


Royal Dadmun’'s Engagements. 


Royal Dadmun, the young basso cantante, will go West 
next month to fill a series of engagements. February 13 
he sings in Stillwater, Minn., and the next day in Supe- 
rior, Wis. He is also booked for a four weeks’ tour with 
orchestra. 

Mr. Dadmun possesses a rich, well placed voice, and his 
singing has attracted notice on account’ of its polished 
style and fine enunciation. 





Goodson with Boston Symphony This Week. 


Katharine Goodson will make her first appearance with 
the Boston Symphony Orchestra this season in Boston, 
Friday and Saturday, January 26 and 27. She comes right 
back to New York Saturday evening, and on Monday the 
pianist is to play at the Bagby Morning Musicale at the 
Waldorf-Astoria. Her first New York recital follows, 
Tuesday afternoon, January 30. 





In memory of the late Carl Muenzinger, of Berne, 
Switzerland, whose death was duly noticed in these col- 
umns some time ago, the Cecilien Verein of that city gave 
Beethoven's “Missa Solemnis,” under the direction of 
Herr Bruns. 
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Par January 12, 1912 
phonic poem, “L’Apres-midi d’un faune” 
rranged as a ballet by Nijinsky, the dancer who 
ition during his recent appearance here with 
I illet. It is reported that Debussy has 
permission for his work to be used in this form. 
vill be represented first in St. Petersburg and 
n Paris with Nijinsky and Ida Rubenstein in 
a yart 
nner 
ncal eft Paris in disgust, having failed 
interest the Parisians in her project to 
. school and theater here. Her brother is to give 
t re on Greek musi His attempt to pro 
Gre t ly in Greek seems also to have failed 
RRR 
litta Ruffo, the Italian baritone, who gave recently a 
f representations at the Opera, scored an unquahi 
| wel ted success. In addition to a voice >f 
juality and great range, he possesses an appear 
that is very striking and has intense dramatic power 
was especially suc¢ ful in the role of Hamlet 
® nF 
Phe second symphony for organ and orchestra, by Al 
idre Guilmant, was given its first hearing last Sun 
the Lamoureux concerts, the organ part being bril 
tly interpreted by Joseph Bonnet This work is in 
Guilmant’s well known manner, and differs in no essen 
haracteristic from the first symphony by the same 
Alfs Bruneau, writing in Le Matin, says 
lidly constructed work, powerfully written 
naintains, from one end to the other, the classx 
rm and of which the diversity of its ingenious develop 
nt doe not destroy the compactness, lucidity and 
ty he fugues and counterpoints which serve in its 
t on lend it a scholastic character absolutely in 
with the gravity of its principal themes.” 
mneRe*,e 


» bicentennial celebration of the 


Rousseau it is 


proposed to revive 


pera, “La Devin du Village,” which 











ist 1829 This work, which consists of 

rt act, after more than seventy-five years of con 

int success, was finally killed by ridicule. It is said 

t ist perf ince some one threw a wig on the 

e and the joke was too good and at the same time 
(ROMA-MILANO) 
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too strong a reminder of the work’s antiquity for even 
the popular melodies of Rousseau to resist. 

nee 
lerrible,” after a successful run at the Ly- 
been taken off temporarily on account of the 
departure of Bourdon for Milan, where he is to create 
the “Damnation of Faust” at the Scala. As Ivan, Bour- 
only an excellent singer 
but a splendid character actor. The which is both 
exacting, could hardly been better 
done. Gunsbourg is now working at three operas, “La 
Fille de Don Juan,” “Satan” and “Venise.” 

nmr. 
Magnard’s opera now playing at the Opera 
talk than any work that has 
for a long time. When it was first an- 


“Ivan the 


rique, has 


don showed himself to be not 


re yle, 


grateful and have 


“Berenice,” 


Comique, has caused trore 


been given her, 











Guy Ropartz 


Magnard, Eugene Ysaye, | 
\ PARIS GROUP 


\lhe ric 





composer had 
to the f the “immor- 
tal” Racine. Magnard denied this charge, stating that the 
libretto was not taken Racine but was his own 
When the work was finally performed it was found to 
be muasically rather slow. 


nounced there was a how! becuse the 


dared to set music “divine” verses 


from 


dramatically 
those who fight for 


magnifcent and 
Paris is now divided into two camps: 
who object to this “dramatized sym 


Magnard is a son of the 


the music and those 


phony” occupying the stage. 
former director of the Figaro and a great friend of Eu 
Ysaye. Madame Merentie as Berenice and M 
Titus success i. 


gene 
Swolfs as well deserved 


mention that 


have earned a 


the proposed roles. Finally it is worthy of 


“Madama _ Butterfly,” which was scheduled for last 
Thursday, was taken off “by request of the boxholders” to 
make room for “Berenice.” 
RRR 
\ new opera with the title “La Petite Marchande 


ad’ Allumettes” 





accepted by the Opera Comique. The libretto of this 
work is by Madame Edmond Rostand and her son, Maur- 
ice, and the music by Tiarko Richepin. 
nee 
Felix Weingartner is coming to Paris in May to con- 
duct the “Nibelungen Ring” and a series of three con- 
certs. 
nner 
The new “Symphonie Antique,” by Charles Widor, the 
organist, was given under the direction of Gabriel Pierne 
at the Chatélet on Christmas Day. The work made no 
impression. It is long and complex and shows that the 
composer possesses technique but lacks invention. 
RnRe 
Edouard Risler and Georges Enesco at the last concert 
of the Soirees d’Art at the Salle des Agriclteurs scored 
a triumphal success in a program consisting of three son- 
atas: Cesar Franck’s, Saint-Saéns’ in D minor, and the 
“Kreutzer.” These artists well deserve the title given 
them of “Masters of the sonata.’ Enesco’s new symphony 
flat was given with success recently by the Associa- 
tion des Hasselmans under the direction of Alfred Cas 
elia. It is a work of great beauty, proving the genuine 
inspiration of the composer, but the developments are 
sometimes a little too lorg and somewhat tiresome. 
nner 
Mr. Teneo has been appointed to fill the place of the 
late Charles Malherbe as librarian of the Opera. 
anne 
Three performances of Russian ballets, with 
savina and M. Nijinsky as principals, and a 
eighty-five dancers, were given at the Opera recently. 
nner 
The following six operas of Massenet 
been given within one week at the Theatre du Capitol in 
Toulouse: “Manon,” “Herodiade,” “Le Jongleur de Notre 
Dame,” “La Cid,” “Werther” and “La Navarraise.” 
n RR 
The directors of the Grand Opera have just accepted 
three new works, “Scenio,” by Bachelet and Charles 
Mere; “Penelope,” by Gabriel Faure, and an unpublished 
opera by Sylvia Lazzari. 
nee 
Dr. Wilhelm Kleefeld, who been studying for 
many years in the Paris libraries, has been lecturing in 
the German Society of Paris on “Berlioz in Deutschland” 
(“Berlioz in Germany’) and on another, “French and 
German Opera Ideals.” > a: * 


in E 


Mile. Kar 
¢ 


chorus of 


have recently 


has 





To Kathleen Parlow. 
Sweet were her strings with symphonies, 
As they played across my mind; 
Tender and low they pleaded soft, 
As she wooed the list’ning wind 


Louder they grew in lilting song, 
As the wind wailed mournfully; 

Faster the blood surged through my veins 
As the wind wooed stormfully. 


Tearfully then the chords fell mute, 
With a final, plaintive throb; 

Wisely sad, I shared with the wind 
In her moaning, parting sob. 


C. J. E.,, Pittsburgh. 








—(“The Little Match Girl”)—has just been 
Teacher ot 
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Pariow Thrills Western Audiences. 


Kathleen Parlow, the young wizard of the violin, has 
been appearing as soloist with the Philharmonic Society of 
New York, the Cincinnati Symphony Orchestra and the 
Theodore Thomas Orchestra of Chicago. The press has 
waxed enthusiastic over her wonderful playing, some of 
the comments being herewith reproduced 


It is useless to speculate as to where talent comes from, but what 
ever the secret of birth, heritage, or environment, Kathleen Parlow 
has it in its rarest form. She is slender, standing on the stage as 
simply as though she were merely a spectator, playing with repose 
and perfect poise, in all her bearing a young girl, but, when she 
touches the bow to the strings, a wonderful artist 

Her grasp on the music is that strange thing to which in these 
days we are becoming accustomed, as firm, comprehensive and in 
telligent as that of any man, with no trace of weakness or exaggera 
tion, yet beautifully feminine. Her tone is large, she gives a melody 
with great breadth and remarkable rhythmic accent, is most sensi 
tive to color, with a delicacy of shading that is exquisite, and a 
refinement of meaning which is feminine in the highest sense 
In her there has been no development of the analytical faculties 
at the expense of imagination nor of womantiiness, no austerity, 
nothing which suggests the slightest trace of masculinity, but her out 
look on art and her powers of expression yield not a jot to any 
man of them, all in imagination or strength 


The audience gave her tremendous applause, as was her due, and 





she stood the test of playing encore in a triumphant manner 





She is one whom we shall hear again and many times, for hes 
place is among the few to whom the name artist can be given 


Chicago Evening Post, January 13, 1912 


She plays with striking individuality while adhering to the tech 
nical instructions of the Russian master, traits which characterize 
her as one of the most gifted violin virtuosi which have been heard 
here in many years. She made her debut in Chicago yesterday af 
ternoon with the Theodore Thomas Orchestra, performing the famous 
l) major concerto of Tschaikowsky, and in its rendition she dis 
played extraordinary musical talents. She has a very strong and 
serious face, and her manner is straightforward and intense Her 
playing is technically clear; she has very full and round tone; 
her interpretative qualities are distinguished for a smooth legato, a 
refinement which is inherently feminine, though there is strength 
and poise in the more brilliant sections and a rhythmic accent and 
power in the larger moments of her playing 

The Tschaikowsky concerto affords the soloist many opportunities 
and Miss Parlow stood eminently above its musical and technical 
difficulties She brought out all the characteristic Russian themes 
of the work with unusual plasticity, and scored a fine success with 
her playing After repeated calls she responded with an extra piece 


Chicago Examiner, January 13, 1912 


The violinist might be styled an “intimate” player—not in the 
sense that her interpretations are lacking in breadth or strength, 


but because she pays close attention to little effects of phrasing, of 


dynamic values, of rubato She gives the impression of authority 
and command Her reading of the Tschaikowsky work set forth 
these traits distinctly There was abandon and fervor At times 


she realized the emotion of the melancholy poet. In the first cadenza, 


Miss Parlow's art stood revealed in its best light Here was deft 
technic, quick thinking and a fine sense of dramatic value. The 
phrasing of many melodies was exquisitely done Technic she cer 


tainly had Her left hand is agile and the speed at which she can 


cover the fingerboard is remarkable Her bow arm is light, and 
her wrist supple.—Chicago Inter Ocean, January 13, 1912 

\ delightfyl feature yesterday was the appearance of Kathleen 
Parlow, whose work impressed as eminently worthy of commenda 
ion in a performance of Tachaikowsky's concerto The test in 


volved in technical exactions: of this Tschaikowsky composition is 
fearsome, but she had more than the cleverness of Delilah f: 


shearing the Samsonian difficulties—and gave the achievement poetic 





beauty through the se of well poised accomplishment Ther 
were no eccentricities of mannerism to distract in the frank and 
fearless playing of this slender young woman of striking and en 
gaging personality Her tone had purity and a colorful charm 


and its exploitation on the G string impressed a quality that bad 
breadth in its appeal to make it fine and telling It was fine in all 
rhythmic valuations and sufficiently strong in the big moments 
Chicago Daily News, January %. 1912 


\ second, but by no means a secondary, feature of interest at 
the convert was the playing of Kathleen Parlow in Tschaikowsky’s 
concerto This young artist, tall and thin to the outward vision, 

livered herself to a performance that deserves the heartiest com 
mendation She disclosed a tone of most appea’ing charm, which 
was particularly on the G string, of considerable breadth as well 
Her execution was more than able to withstand the exactions 
they are very formidable—of Tschaikowsky's piece, and she pur 
oetry as well as brilliance into her reading of its art The en 
thusiasm of the audience at the close of the first movement was 
we can assure Miss Parlow, the sincefest token of admiration f 


rer skill; for few audiences are more critically cold \t the e« 


the violinist was compelled to play as an encore Kreisler’s version 
»f the variations by Tartini on a theme by Corelli Chicago Record 


Herald, January 13, 1912 


There is danger of being betrayed into adjectival excess in con 
sidering Miss Parlow's playing, for she is something of a witcl 


Sve has many of the qualities which make them great. and has a 





ndividuality of her own besides She lays with a really mar 
velous and very appealing purity of tome, and, like them, she pos 
sesses a technic so great that it does not glitter for its own sake 
but merely helos to warm the composition into life and energy 
Never have such wonderful trills been heard here during the last 
dozen or more years. Never has the concerto been p'ayed bette 
here.—Chicago Journal, January 13. 1912 


The soloist of the afternoon was Kathicen Parlow, who presented 
the Tschaikowsky concerto with a clarity and purity of tone an 
Miss Par 


tow played the first and last movements, net coldly, but with more 


: facility of technic that commanded the highest respect 


refinement than scems to characterize them. The “Canzonetta,” on 
the other hand, has rarely been endowed with a beauty more fragile 
and atmospheric, with greater warmth of tone or depth of feeling 
In response to insistent demands of her hearers Miss Parlow added 


the theme and variations in F by Tartini—Chicago Daily Tribune, 
famuary 13, 1912. 


lf a list of the twenty greatest women musicians should be made 
Kathleen Parlow should have a place well up in the column, The 
excellence of the work of this slender girl of nineteen almost beg 
gars description She is possessed of temperamental gifts of ar 
unusual order, an unwavering solid tone and ample technic The 


passion, pathos and deep feeling with which she plays would seem 


those of a person of twice her years who had seen something o 


life The young artist was given an ovation and was compelled t 


play two extra numbers before the applause subsided sufficiently to 
allow the concert to proceed Pittsburgh, Pa., Dispatch, January 
igiz 











Kathleen Parlow, in the Beethoven concerto re tha realize 
the ante press notices She has the tonal vir of a man, and 
played the Beethoven master work as no other woman-—-and few 
men—can play it 

Miss Parlow is an artistic suffraget, which term implies that she 
has the spirit of mental aggressiveness and modern grasy f things 
intellectual and artistic “he ility of her tone, the breadth of 
her style, and withal a touch feminine finesse proclaim he 
artistic individuality to be umbered with the great ones in inter 
pretative art 

It is unnecessary to refer to her technical prowess; it is lost sight 
of in her broad-minded intelligence Her playing of the encor 
for violin alone—an archaic gavotte by Tartini, or some ther 
classicist—was a splendid exposition of classic imterpretatior \r 
the beauty of it al) is that while emotional, Miss Parlow never 


trudes sentiment to the detriment of dignity and nobility of utter 


ance Cleveland, Ohio, Press, January 11 gi2 





Maud Morgan and Wm. C. Cari at Alexandroffsiy 
Among the artists who are appearing this season * 
drawing rooms none are in greater demand than Maud 
Me ryan, the dis- 
tinguished harpist 
and William ¢ 
Carl, the popular 
American organ 

ist. 

The services vo! 
these two eminent 
artists are con 
stantly asked for, 
and ‘during — the 
Lenten seasort 
they will fill many 
engagements. lhe 
combinatien of tl 
organ and harp is 
especially attract 
ive, and lends it 
self to the draw 


ing room as wel 





as the concert hall 
MAUD MORGAN The large ba 
room at Alexan 
droffsky, the home 
of Mr. and Mrs 
Gaun Hutton, im 
Baltimore, was 
opened for a bril- 
liant musicale, 
January 3, given by 
Miss Morgan, Mr 
Carl and other art- 
ists from New 
York 

fhe musicale 


was attended |! 


y 
300—= so guests)==s an. l 
leaders of Balti 
more society, 
among whowm 
were Ex-Gover 
nor Warford, Mr 
Randolph, of the 


Peabody Institute, 





WILLIAM C. CARI 


Mr. and Mrs. Cai 


penter, Mr. and Mrs. Harrison, Mr. and Mrs Carroll 


Mrs. C. Charles Carter, and Mrs. Robert Garrett, Mi 
and Mrs. Tunstall Smith, Margaret and Nellie Sterling 
Mr. and Mrs. Sutton, Mr. and Mrs. Sherlock Swan 


Mr. and Mrs. De Courcy Thom, Alice Lee Thomas 
Mr. and Mrs. Douglas H. Thomas, Mrs. Lee Tailor, Mr 
and Mrs. Jacob Ulman, Mr. and Mrs. George Worthing 
ton, Mrs. W. C. Worthington, Mr. and Mrs. W. F. Wilson 
Professor and Mrs. Joseph Ames, Mrs. Albert, Mr. and 
Mrs. Ammidon, Mr. and Mrs. Bernard Baker, Mr. and 
Mrs. Baugh, Dr. and Mrs. Bloodgood, Mr. and Mrs. Tom 
Buckler, Mr. and Mrs. William Buckler, Mr. and Mrs 
J. L. Blaskwell, Mr. and Mrs. Brooks, Mr. and Mrs. Alex 
Brown, Dr. W. S. Baer, Mr. and Mrs. Cochran, Mr. and 
Mrs Cotten, Lydette De Ford, Mr. and Mrs, Dorsey, Mr 
and Mrs. Ellard, Dr. and Mrs. Follis, Mr. and Mrs. Jin 
Frick, Mr. and Mrs. Arthur Frothingham, Mr. and Mrs 
Douglas Gordon, Mr. and Mrs. Ben Griswold, Mrs. Har 
rison Garrett, Mr. and Mrs. George Gibson, Mr. and Mrs 
Stanley Gary, Dorothy Gittings, Mr. and Mrs. Frank Gos 
nell, Mr. and Mrs. James A. Gary, Mr. and Mrs. Hall 


Harris, Mr. and Mrs. B. C. Hoffman, Mrs. Iglehart, Mr 
Harvey Inglis, Mr. and \ 
Austin Jenkins, Bertha Jen! 
Jones, Dr. and Mrs. Knox nd Mrs. C. O'D. Lee 
Robert Lehr, Mr. and Mrs. Euget Mr. and 
Mrs. Gustav Liirman, Mr. and Mrs. MacSherry, Captai 
and Mrs. Mumford, Mrs. Munickhysen, Dr. and Mrs 
Nives, Dr. and Mrs. Charles O'Donovan. Mr. and Mr 


x 

— 
od 
4 


ns, Mr. and Mrs, Juha 





Levering 


Clinton Paine, Mr. and Mrs. Johnson Poe, M Walter 
Poultney, Mr. and Mrs. Harold Randolph, Mr. and Mrs 
Clinton Riggs, Mr. and Mrs. Richie, Mr. and Mr San 


Rowland, Mr. and Mrs. Randa 
Miss Shearer, Dr. Shearer 

The other artists were Christiaan Kriet violinist nd 
Angette Foret he program was as follows 


Dax ar 4 ga l ele Obe 


Sole, violin 


Censolati s 


\ witl ‘ t tH 


Minuet 
Maman Dites-M SY 


Elena Gerhardt’s Second Program. 


Elena Gerhardt, the noted Germ lieder singer 


her secon sew Yor recita rnewse HH 


Artists for Hippodrome Concert. 


matt Charlotte 


Alexander Het 





Spalding will be the rinciy sol ts ¥ 
chestra at the New Y: ppodrome nday mg Cor 
cluding .his engagement, \ Heine I 
in New y ork again nit repr ry ‘ ‘ 4 ip 
pear in his own recit ' ! r wht 
he will begin a long r tl will mot be le nt 
after his engagements 


Sacramento 








35 


THE MUSICAL COURIER 








HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Rectiais "The Latest Word in Opera’’ 
tMustrated at the Piano A Great Neveity 
Masegement, R. BE. JOHNSTON, St, James Bidg., Broadway aed 26th St, New York 


MAUD POWELL 


“*The Head of an Artist 
The Armof a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Menagement: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


SucceEssOR TO THE MAKSTRO 


GIOVANNI BATTISTA LAMPERTI 
Studio Hail, 50 Bast 34th St., Consultation hour Monday from 1 te 2 0’cleck 
Addroas: THE GLADSTONE, - - - _Pitiateiphta 


HUGO “= 


REINALD WERRENRATH 
BARYTONE 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New Weer 








Also a tew Pupils 
663 Park Ave., New York 





COMPOSER PIANIST 
Concert and Recitals 
Instruction 
51 West 76th Street 
New York 


JOHN 
ADAM 


|GIORGIO M. SULLI 
i Teacher of Carmen Melis, Clara 
i Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, Mario Sammarco 
Hand other well-known singers of Grand 
i Opera or Concerts. 
| VOCAL STUDIO: 1425 Breadway, Metrepeli- 
| tan Opera Heese Bullding, New York 

(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. 

Write for circulars. 

HARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘iso 


LONDON 


Cataleg, including all the latest importent additions new ready 
Send postaitto 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 
3 East 43d Street - New York 


MUSIC DEALERS 
Just Published 


THREE OF THE SEASON'S OPERAS 
IWEONT cr 


Grand Opera in Three Acts 


Libretto by BRIAN HOOKER 


Music by 


HORATIO Ww. PARKER 


Net, 
Net, 


$4.00 
-35 


Vocal Score - - 
Libretto - - - 
ANDO 


o. SEGRETO DI SUZANNA (Suzanne's Secret) 


(English), Net $2.50 Piano Score, Net $2.00 
bretto, Net 3% 


LE DONNE CURIOSE (the inquisitive Women) 


(English), Net $5.00 Piano Score, Net $3.00 
Libretto, Net gsc 


roth by ERMANNO WOLF-FERRARI 
In Preperation 


I GIOJELLI DELLA MADONNA 
By ERMANNO WOLF.-FERRARI 
Italian Text. Vocal Score 


cal Score 


al Score 


English and 





Another Triumph for Lamson. 

New York recital, held in 
Carnegie Lyceum on Tuesday evening, January 9, was at 
with Despite the fact that the 
wind blew at cold, Mr 
Lamson’s recital was attended by a large and select audi- 
entered the field in America, 
and remarkable personality have made 


Gardner Lamson’s second 


tended marked success 


sixty miles an hour, and bitterly 


ence, Since he has recital 


his artistic powers 


him an instantaneous success 


Some excerpts from the daily papers ef New York will 


attest to the success of the recital: 

Mr. Lamson’s strength lies in his interpretations, which ar¢ 
marked by rare intelligence.—Evening World, January 10, 1912 

His dramatic declamation was the mos t impressive feature of his 
work Evening Telegram, January 1 1gt2 

Nobody in Little Carnegie Lyceum missed a word of Gardne: 


But that 
has been long trained to 


Handel 


n baritone 


Jamson’s declamation of Schubert, and Wagner 


s partly because the America 





GARDNER LAMSON AS KURWENAI 
German methods, which make words the first consideration, an: 
dy second —Evening Sun, January to, 1912 

M Lamson’s voice is a,baritone of good quality and his inte 
etati evidently pleased.—Brooklyn Daily Eagle, January 10 
9 

| the ologue to “Pagliacci.”” Mr. Lamson exemplified his ex 
et nt operatic training, while the excerpt from “The Flying Dute! 
mat was presented with more than ordinary ability New York 
\merican, January o, 19 

it skill in dramatic declamation and enunciation was show: on 
picuously in the, air from “The Flying Dutehman.”-—New York 
limes, January 19 





BIRMINGHAM MUSIC. 
Riewincuam, Ala., January 14 

Since last report Birmingham music lovers have had the 

sterling artist, Rudolph Ganz, 


presented a beautiful program 


hear that 
who full 


carried through in that masterly manner which has placed 


pportunity to 


house . 


before a 


him in the front rank of modern piamsts 
RRR 
Edwin Arthur Kraft, of Cleveland, Ohio, gave an organ 
recital at the First M. E. Church, under the auspices of 
the Music Study Club, and pleased a large audience 
RRR 


lhe Minneapolis Symphony Orchestra has been engaged 


in the early one or more soloists 


engaged for the 


for two concerts spring ; 


are to be event by the Musical Festival 


(Association, J. H. Holcomb, president 
RRR, 
fhe most important event, so far as local musicians are 


concerned, was the open meeting of the Music Study Club, 
on January 4, at the South Highland Presbyterian Church 
Che and ora- 


torio,” 


intended to tlustrate 
a local musician was paid for 


has 


program was “organ 


and for the first time 
Dahm- Petersen 


for their 


years Mr 


musicians should be 


rendered For 


that 


services 


insisted compensated 





work and has steadfastly refused to appear on any other 
terms. In this case he was engaged to take charge of the 
program, get together a chorus of mixed voices and drill 
them, but refused to appear in any other capacity on the 
program. The consequence was that the Treble Clef Club, 
assisted by some picked male voices, agreed to appear in 
choruses by Bach, Haydn and Gounod, besides rendering 
two selections by Mendelssohn for female voices. The 
chorus work was undoubtedly the best heard in Birming- 
ham in many a day, and it is to be hoped that this may 
lead to the formation of a permanent choral society, so that 
music festivals, as they should be, may be given, and com- 
plete choral works presented. Claude R. Hartzell rendered 
a fugue by Bach and Guilmant’s D sharp minor sonata 
(first movement) in splendid style. Of the soloists, Mrs. 
Eugene Holmes, Irene Jenkins and Berte Hutchings 
showed fine soprano voices, excellently trained and artis 
tically handled. Margaret Merrill, alto, sang “O Rest im 
the Lord” with a great deal of feeling, and J. D. McGill, 
in “Comfort Ye,” “The Messiah,” proved that he can 
lay claim to being Birmingham's best tenor without any 


from 





rival © R. DB 
New York Institute of Music Recital. 
rhe students’ recital at the New York Institute of 


Music, 560 West End avenue, on Wednesday, January 17 
was a great success. All the pupils showed excellent train- 
ing and acquitted themselves most creditably. Special 
mention should be made of Mignon Lindsay, dramatic so 
prano, of Mr. Sanchez’s class; F. Wachsman, pianist, of 
Mr. Patricolo’s class; also Ollimae Enlow, violinist, of Mr. 
Kuzdo’s class, who disclosed fine talent and performed 


like a seasoned artist. The recitations by Julia McDaniel, 


of Mrs. Burnley’s class, were likewise much enjoyed. The 


full program was as follows: 


iano quartet—Waltz ..... erry ee pas Moszkowsk 
Misses McKenzie, Gardiner, Mills and White 
Piano solo—La Fileuse ............. . Rafi 
Olive W hite. 
Violin solo—Minuet ............... Hen Beethoven 
Henry C. Roden 
Viano solo—Valezik ......... abives Mokre}js 
Emma Mills 
Vocal duet—Nozze de Figaro...... edn eat ans Vane ce taken Mozart 
Misses Marcellin and Lindsay 
Poe Mee oe ail a aca base eeadnses . Laszlo 
Aurinda White. 
Violin solo—Berceuse ee eaakas .Godard 
Josie Knoche 
Piano duo— Minuet bg ahh ea OA anne 865 0 Mozart 
Dorothy Bryan and Anna Auwell 
Vocal solo— 
5 Bee Sree rn: OE Ts ae koe Save ti cee vec veneers Huhn 
Yesterday and Today..- oaee en . Spross 
Mignon Lindsay. 
Readings- 
Be POR sli wiwens ceeds Kak anes 
How Uncle Moses Counted the Eggs.... 
Julia McDaniel. 
Piano duo—Barcarolle ...........60e eens ‘ . Schutt 
Misses McKenzie and Gardiner. 
Piano solo—Trot de Cavalleric. ............65 cee ce nwees Rubinstein 
Jesse Holbert. 
Violin solo—Austrian hymn with variations. .. . Leonard 
Will Fay. 
Piano solo—Murmuring Zephyrs AAS Jensen 
Marie Gardiner 
Vecal solo— 
Ashes of Roses... Woodman 
Remembrance ; ‘ Telma 
Julie de Marcellin 
Piano solo-—-Ballad placa aka es . Bartlett 
Carrie “Me emai. 
Violin solo—Romance and Gavotte (from Mignon) Sarasate 
7 Ollimae Enlow. 
Piano solo—Caprice Espagnol 40 de . Moszkowski 
F. Wachsman 
PINS GR COM nck adivecnctsds pehaceseeeveden List 


Elvira Karlson and Mr. Patricolo. 





Birmingham Conservatory Sustains Fire Loss. 


The Birmingham Conservatory of Music at Birming 
ham, Ala., sustained an irreparable loss of valuables in 
the fire which consumed the Molton Building, in which th« 
conservatory was located, on Sunday morning, January 14 
The library, valued at from $3,000 to $4,000, three grand 
nine volumes of marked copies 
books and miscel- 


pianos, violins, furnishings, 
of Tue Mustcat Courter, all records, 
laneous effects, were destroyed. Inasmuch as all addresses 
were lost, the management will be unable to communicate 
with the many friends of the institution throughout the 
country. The stock was covered by $5,000 insurance, 
which, however, will not nearly cover the loss 





Parlow-Consolo Program. 


Kathleen Parlow and Ernesto Consolo will give the first 
of three sonata evenings at the Hotel Astor tonight, 


Wednesday. The corrected program for this evening fol- 
lows: 

Senata (D minor) for piano and violin......... Brahms 
Sonata (A major) for piano and violin Mozart 


Sonata for piano and violin. Saint-Saéns 
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\ (j LOS ANGELES 4 | 


Los AnGetes, Cal, January 14 
Kubelik renewed his triumphant success here, leaving a 
deep impression on his large audience. He played with his 
incomparable art the following program 
Cencerto, D minor Vieuxtemps 
Ave Maria Schubert-Wilheln 
Gavotte (violin alone) ; Bacl 
Saint-Saens 
Hubay 
Etude , Paganini 


Wieniawskt 


Havanaise 


Seene de la Czarda 


Carneval Russe 
The program was doubled by encores 
ReReer 


Ihe Brahms Quintet gave its fourth subscription concert 
before an appreciative audience. The following program 
was presented: 

Brahms 
Meyerbeer 


gs Schubert 


Piano quartet in C minor 
Lieti, Signor (Les Huguenots) 
Theme and variations for strin 


Salutation of the Daw: Stevenson 


7 , : ; 
Blakeley lexander played Guilmant’s seventh symph 


ind a | 


pastorale by Cwesar Franck, eliciting enthusiastx 


plaudits. Blakeley distinguished himself performing “Pas 


sacagha e Fuga,” by Bach, the scherzo from Lemare’s 


second symphony and an original composition of his own 
RRR 
Four literary works on music, “Musical Mosaics Ane 
tes ot Great Musicians, Pipes nd Strings 
Praise of Music,’ by W. | 


critic and musician, have just beer 


Gates, the well known ‘ 
“Musica 


presents the best thoughts on musical topi 


published 
Mosaics” 
chosen from authors of the highest standing The sel 

trons are principally in the line of wsthetics and criticisn 
‘Anecdotes of Great Musicians” is a unique and interest 
ing collection of three hundred anecdotes of great co 

posers, players, and singers, told in an entertaining styl 
and embodying much valuable musical information Pipe 
and Strings” is divided into three parts, although held to 
gether by similar treatment of the three classes of musica 








(By special request.) instruments in the following order: “Origin and De velop 

Piano quintet, op. 5 Sinding . ” , 

ee See nore ment of the Organ,” “Evolution of the Pianoforte.” “The 

RRR res ; . 
Violin and Its Ancestry In Praise of Music ontains 

The Southern California Chapter of the American Guild the best things that have been said by hundreds of writers 
of Organists gave a very interesting concert rhe organ concerning the purpose, scope, limitations and enjoyment 
program was furnished by Arthur Alexander and Arthur of music Ricnarp Luecms 

Von Doenhoff Star at People’s Conceris. Sweet Wind That Blow Chadwicl 
Chanson triste Dart 
Albert von Doenhoff has been engaged to play uw )) suanndi a , . 

3 a é x assa par : ora te nt < ‘ 
twenty of the free concerts which the New York World The cordial burst of applause which greeted his entrance 
is giving at the various high schools and other public jo, 4 long time to quiet down sufficiently to allow of hi 

i 1 oO qu at sufficient w ¢ nis 
vate le Fork { , oenhofi 

buildings in Greater New York, Mr. von Doenh beginning, but as soon as Mr, Clement started the opening 
aroused the greatest enthusiasm when he played at the bars of. his aria all became breathlessly attent a! 

“ é a i » an wreath +s ATLCHIIVE t v 
City College last week, his numbers including the first ot however. until the second aria seul the later numbers 
movement of the Chopin concerto in E minor (with of- notably the “Impatience” of Rameau, the “Poeme d'Oct 
chestra), the Chopin polonaise in A flat and Rubinstein’s bre’ and “Le Mariage des Rose which received tw 
staccato etude. Mr. von L oenhoft has also played at con- — encores, that the singer came into his own, and the remain 
certs in the Manual Training Schools at Seventh avenue der of the program thus reached an ecstatic vocal climay 


and Fourth street, Brooklyn; at the Stuyvesant High 
School, at First avenue and East Fifteenth street, and in 
the largest schoolhouse at Richmond Hill, Long Island 
All of Mr. von Doenhoff's appearances have been with 
orchestra, and the remaining concerts will all be with 
orchestra. 

As a pianist, Mr. von Doenhoff shows the rare combi 
nation of ripened technical skill and poetic feeling; he has 
a warm, sure touch and is the kind of artist that appeals 
to the masses as well as the classes. At the conclusion of 
this engagement Mr. von Doenhoff will have played 1 
over 40,000 people in the metropolitan district. The pian 
ist is most enthusiastic over the opportunity to play before 
these overflowing audiences 


Edmond Clement in Recital. 

\ large audience, tremendous enthusiasm and the breath 
less hush which accompanies a performance of live interest 
were the unusual addenda noted at the song recital given 
by the renowned French tenor, Edmond Clement, at Car 
negie Hall, New York, on January 16 
Mr. Clement's exquisite taste in all things pertaining to his 


In keeping with 


art, his ideal of program making cannot be too highly 
commended. With a choice of songs that left nothing to 
be desired in point of contrast, musical interest and variety 
of expression, Mr. Clement did not err in making his pro 
gram too long, hence the insistent recalls during the recital, 
when many songs had to be repeated, and at the close 
when the audience clamored wildly for more and_ still 
more 

The insignia of perfect art is absolutely unmistakabk 
There seldom is a variety of opinion on that score, even 
though there might be a variety of opinion on the merits 
of a voice pure and simple, since no two persons are alike 
suited with the timbre of the voice in and for itself. With 
Mr. Clement, however, if he did no more than “intone” 
his songs, the infinite variety of expression, the power t 
weld the text with the music, and the ability to make these 
marvelous atmospheric effects would still make him, not 
only the foremost French tenor, but one of the leading 
singers of any nation 

Mr. Clement elected to sing the following program, ably 
assisted by Richard Hageman at the piano 


Unis de la plus tendre enfance (from Iphigenie) Gluck 
Invocation 4 la nature (from Damnation of Faust) Berlio 
Impatience Ramea: 


Hark! Hark, the Lark (Poesie de Shakespeare) 


Schubert 
Poéme d’Octobre Massene| 
\imons-nous Saint-Saéns 
Le. Miriage des Roses C. Franck 
Clair de Lune. ‘ S. Fauré 
To a Violet.. FP. La Forge 
Pastorale ; Rizet 
\quarelle C. Detussy 


seldom achieved at a recital 
Following the two opening groups came the Faure nun 


ber, which, with its ethereal flut accompaniment, playe 





‘ right Aimé Dupont. New York 
EDMOND CLEMENT 


by Mr. Barrere mad maryelou tmospher efi 
and was redemanded The English songs again were 

o successful, since Mr. Clement was rather hampere: 

the difficulties incidental to the pronunciation, though 
musical treatment did not suffer in the least there! 
scarce had the rollicking folk song which closed the pr 
gram been completed when the audience settled down t 
enjoy the additional numbers which the enthusiastic ay 


plause brought in its wake Again and again was Mr 
Clement recalled 


then the audience was not content until as many 


and compelled to give 


g encores, and ever 


had congregated in the green room to congratulate the 
singer on his great triumph 

The Academie des Beaux Arts has accepted the gift 
will of Ambroise Thomas’ widow, an annual sum of $1,200 
to be divided among young musicians 
Prix de Rome 
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If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its kind. It should be found 
in every house where ‘bere is a piano and a child willing 


to study.” 














Madame Osborn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a limited number of Concerts, Recitals and 
Oratorio engagements during the season 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 


Personal Adéress: Graham Court, 7th Avenue and 116th Street 
‘Phone, 733 Morningside NEW YORK CITY 


NIELSEN 


For Terms and Dates Apply to 
R. E. JOHNSTON 
CHAS. L. WAGNER, 


Associate Manager 


St. James Building - : 
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New York, 

fhe American Academy of Dramatic Arts, Franklin H. 
Sargent, president, gave a performance of “The Congress- 
Jarry, at the Empire Thea- 
Regarding the work done, it may be 
that it was well played throughout; the voices 
ind diction were generally good, the interest sustained, 
Some 


January 22, 1912. 


man,” a play in three acts by 


tre, January 138 


onicled 


ind the audience received the play with attention. 
well done, not overplayed, spontaneous 
following. ‘There was sympathetic balance and 
ose. Where all did well it is difficult to make 


trong scenes were 
ippla 

nity of pury 
listinctions, but the following deserve special mention: 
Briggs, Franklin West and William Farley. The 
Soth the Times 


Dougla 

es’ costumes were pretty and tasteful. 
words of praise to the performance 
Alumni of the Academy held the an- 


and Tribune gave 


Ne society ot the 


nual meeting in honor of President Sargent January 19, 
the alumni rooms well filled with members and specially 
invited guest On request of the president of the 
alumni, Laura Sedgwick Collins, Mr. Sargent spoke in- 
formally upon matters of interest pertaining to the work 
of the American Academy, and the cooperative influence 
f the alumni. He touched upon various needs in the up- 
uilding of intelligent interest in the drama. Mrs. Meyer 
woke in her accustomed pertinent and forceful way, and 
is heard with interest. The occasion was voted a great 
ess 
nner 
(he Ziegler Institute for Normal Singing, Anna E. 
Ziegler, director, is a busy institution, and particularly no- 
eable is the good feeling and spirit of unity which per- 
tes the place. January 20 the school was invited by 
high official of the Metropolitan Opera House to the per 
formance of “Traviata,” with Tetrazzini. A new feature 


Winfred 
and one of them recently almost 
Che 
Madame Ziegler in her handsome home 
brought to attention some 
with 


Dancing,” under Palmer; the stu 


dents are enthusiastic, 


ined her neck in her exuberance of movement 


eption given by 
it 2 West Eighty-third 
ne voices. George Kreykenbohm 
Lola Carrier Worrell played and sang her 
represented by 


street 
sang resonant, 
baritone voice 

wh compositions Dramatic art was 
wn, of the institute faculty; he gave selections 
Henry VILL” and “Julius Ceesar.”’ 
nar 


atternoon 


Brewer Bre 
from “Othello, 


Emma Thursby’s January 12 musical recep- 
Alex- 
large and distinguished gathering 


Heinemann offered to sing these 


tion had as guests of honor Allessandro Bonci and 


under Heinemann A 


were delighted when Mr 


numbers 
Schumann 


bist wie cine Blume Schumann 


Schumann 


wel Crenadt 


These were marvelously interpreted, Herr Mandelbrod 


at the piano. Rosalie Wirthlin, contralto, and George 
Harris, tenor, sang several beautiful songs by Marion 
Bauer, the composer at the piano, Cecile Behrens and 
Gisela Weber gave the César Franck sonata for piano and 
lin, and Estelle Harris sang Cadman’s popular “Indian 
Love Songs Ida Greason, another Thursby pupil, sang 
Schubert Wanderer Eleanor Altmann and Miss Vo- 
ucek were at the piano and Miss Bauer at the tea-table 
\mong those present were Alessandro Bonci, Alexander 
inemann, Mrs. William Gaynor, Mr. and Mrs. Robert 
Ingersoll, Mrs. Francis Wilson, Mrs. Louis Nordlinger, 
Misses Bondy, J. Parker Sloane, Mr. and Mrs. Tanara, 
\ ind Mrs. Wilson Dunn, Lucius D. Humphrey, Mr 
Mrs. Francis D. Huett, Virginia Sands, Mr. Vignette, 
Eugene Boncher, Miss Ivins, Flora Bauer, Emilie Bauer, 
Mar Bauer, Mrs. Achille Errani, Mr. and Mrs. Mal 
Kdward Brigham, Mrs. Willard Yates Mil 
ttyvof Auguste Holston, Mrs. Hernan Louis Beh 

Henry Doscher, William Pigott 

near 

January 19 was the birthday of Ina Thursby, and the 


of a celebration of 

Che after- 
Trio (Alois 
Kermes, so 


vat day took on the form 


the event, with Leo Slezak as quest of honor 
was given by the Bohemian 

Miss Vojacek, Mr. Vaska) 
Signor Secchi, tenor; Lucy Greenberg, pianist (pu- 
A “birthday 
followed, a dozen seated at the table, and includ- 
McClure, U. S. Treasurer; General and Mrs 
Stewart L. Woodferd, Mr. and Mrs. Carl Strakosch 
ouise Kellogg), Mr. and Mrs. Oliver Wells, Mr 


musi 
Irnka Elena 
prano ; 
pil of Amy Fay), and Louis Hintze, pianist. 
linner” 


ing Lee 


(Clara | 


Mrs. Murray Ferris, and Captain Von Lilienthal 
RRR 
The Women’s Philharmonic Society, Amy Fay, presi 
nt, is active in various departments of music, their last 
cing an interpretation-lecture recital by Dr. El- 


senheimer, at Studio Hall, January 20. Gisela Weber, 
violinist, assisted, playing with Dr. Elsenheimer a Bach 
sonata, and the celebrated “Kreutzer Sonata,” by Bee- 


thoven. Edmund A. Jahn, bass, sang these numbers: 

Dee? WHS 245 ihc 00a 550s tx urceccéebervanedstenberace Schubert 
Doppelganger a Upabanen Castine: Keviwebecbesdseks kapvent see 
RE PeMOMAES eos ic cccansévckipesscivevcedcessparaned Schubert 
Die Geister am Mummelsee.....................N. J. Elsenheimer 
Eim Fichktembaum .....ccccncccsedovcesevosccess N. J. Elsenheimer 
Des Moeeres Werben. .....ccccccccsessccccsevese N. J. Elsenheimer 


Needless to say, the affair was thoroughly enjoyed by 
the goodly assemblage, Mr. Jahn’s singing marking mos¢ 
important portion of the evening's offerings. 

nnn 

Ethel Walsh is a promising pupil of Madame Damb- 
mann, resuming her studies early in the autumn, follow- 
ing an intermission, her first teacher having been Madame 
Dambmann, Originally she had a contralto voice, which, 
however, has developed into soprano. Those who have 
heard her say her voice has retained the characteristic 
richness of the true contralto; besides, she is a very at- 
tractive young woman, with good mind. She was en- 
gaged as soloist at concerts given at St. Gabriel’s Hall, 
New Rochelle, and sang the “Jewel Song” well; by spe- 
cial request, she also sang “The Snowy-breasted Pearl.” 
The Atlantic City Press of December 30 had the following 
to say about another Dambmann pupil, Madame Royer: 

Owing to popular demand, Oreste Vessella will play two concerts, 
one this afternoon and one this evening, assisted by Madame Royer, 
the singer with the wonderful dramatic soprano voice, who made se 
pronounced a hit last Sunday evening. 

Lelia Royer is a professional pupil of Emma A. Dambmann, the 
contralto (Mrs. Hermann G. Friedmann), of New York, and it is 
her wish to have Madame Royer appear in grand opera in this 
country without first having studied abroad. Possessing a voice of 
infinite sweetness and yet rising to unutterable heights in the dra- 
matic passages, this Indianapolis girl has a wealth of strength and 
power in the lower register, while her enunciation is so clear that 
every word is heard unmistakably, and in the great song from Pue- 
cini’s opera “Tosca,” which is her first number, her voice causes 
a thrill that carries one up to the grand climax with breathless 
expectancy that is well rewarded, 

Madame Dambmann expects to resume her studio musi- 
cales soon, when she will bring out some young artists 
who are under her vocal guidance. 

nee 

Amy Grant's “Opera Recitals” Sunday afternoons, 3.30 
o'clock, at her studios, 78 West Fifty-fifth street, corner 
Sixth avenue, has this schedule for the next two months: 
“Pelleas and Melisande.” 

“Rhinegold.” 
-"Walkire.” 
11—"Mona.”* 
18—“Parsifal.” 
February 25—“Siegfried.” 
March © 3—-“Géttérdammerung.” 
March 10-“Mona.” 

“Enoch Arden.” 
“Lobetanz.” 


January 21— 
January 28 

February 4 
February 
February 


March 17 

March 24 

Following brief analysis of the opera, Miss Grant re- 
cites the text, accompanied by the music, played by an ex- 
pert pianist. Condensing portions, each presentation takes 
about an hour and a half, or less. Three recent press no- 
tices: 

Miss Grant is an artist of quite extraordinary powers. It would 


be difficult to speak too highly of het interpretations.—Philadelphia 
Record. 





Miss Grant unfolded the story (“Parsifgl”) in a manner that 
made it intensely interesting, displaying keen, dramatic instinct and 
splendid declamatory powers.—Baltimorg Sun. 

It was one of the most brilliant recitals ever given in Providence 
Miss Grant held the audience completely under the spell of ber 
genius, disclosing a voice of great charm and haunting beauty, and 
betraying consummate art in the presentation of the different char 


acters.—-Providence Tribune. 


~« * 

Caroline Crenshaw gave pleasure to a private audience 
by her singing of “O For the Wings,” by Mendelssohn, 
and “Come Unto Me,” from “The Messiah.” The young 
girl has an expressive soprano voice, capable of still fur- 
ther powers of interpretation. She purposes placing her- 
self in the skilled hands of Dudley Buck. She was pre- 
viously a pupil of Hermann Klein, now ef London. 

RuUueR 

G. Aldo Randegger, pianist, established the Societa per 
la Musica Italiani a year ago, and for the current season 
three chamber music concerts, one orchestral concert and 
two lecture recitals are planned. The first chamber music 
Waldorf-Astoria Hotel, January 16, 
brought solo and ensemble music, including the Randegger 
Trio, consisting of Alex. Saslavsky, violin; Paul Kefer, 
cello, and Mr. Randegger. Mr. Kefer also played a solo. 
The second concert is planned for March 5 

RRR 

“Class Day Exercises” of the February graduates of 

the Ethical Culture School, January 19, tcok the form of 


concert, at the 


the presentation of “A Scrap of Paper,” with nine young 
people in the cast. Following the play, which was credit- 
ably done, the class and guests gathered in the dancing 
hall adjoining the school (under the Ethical Culture 
meeting house), where they danced for an hour, to the 
piano music furnished by various talented members of the 
school. It was noticeable that the music was not the usual 
jiggly modern stuff, cribbed from comic operas and rag 
time, but Strauss waltzes predominated, and one pianist 
even played the Chopin waltz in A flat, which made very 
good dance music. 


Mary A. Liscom, A. A. G. O., organist of the Fourth 
Presbyterian Church, alumnus of the Guilmant Organ 
School, gave the eleventh recital in the course of the 
American Guild of Organists, assisted by Lutie H, Fech- 
heimer, soprano, and Carl Schuetze, harpist, January 18. 
This was her program: 





po PPS Ree! he ree 
Harp and organ—Andante Religioso................. Francis Thomé 
NE PO Pe er ere Pete eee Ee John Alden 
Re I ioe 89.60: 'n ono SWRA Tew choh ang ade weal Alfred Hollins 
Harp— 

NE SUE eis si viscv ac caktsee eceieeativdnkenaiat Mendelssohn 

We CR Sa ssdi osacecodiacesecincchhasen wéennet Cheshire 
cae CN WE Ot OE oi wav bn oa oo cheb eae Co Camille Saint-Saéns 
PO a os i's eake soda koksncad enc chudedsdessc 3s eee 
VOR Ure, Oe: CHRO ocak sd endkadsseccccantaceccsak Haydn 
IE BPs os Sa vca ok Womeeeeeebe ccc ane case kaeéseoe Seeboeck 
ST TD sik oo 0'6 6 cP RES ics ccecenessucet William Faulkes 
ONE 5 knheh 4 Ki eh bewa cuaee cate ccaiassveed A. Buzzi-Peccia 
TOD 6 ircidans perth ataer hr innkt Ciaekece es Charles Marie Widor 


Prof. Samuel A. Baldwin gave his 224th free public 
organ recital, City College, Sunday afternoon, when he 
played, among other things, Bach's “Fugue a la Toccata,” 
Buck’s “At Evening” and Rachmaninoff's celebrated piano 
piece, the prelude in C sharp minor. César Franck’s 
“Grand Piece Symphonique” closed the program. The 
recitals continue Sundays and Wednesdays, at 4 o'clock 
(excepting April 3 and April 7), until May 29. 

RnRre 

Frances DeVilla Ball, the pianist and teacher, has 
classes in Albany (her home city) and the metropolis, 
being well occupied in both cities. Her Mendelssohn Hall 
recital is recalled as a distinctly artistic affair, for Miss 
Ball plays with delightful finish. 

nee 

Albert von Doenhoff has been engaged by The World 
newspaper to play at the series of orchestral concerts 
given under such auspices, in various portions of Greater 
New York. A Chopin concerto and solo pieces by Rubin- 
stein, Liszt and others makes up his numbers. Besides 
this evening work, Mr. von Doenhoff gives a dozen les- 
sons daily. 

Ree 


The Fraternal Association of Musicians, Walter Bogert, 
president, whose last evening, devoted to Liszt, was so 
successtul, had their monthly dinner last night, followed by 
Professors William Hallock and Floyd Muckey, who gave 
an illustrated lecture on “Voice Analysis and Criticism.” 


gee 
Mrs. Henry Smock Boice will preseat Florence Ander- 
son Otis, soprano, assisted by Porter F. Atlee, baritone, 
and the Jeanne Little Trio, in a musicale at the Boice 
residence, 400 Washington avenue, Brooklyn, January 31. 
Mrs. Otis’ singing has been praised in the columns of THe 
Musicat Courter. 
nae 
Frank Howard Warner, pianist, assisted by Viola Water- 
house, soprano, will give a series of explanatory talks on 
“Ring of the Nibelungen,” at Rumford Hall, 30 East 
Forty-first street, beginning Tuesday, January 30, 3.30 
p.m. Mr. Warner is an expert pianist, and the lectures 
are sure to give pleasure. 
RRe 
Mrs. Eames, mother of Emma Eames, has pupils who 
sing very well, and she purposes giving them a semi- 
public hearing at her studio, 841 Lexington avenue, 
Wednesday evening, January 31. 
nar 
Orrin W. Bastedo, ‘the baritone, sang at a concert at 
Murray Hill Lyceum last week, making a bit by reason 
of his fine voice, distinct enunciation and distinguished 
personality. He gave impersonations also, showing un- 
usual histrionic gifts. 
nue 
Bernardo Jensen is recommended as a vocal teacher by 
De Segurola. He has opened a studio at 114 West 
Seventy-second street, and will especially welcome any 
singer whose voice has been hurt or spoiled through bad 
training. 
gee i 
Hans Kronold announces his annual concert, Monday 
evening, March 4, at Carnegie Lyceum, on which occasion 
he will be assisted by a select orchestra of thirty-five men, 
couducted by Mr. Saslavsky. 
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guish, repuls rror, and tragedy of t tortured Tosca's situa 

tior As Madame Korolewicz interpreted this lovely compositior 

coin night, it was the perfection of me a voce cantahile singing 

\iadame Noroiew tl t tense attention f her audience as 

perat ar t as lor i t As the cur 
tain was raised a t ' a ‘ : n | aga 
i s gitted uly ex t rN < t al « 
‘ context Save the ter s tunetu art n ‘ 
Brookiyx, January p12 Schnabel-Tollefsen, pianist, played several selections in ecoming monotonous Her art is a specim { the est f 
Harold Bauer's sane and beautiful piano playing con pleasing style. The program follows f all art—interpretatior igh a tempe ent—and 
tinues to be a topic of conversation in the musical circles  pretude Gri the texture of such an ait Visi d’arte, visi d’amor 
ee , “sages « i act x ear ung by Ma P , 
of New York. His recital in Brooklyn, Tuesday evening ‘ondoliera Moszkowski bsg Sa MI \ 2 
i ™ uit mg aie. eng t i ¢ ! 
of last week, at the Academy of Music; under the auspices ang Song Mendelsso! 
of the Brooklyn Institute, measured up to the highest en } — macamng Sater chon Sin ‘Geenteme’ aiiebok sits Ee on ae 
: - : . on ils he rophet everbeer . . —— ns as . A 
level of achievement. It was Harold Bauer at his best, sei sine Raf Madame Korolewics As w ave mentioned before ‘ 
= ' fine lr t lid ¢ , 
and Harold Bauer at his best means an occasion which is Miss Bigee a a a : ras Rage presen 
. . ea : and =muc lignity Wher t ‘ n—by the w f 
not forgotten the next day The program offered was: everi« Becker-Musin ‘ = . Lead ito 
( Dedicate to Miss Austin.) = snc , ’ ex rcultic mn or gene 
Teccata in D major Bac . ind imposing w she 1 y « trihed ex . I 
Polonaise Vieuxtemps . . > 
Ltudes Symphoniques Schumann . pontaneous d contir © at the ne mn of en 
Batted in |} Chovin Miss Austin . , es : . 
a : rn a Recitative and ari: Ih Possente (Faust Gout eammaceegs : ; - . ms { ay 
Barcarolle Chopin M R the aracte ad er We nest ay , m the 
Melody Gluck-Sgambati ’ _— grounds alone , Melbour Pp 
Valse Caprice Man lebt nur einmal) stra ’ 
Mephisto Waltz Liszt 
: Madame Tollefser ae ee K ; 
Sauer’s nobility of style was beautifully disclosed in  Lockruss Rad Mee 9 . . un jee eases es 
nal actress of great power; the voice is true dramati pran 
the opening Bach number; his growth on the emotional The Lost Cho Sullivar ( beautiful ew. if ‘ esr 
: eau ul qual t att nm owe which she 1s 
side was revealed in the vari-tinted symphonic studies : Miss Biggers erfect mastery, from the dainte staccato to an even gradat 
<i iae . a igeuncrwetse! Sarasat 
of Schumann. The Chopin pieces, the melody of Gluck Ae PRS 3 f tone in a swelling crescendo.--Melbourne Australasian 
transcribed by Sgambati, and the final scintillating \lah Chadwick te 1 a ' 
" ; ae a Tosca, who was br sayed by Madame K wie 
Mephisto” waltz, introduced the listeners to an artist The Plague of Love Dr. Arme ahe etantect of ‘ vt R ' the @ 
sta s creatures, a tile Sar ternhardt in vw dramat 
who never descended for a moment to anything trivial in ee First We Met Rubmnetets ersion is said ¢ uke something of the part, Bernhardt is 
: Smuggler’s Song (Ki z Kernox ' \ , 
order to win the favor of the thoughtless. It was lofty, j». 40. » < exceptional get Madame Korolew i me fine melodra 
m0 a ‘ { 4 tt ‘ ‘ 
: matic acting in the ening scene Voca too, the stinguishe 
intellectual playing, combined with sufficient poetry to Mr. Roeers . ™ ; aiatingw , 
‘ rtist was apita t al ‘ best w k this ectior aime 
make the performances enjoyable as well as wholesome nears a nail ina H tRe 2 Rg 9 kes 
and instructive The character of the reception which Sunday afternoon, January 28, the Brooklyn Philhar Vissi d’arte ‘ ‘ elf rut fearf f i x 
greeted Mr. Bauer may be understood when it is stated monic Society will give a concert at the Brooklyn Acad rieks n the tort ng applied in the next room, ar 
‘ <hibit a the yrnpt ! ed c T \ t : ’ 
that he was compelled to add five encores. He played emy of Music, with Madame Nordica as the soloist Korolewi lid t erie , : , sen . 
“Vogel als Prophete,” by Schumann, after that composer's nue erself he af ». Likew n th ct, © 
. lec S y , a “SB , fiz 7 7 atural noug! , P ’ . j 
Etudes Symphoniques,” the Chopin waltz in A flat, after [he Brooklyn Saengerbund and Leo Slezak, the Bohe rally ¢ r ‘ ce the sin has been g 
ET f —- ee . = re f the w there ‘ ’ { strained emotion. an 
the Chopin numbers At the close of the recital three mian tenor of the Metropolitan Opera House, will appear % ‘ ’ 
ager “a ai F a . fore ‘ jeans g ‘ \ t ‘ ' g 
more extra numbers had t be played before the peopie in concert at the Brooklyn Academy of Music, Sunday 
, ave. 3 ce . . xe DD flat str ; ; 
would leave, and these included the D flat study by Liszt, afternoon, February 4, under the auspices of the Brooklyn ses 
: h fe vocal eq f g rdet er ne dramat 
the Mendelssohn scherzo in E minor and Chopin's “But 1 : 
nstitute rano is of great rang ' t s of exceptional purit She 
terfly Etude Brooklyn wants Mr. Bauer again before eRe ptured the audies o aak appearance on thi 
the season closes. age, her first : ae . ge behind the ne But wher 
zee he pera pertormarces in Brooklyn are reviewed ur he stepped imto the ! endid presence and charming 
der a separate heading and will be found on another page Ogun: yey M K ae oe a 
ens > ) . ‘ ‘ Ron ] . « sucdience re ed " vdar Kor w ik ’ ne 
\lessandro Bonci is coming to Brooklyn for his annual of this issue of Tue Musicat Courter per sewee - = : 
us ‘ ‘ € : ‘ gt x the ‘ 
recital in the borough Tuesday evening, January 30. This . : . 

i. - . a: = a was good ¢ was § t rie ppor nity t r 
promises to be a “red letter” night for all singers. ama and ohn Mi ene 
teurs and professionals, and the many students of singing Jeanne Korolewicz as Tosca. 

A s ' ‘ » Rohe anc S or B Jeanne Korolewicz, soprano of the Melba Grand Opera 
Assisted at the piano by Robert Francini, Signor Bonci pra ) ( ea Ura per First Matinee Francaise. 
will be heard in the following program Company, created a remarkable impression as Tosca at Her , 
t | 4 t | t } ise wi i | ‘ 
Se tu m’s Pergolesi , 
« 1 mami ergo at the Hudsor cate New York l uesd itternoon 
Il pensier Haydn ; Sg 
(ib cake a ied Gluck February 13, at which Paul Dufault, tenor; Paulo Gruppe 
Vittoria! Vittoria’ Carissim) cellist, and Eugene Bernstein, pianist, will be the musica 
\t Dawning Charles W. Cadman irtist The prograr ill « race m gue pant 
At Parting James H. Rogers nime, playlets and 7 Beverly Sitgreaves, former] 
| Love Thee So Reginald de Kover , N ; 

i ¢ } ter na ‘ : ‘ pipe ne 
mie wale Kies Uhabidins eae Pi ceee t th ew Theat and J kk n ippearing 
le Desert David Phe Garden tf Allah hot former members of Sara 
Colette Chaminade Bernhardt’s company, will appear, as will Madame Pila 
Segno (Manon Lescaut) Massenet Morin, who will present wit her mpatiy L’ Enfant 
\spirazioni Montefiore Prod 1} | l I 
Alla Luna . Mascagni iu he progra Vili DE OX ‘ re nm 

all ‘ +} , i 
Mattinata Leoncavalk wil e under e dire Dixie ' 

Cielo ¢ Mar (Gioconda Ponchielli 
” s 
x Poem to S. Wesley Sears. 
Saturday afternoon, February 3, the New York Sym S. Wesley Sear rganist and choirmast f St. Jame 
phony Orchestra is to give its fourth concert for young chur Philadel: a _ f ‘ 
. pi ect ed ving poet ; 
people. The program is to be a repetition of one given ne his pu , — , 
earlier in the winter by the same orchestra in Manhattan : 
" yi iO0 DS vi ’ | { () 
Christine Miller, the Pittsburgh contralto, is to be the as 
\t " } } 
sisting soloist. Miss Miller will sing two songs by Wal W hose 
ter Damrosch, the conductor of the orchestra The first Whose t ne th th et tone 
is a ballad, words by Kipling, “The Looking Glass the WI , ‘ ” 
second is Juanita’s song, from “The Dove of Peace,” text My te es 
by Wallace Irwin. The remainder of the music for the { 
afternoon consists of two movements of Charles V. Stan / vn ' goa 
ford’s “Irish” symphony; a symphonic poem by Wallace, : Who quite insists on rests and note 
ene ° 3 And w ! hr ' mpl lote 
and “The Culprit Fay,” by Hadley. | ’ using simply dot 
; My teach 
2 ae y che 
Brooklyn had a musical treat last Friday evening when " ; 
; 5 y Ldden vnhen y try t take 
the fourth series of concerts under the auspices of the Oe ‘nacidentele ni) ' 
ae il Ke 
Brooklyn Class Teachers Organization was given at Kis 1EANNE KOROLEWICZ AS TOSCA Who strives a hiah ideal to mak 
met Temple. There was a very large attendance, consid he 
erably over 2,000, that completely filled the hall. Francis Majesty's Theater, Melbourne, Australia, where the con : 
Rogers was in fine voice and sang his numbers in a mas pany has been appearing in repertory Following are some ee ee me ' , , 
“ nd ears unheeded fall 
terful style, particularly those at the end of the program of the press comments , ; 
' ye, pe J m whom do pupil etimes pa 
He was encored a number of times, and at the end the Madame Korolewicz captured the audience. and by t aes : 
i } ; } . . if her superb vocal art —— om of e vs p ‘ W etime ri t } ta 
audience would not go until he had sung a double encore f vocal art, « ed w 1¢ resources of a powse 4 
emotional actress, she held « ners t times almost epeill “s ‘ 
Florence Austin, violinist, delighted her hearers in the rma . : . . , 
pe mnd always enraptured the final curtair { the evening Ae 
first part of the program with the Becker “Reverie,” tran as the share of this gifted lady is concerned. one epos Yet twithst ne these 
scribed by and dedicated to her by Ovide Musin, and a — consider her impersonation of Floria Tosca last night as the t Wh { rvest 
_ < : 
polonaise by Vieuxtemps, in which she showed a magnificent climax, considering the as well as the te f ied tantied : , 
: a S} 1 ' 1 “7 season that has been rich in pleasant surpr The er = ieee 4 na Kk 
technic and delightful tone She also playes iegeuner incite lt im Whened tai thas Gen eit. whleh eae tie demetat an My 
weisen,” by Sarasate, and completely won her audience Mario and Tosca moti and which is used much like the Min 
As an encore she was compelled to play “Souvenir,” by and Rudolf motive of me,” embroidered in the instrumenta Whose lessor nsp 
Drdla, and a minuet by Beethoven Miss Austin’s styk tion throughout, revealed the artistic skill for operatic narrative And kindle our poet re 
} t j i i full juri the last sea and she melody singing of Madame Korolewicz to the best advantage. Ther ie . ' 
TT : Ne. oO . | ¥ t last season and sne ‘ ‘ | ' 
as broadened wonderiully curing the ta € na was a staccato phrase that was a set of brilliants Na Aiee Wanthe " s¢ F nsequence ire 
is meeting with success wherever she appears Augusta wiez excelled equall n the recitative portions, portraying the ar My teacher 
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Haarlem Philharmonic Annual Breakfast. 











During the breakfast the orchestra played excerpts from 


j nd le of the average 
Haarlem Philharmonic Society Carmen,” “Samson and Delilah,” “La Boheme,” and Men- 
tkfast at the Waldorf-Astoria delssohn’s “Midsummer Night's Dream. There was also 
weel Che feasting was preceded music ot lighter character, with occasional interpolations 
itributed in t Astor Gallery by ot old time songs. When coffee was served the musicians 
the pi Charles Wark. But played “The Star Spangled Banner” the members and 
the life of the Haarlem Philhar cuests ‘standing; then the company dispersed in the same 
e of this dignified dignified and orderly manner in which it assembled, There 
were no speeches (thank the stars!) except the few grace- 
fast. the Haar ul remarks by Mrs. Ransom. Before leaving the ball 

te ven ne vears. and room and waiters distributed the flowers to the members 

eld a pre 1 place on account and their guests 
t t lhe members of the entertainment committee that did so 
ed that it is able to engage nuch to perfect the details for the breakfast include Mrs. 








its concerts, and, of Judson Grenoud Wells, chairman, and Mesdames William 
Frank Willis Blauvelt, Horatio Ham 
Gardner Guild, Arthur H. Leary, Philip 
Bevan La Roche, ifford Miller, Edwin Outwater 
William Ray, Everett Menzies Raynor, Elwin Kane Stew 


\ugustus Barnuni 
lion Gates, Hears 
Henry ¢ 


rt, and C. Victor | wiss 
Che board of directors for this year is as follows: 
Mrs. Rastus Seneca Ransom, president; Mrs. William H. 
Laird, first vice president; Mrs. Henry Winter Davis, sec- 
Herman W. Booth, 
Deacon, recording secretary; Mrs 


nd vice president; Mrs 
Mrs. Frank 
Nunes Henriques 
Frank Littlefield, 


treasurer ; 
Julian 
corresponding secretary, and Mesdames 
Thomas Jacka, George W. Best Hamil 
ton Higgins, Maurice Evans Burnton, Frank Overtor 
I:vans, D, Phoenix Ingraham, Henry Daeniker, Ashby Le 
Frederick A. Cole, Solomon Le Fevre Deyo, 
Steele, William» Wallace White Herbert B 
Liarding, William Douglas May, Frederick Atherton Du 


Blunt Smith, Arthur A 


Biedler, 


(eorg¢ EK. 


eka, J, Jarrett Blodgett, Orison 


Stillwell, Alphonso D. Rockwell, William Palmer Horton, 
Merrick Tennent Conover, Judson Grenoud Wells and 
William W. Clendinning 
Ihree other committees that do good work are 
Membership Committee—Mrs. William Palmer Horton, 
chairman, and Mesdames Williston H. Benedict,-James Al 


Harry 
oalter Crawford William 


bert Bennett, Harry Chalmers, Roswell Churchill, 


\uckland Bazil Cordner, James ¢ 


Pates Davenport, Charles Gordon Dobbs, Richard Gran 


ville Green, Macdougald Haman, Lewis Edward Landon, 


Char'es Carroll Linton, Robert McLaren, George Nash and 


ick Wee Wack Nelson Dean Thomson 
SENECA } ) Committee of Arrangements—Mrs. Merrick Tennent 
I e (cnover, chairman, and Mesdames Richard Mitchell Bent, 
their ustial fee It is ne Charles H. Bergmann, Charles Blandy, Charles G. Brax 
ecaust many clubs con mar, Albert Noé Crow, John A, Mason, David M. Marvin 
their artists at all, whil kdward Elijah Porter, Charles Appleton Terry and Wat 
{ cure artists to appear f ren yan Kleeck 
Non f this unprofessional Printing Committee—Mrs. William Wall:ce Clendinning 
ls within th uincils of this chairman, and Mesdames John Henry Connell, George 





For the February musical \iichel Hahn, John Bussing Haskin, Ella Louise Hender 
ne of Mrs. Frederick Athet m Warren Aymer Leonard, Artinur Williams Mead. 
dames J. Jarrett Blodgett George Walter Ruddell, William Henry See, J. Clarence 
Stillwell and Alphonso D Sharp, Joseph Robbins Trimmer 
rem Zimbalist, the Russian vio oe ae 
Veer-Miller the American con Adele Krueger Successful in the West. 


Adele Krueger, the young dramatic 


winning success in the Middle West 


ile last Thursday morning the soprano, 15 now 
\mong the appear- 


At the Loretta 


Vet tl wi pen and wt re ‘ 
: , inces the singer has had this month are 
mbers and their 





it 
\cademy in Kansas City on January 8 Myrtle Irene 
itteewemen were seated at : . : "4 y 
e Mitchell's musical in the same city, January 9; concerts 
the cente f e room. ex ve>a : 
. ae tabl in Liberty, Mo., January 10, and in Joplin, January 12; 
end it irg@e table, sea ‘ ° A e . i! ws :. 
POT es A A Sey as Hoist with the St. Louis Symphony Orchestra, January 
vast th meric z 5 ¥ % 
: li 14; concert at the First Congregational Church in Elgin, 
‘ e used 1 smalle Vase 
} ~ 
re a Ol ll, January 16; opening of the Toledo (Ohio) Art 
‘ \ 1 oie . vet 
: se Museum, January 19, and soloist with Boos Band at the 
e soft green tints 7 
‘ Garrick Theater,’ Detroit, Mich., January 21. 
elalt e other table . : w 
ed with while carna Madame Krueger scored a phenomenal success in St 
i » grea eletie aiil Louis with the symphony orchestra of that city. Some 
press notices follow 
t! f soo remained Ihe ilar concert at the Odeon ‘yesterday afternoon. coming 
¢ f directors, Mrs the last concert of the night before, compared favorably wit 
ee : a edecess The audience was limited only by the seating ca 
speech, in whicl aa x 
: ity of the house, its approval only by the endurance of its hands 
tertauinment committee an | 1 
ITT eK Ml Zach chose an exceptionally attractive program Hlis ow? 
\ Once seated, a ‘ ed “Oriental March” opened the concert He followed 
} ‘ to play. and this wit the beautiful prelude t ‘Lohengrin.” Then Madame 
lowing dainty menu: kK er, the soprano soloist, sang “Elsa's Dream” with great dis 
The orchestra played th verture to “Stradella” so con 
ngly that M Zach was obliged to render the “Nutcracker 
s Suite” in encore This brought up Madame Krueger in ber ambi 
. * song group, “Zuecignung,” “An den Sonnenschein,” “To You’ 
h Eestasy,”” each one of which won for her the approval of her 
" lrence.——-St. Louis Republic, January 15, 1912 
; pommel 
M , vers of Wagner had their inning at the tenth Sunday popular 
“ e St. Louis Symphony Orchestra yesterday, when Conductor 
sat & ha Dieie Max Zach played two selections from “Lohengrin.” The first was 
sau uni ¢ prelu he opera and the second the aria which has “Elsa's 
» peunetia rean subjec \dele Krueger, a dramatic soprano from 





Cafe New York, delighted the auditers by her rendition of the aria and 


was applauded time and time again. She sang a group of four 
songs near the close of the concert and was again warmly encored. 
St. Louis Glohe-Demoecrat, Tanuary 15. rare 





fle program of yesterday afternoon's concert was one oi 
t most interesting ones of the season, . . . The selection of 
this number; “Prelude to Lohengrin,” was the more noticeable as 
it_was followed by “Elsa's Dream,” sung by the soloist of the after 
noon, Adele Krueger, who is as yet unknown to us. Her exquisite 
rendition of the great aria made a most favorable impression. Her 


beautiful voice is well trained and her intefpretation leaves nothing 





to be desired.—-(Translation) Westliche Post, St. Louis, January 
gi. 
* 
Henri Scott as Nero. 
Henri Scott has won another important success with 


the « Chicago-Philadelphia Opera Company, this time as 
Nero in “Quo Vadis.” The music was originally written 
for tenor, but rewritten by Campanini for Arimondi last 
season, and the part has been most artistically sustained 
by Mr. Scott, who will also sing it at the opening night in 
Philadelphia on Up to January 17, Mr 
His next new role will 


February 12. 
Scott has sung thirty-five times 

















Photo by Matzene, 


HENRI 


Chicago 

SCOTT AS NERO IN “OUO VADIS.” 

be that of King Marke in “Tristan und Isolde,” which will 
be given on February 1 at the Chicago Auditorium. 





Leo Ornstein Makes Fine Impression. 

Leo Ornstein, the Russian pianist, made a fine impression 
n his Philadelphia recital on January 11, and won from 
the press laudatory expressions, some of which are repro 
below. Mr. Ornstein’s engagements in the 
future are at Mt. Holyoke College, with the New Haven 
with the Orpheus Club, of 
Press notices follow: 


duced near 


Symphony Orchestra, and 
Paterson, N. J. 

Ornstein has tremendous technical ability, but his most striking 
possession is a tone of exceptional quality, always resonant and pure 
in forte passages and of ineffable tenderness and delicacy in andante 
playing. His Chopin ctudes, three on his regular program, and the 
black-key etude, given as an encore, fairly glittered and scintillated 


with brilliancy and dash. There is much of the ins, irational in his 


style of interpretation. 
things 
cognized his mastery of 


Undoubtedly he is a pianist of whom great 


should be expected Ilis audience was enthusiastic and 


piano at once, ap lauding generously 
Philadelphia Record. 





nd looking eagerly for encore numbers. 





Leo Ornstein’s recital was thoroughly remarkable for a boy barely 
seventeen years of age. He is possessed of a delightful delicacy 
f touch and a sympathetic comprehension of the possibilities and 
demands of the piano and the piane music which hold great promise 
of a splendid career. He displayed surprising brilliancy of execu 
tion, notably in the Rubinstein valse caprice, which he played ad 


nirably, Ornstein was compelled to give three encores, and played 
a Chopin etude, a Leschetizsky etude and a sarabande of his own 
composition. The several other numbers of his own, while dainty 


in treatment, are well and pleasingly conceived in harmonic struc 


ture and melody Philadelphia Press 


Leo Ornstein, a young Russian pianist of unusual talent, made 
his first local appearance in public recital at Witherspoon Hall last 
evening, playing an exacting program with notable skill and artistic 
comprehension. His tone is of beautiful quality at times exquisitely 
tender and poetic, while there is much brilliancy in bravura passages 
and the effects of climax are impressively produced.’ There was 
appreciative applause for his admirable rendering of a well arranged 


and altogether attractive program Philadelphia Bulletin 





Olive Mead Concert. 

Che Olive Mead Quartet will give a concert at 4 o'clock 
on Wednesday afternoon, January 31, in Rumford Hall, 
New Yorx. This is the fourth and last of the season, and 
the second of the late afternoon concerts, 





i 
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T ADE] PHI MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica this season, but 




















Pu Hia, Pa ] ary p12 
ary 20, by the members of the International Kinde imi ° 
Che Philadelphia Orchestra gave its thirteenth pair 94 Bi Rh can be ana — for a limited number of con 
symphony concerts in the Academy of Music on Friday Rar came @ recitals while Mme. Nordica is appearing 
in the Opera, between February Sth and 20th 


afternoon, January 19, and Saturday evening, January 20 
: . . ° } 1 ite isl S oh Pins fen chest : 
Conductor, Carl Pohlig; soloist, Efrem Zimbalist, violin David Dubinsky, member of the Philadelphia Orchestra Exclasive Management, FREDERIC SHIPMAN 
ea ; api a ae - wee ge ‘ 
ist. The program follows: ind director of the Dubinsky Trio, is also engaged in 3835 Flournoy Street, Chicago, Ill. 


























. class oO i » ic tlem how! ] Ss ed 
Overture, Carnaval Paris, o 9 S. Svendser ass work in the Music Settlement Sch This educa 
Symphony No. 2, in D major, op. 73 Srahms tional movement is assuming large proportions, and Mr: 
Concerto for viciin and orchestra, op. & Glazounow Dubinsky’s connection with the work is important ane 
Efrem Zimbalist gratifying to the school supporters Critical Opinions About Paule Gruppe. 
Overture, In Italy, oj 49 Goldmark Paulo ( rup{ tl tht Dut \ t +] llist 
ea rauk ; ype, i€ youthtu utch merical celst, 
The program, so admirably arranged to contrast Brahms > RR 
y : : vhose New York concert was reviewed it fur Musica 
with other nationalistic schools, was one of the most sat- Perley Dunn Aldrich, baritone. sane a short group of ' , 
, . ts: : : Ss B ' Courter last week, will s gin a Western tour ry} 
isfactory of any yet given. The opening overture 18 On€ songs and read Strauss’ “Enoch Arden” at a_ private 1} i f N \ f 
: gre ; as , at a privé following notices from the vy York datly papers refer 
of those compostions which create good feeling at once, ‘Afternoon of Music” in Philadelphia, Thursday afte: act , . 
' y . to his concert given in Carnegie Ha the evening ol 
, ay | cae te 
and prepared for the serious work of the symphony he noon, January 18 Helen Pulaski-Innes was the pianist lamesne 
r . thuary la 
trahms symphony in D major is the second of this com Mr. Aldrich will give a recital in Baltimore next mont 
: poser to be played this season. Efrem Zimbalist, the vio nee ; ab rie ; 
linist, who has distinguished himself all over the world, 
Kile (] ' , » th ret af a res o ‘ 
played the Glazounow concerto. It was with this master i ark Hammann gave the first of a seric f thre \t Carnegie Ha st | ell - 
= : rg re le Meth: ok “~o saad ‘ ‘ ' 
that Zimbalist studied harmony and composition. Zim- rgan recitals at Calvary Methodist Episcopal Church ot n of a ch painte atine wavé tee ies tes 
balist’s appearance with the orchestra has been a muca Uhursday evening, January 1 ror these recitals M , : ' vewcor 
‘ ' H : $ ost inter g and pleasing prog . . ewspay ‘ ‘ pea t 
anticipated event, and never has an audience in the Acad ammann has most interesting and pleasing programs ere two ye “ H 
a s ‘ gays ee Mendelssol a 
emy been more enthusiastic and never have Philadelphians ere . scloss ie ae ES Ee * ab 
ar vreate For } Oret enco he red , ? best exhibit 1" 
heard a greater violinist for tus hrst encore he playec J hn M. Jolls has been engaged as director of the Ma ~ 
fach's ( vnor ft » s or his ond a musical joke a ” . ‘ h t 
Sach ; minor fugue, and is second a { i Dowell Male Chorus of West Philadelphia Che chorus te. 
7 oe a “H- _* ie fini k over . ‘ : , 
y Mozart, called “Half-a-Minute The Goldmark ove aumbbers sixteen: sad. cives eueneee Uehaieen on os | - aa BSS 
tur , ’ 7 y jovous melodies : . a 8 e Hayd t < . = and fect 
ture, “In Italy,” was charming in yous melodies and which American compositions will be sung, including Ar r ; N 
made a brillant finale. thur Foote’s “The Departure of Hiawatha Mr. Tolls i . . "oo 
mRe M 
, si tale nit : ght en la ( 
Che Metropolitan Opera Company, of New York, pre ees Dut : eid ‘ : 
| ’ » . « this « ’ ue s f 
sented Wagner's “Siegfried” on Tuesday evening, Jan eara re Assist the Muse Symohec 


uary 16, at the Metropolitan House, with Heinrich Hensei MME. LILLIAN <Prenest ‘ tos three 


n the title role, Margaret Matzenauer as Erda and 


Olive Fremstad as Brunnhilde The performance was nd teen, gi ' ig ‘ ‘ "i le a , : 
notable, inasmuch as Hensel and Matzenauer were heard » sheen bes - pee : baat 
for the first time in Philadelphia, both of whom, for thet efore representat ' 

excellent impersonations, were cordially welcomed Al 1 oo 

fred Hertz was the conductor rhe next opera to be aie Tol es > op 3 Ape a ae 
given by this company is “Lohengrin,” Tuesday evening ty ' y sustaine , , 


January 23, with Misses Emmy Destinn, Matzenauer, 


Messrs. Jadlowker, Goritz, Witherspoon and Hinshaw Address: 8 West Sth SL, New York antares > W 
Conductor, Alfred Hertz Pure 3 : 
eae Concerts, 1912-1913 t chegniber without tengereneet—Decsien ¥ 


The Philadelphia Orchestra gave ‘ts third popular con 





cert his season on Wednesday evening, January 17, in the Ml. wee aht ‘ si elie 


Academy of Music Conductor, Carl Pohlig; soloists, Under the Exclusive Management of 
Daniel Maquarre, flutist, and Robert Armbruster, pianist 


The program follows FREDERIC SHIPMAN - — ong = : ; a oR “ “= 


Overture, Sakuntala " 13 . Goldmark enes wit af on , “ 


; 3836 Flournoy Street - Cinicago, Ill. 

















Overture Solennelle (1812) I'schaikowsky the wicert stage f 1 Ha 
Concerto im (s MInor op for pat ! chestra Saint-Saens t 4 eel " flaw a t t rT nal 
Robert Armbruste i f techr ile P ea excellent a nt of - 
Symphonic poem, Le Rowet d’'Omphale Saint-Saens t w eme e fina ex ® t of 
Slavie March ‘ I'schaikowsk teacher of singing in Ursinus College, Collegeville, and atter he express ' ecide F Kienge 
The Flute of Pan, suite for flute and orchestra +++» Mouquet ilso director of the College Choral Clu! (iat Faure’s « te e” ar worl 
Dante! Maquarre ame t x “ 
! from symphony Lenore Ratt | nn eA ed passage ‘ . . 
Of the selections there can be nothing said, because The Philadelphia Music Club, which meets weekly i erly f i, 4 esente 
they were so genuinely pleasing that the audience could 4p. Orpheus Club rooms, elected officers for the year as 
7 , » ' } > 4 ‘Tre 
not fail to enjoy them to the utmost. Both soloists were follows: Mrs. Thomas H. Fenton, president: Miss H. K 
} " eae . anon } — : 
interesting, and because Mr. Maquarre is seldom heard out Adams, first vice-president; Mrs. J]. W. Shannon, second P 
side of his work im connection with the orchestra, it was. jc¢ president; Ellen V. Ford, recording secretary; Mar — nnge 
di RP a . \Vew } x / 
particularly pleasing to hear his accomplished rendering of — [yeik. corre sponding secretary 
The Flute of Pan.’ Robert Armbruster, the young nae : 
pianist, plays with unusual skill and interpretative ability. ew : y aes Ot 
Hle was several times recalled, and played one encore Robert Armbruster, whose appearance with the Phi . ' ‘ { , PN ‘ 
lhe next popular concert will be given January 31 lelphia Orchestra was noted last week, won brilliant su ts ‘ Hi ‘ H 
nee ess. Not only did he receive repeated applause aftet , - 
’ . . wie oveme 1 fin ' ‘ 1 of at ‘ u 
The People’s Choral Union gave Mendelssohn's “Eli every movement and five recalls at the end the concer = 


ut the conductor as well as the entire orchestra heart 


ah” at the Academy of Music, Tuesday evening, January . p Pieuis p 
16, under the direction of Selden Miller. With the Choral participated in the demonstrative reward. His appear st night with ¢ rm ‘ : : Be ye 
were combined the Wayne Choral Society and the Ger ya teise additional proof of the fine training he received at (uy rich ton ete tec f his instrume 
nantown Choral Society, accompanied by an orchestra the Sternberg School of Music. His technical work w wl ‘ Senda: of the tenn ated: tite on 
The solo parts were taken by Adelia Bowne, soprano done entirely under the guidance of Mrs. M. B. Moultor . 
Mrs. Russell King Miller, contralto; Edwin Evans, bari- while the president of the school upied himself wit ; 
tone, and John T. Braun, tenor The People’s Choral e esthetic qualities Bete. 
numbers 300, and augmented as it was Tuesday evening, CALENDAR FOR THE WEEE ' iH 
made an effective stage presentation. The work of the Song Johanna Gadsk Benefit Settlement M . ; 
chorus was admirably done, and justly proved the value aa nif Ri es i dun wll ; . cane ' 
»f developing musical interest and activities ofethis kind ae ae ea = a oa we ears gt ws eye © was he ah esteem a : F 
All the soloists were familiar and favorites with the Howker Cocite Withera oe Sec mgr He ecling, as we s with ¢ ‘ 
dience Conce Ha Club. Hortreult Hall, Tuesday evening. Jas H gt f ‘ ' 
eee Mirect Gert le ' len | niev S ‘ lohe : ¥ es : 

The Philadelphia Orchestra gave three concerts this Piano recit Martha E. Pett th Hall, Thursday ever ry ski f , a k ' 
week, besides the regular pair and. popular concert on January . 
Wednesday—one cach in Atlantic City, Camden and Ken puuadepae Cprehestes > adem a mae, Veleay oon : 

. lanuaty 26 Conduct Carl Pohlig ies’ chorus, Eurydice ( t Mr. Gruone 
sington Concert—Hahn Quartet Witherspoon Hall, Friday evening, | techni a gor ewat ‘ . ' — 
zene joy -8¢. ‘Director, Gertrude Hayden Fernley. Soloist, John 7 =the tal : , on 
e , : - ” : Philadeiphia Orchestra \caden f Musik Saturda evening ance for ‘ ¢ aye . 9 muekx 
Philip Goepp’s fairy opera The lost Prince,” will be aniuars ‘ luct ‘ Pohlig ies’ chorus, Eurvdice ( feeling small K lena 7 kn -Mew Werk 


given in Witherspoon Hall on Saturday afternoon, Jan Jennre Lamson Evening Ma 
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C mica Il January 1912 

the fifteenth concert of the Theodore Thomas Or 
Friday afternoon, January 19, and Saturday even 
Januar the soloists were Arthur Friedheim, 
! t rreatest Liszt player, and John B. Miller, 
( " | igain was heard in the finale of 
I mphony The program contained the sym- 
pl €1 Orpheu by Liszt, the A major concerto 
f and the “Faust” symphony Arthur Friedheim, 
ne twelve years ago was a resident musician, 1s 

idert irtist of yor He was frantically 
pplauded, d after many recalls rendered the sixth 
Hungarian rhapsod rt Faust” symphony was superbly 
en by the orchestra under Stock, and John B. Miller 
red himself once more with glory for his admirable 
rendition f the final yh The Mendelssohn Club sang 
orus and, as ever, contributed no small part in the 
of the performance 
RnRne 

‘riday evenimg, January 19, betore a record house, the 
mopolitan School of Music and Dramatic Art pre 

at its artists’ series Hannah Butler, soprano; Mari 


schada, pianist; Franz Esser, violinist; Clarence Eidam, 
ist: Carl Voeleker, reader, and Mrs. Charles Orchard, 
ympanist. On account of the gala performance at the 


ditorium I could hear only a part of the program, and 


and violin was 


lropped in as the Sinding sonata for piano 
wing interpreted by Miss Schada and Mr. Esser. The 
jinist from the Thomas Orchestra played excellently, 
t so Miss Schada Following the onata Mrs. Butler 
is heard in het t group, which comprised “My Treas 
‘ Treval \ Garden,” by Nutting; Jessie John 
Sweetheart Downing’s “June” and Proch’s 
Variations” closed the program. Mrs, Butler was at her 
ind the gifted soprano was never heard to better 
int Her diction is perfect, her voice is velvety, 
neilow ind extreme! agreeable t the ear June,” a 
vell written song by a Chicago woman, was brilliantly 
dered, likewise “Sweethearts” (which has been dedi 
ited to Mr Butler), “My Treasure” and “A Garden 
it was in the Proch “Variations” that the full art of 
oprano revealed itself. In this tricky number she had 
man pportunities to disclose her full cal techiic, and 
ilso the wide mpa of her soprano voice She made 

! pportunity count 
nner 

ist Monday morning, January 15, at the Blackstone 
il Bal n, t third Tiffin musicale place 


took 


USH TEMPLE CONSERVATORY 


809 North Clark Street, Chicago 





4 


MENNITH M. BRADIFY Direetor 


The Leading Conservatory of 


MUSIC 


Acting, Languages 
and Expression 





« 
Faculty of so instructors and lecturers of national reputation 


including: MME. JULIE RIVE-KING, the world renowned 
pianist; FRANK B. WEBSTER, the eminent vocalist and in- 
structor; GUY HERBERT WOODARD, the distinguished 


violinist who was for many years assistant to Henri Marteau; 
EDGAR A, NELSON, MME. JUSTIN WEGENER, ELE. 
NOR SMITH, AGNES HOPE PILLSBURY, FRANZ WAG. 
NER, MARTIN BALLMANN and others too numerous to 


mention 


For further ieformation address: BE. SCHWENKER, Secretary 
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before a large and representative audience. The recitalist 
was Charles W. Clark, baritone, who has just returned 
from a triumphal tour through England. His program, 
which was published in these columns last week, included 
old and modern French, German and American selections, 
rhe baritone was at his best and scored heavily. 
nner 

Monday afternoon, January 15, the Amateur Musical 
Club of Chicago presented at its one hundred and twenty- 
at Music Hall, Albert Spalding, the 
remarkable who gave a interesting pro- 
rhe main feature was his playing of the Max 
minor for alone. The young 


recital, 
violinist, 


sixth artists’ 
most 
gram. 
Reger sonata in A violin 
virtuoso brought out all the beauties of the composition, 
his rendition was remarkable, his tone full 
He justly met 
the 


and, as ever, 
technic impeccable. 


other numbers on 


of warmth and his 
with overwhelming success. The 
program were likewise splendidly rendered. 
nme 
concert in the MacBurney studios was 
given by Jessie Bate, contralto, assisted by William Lester, 
pianist, on Friday evening, January 19. The evening was 
devoted to works of Edward MacDowell and George W. 
Chadwick Rar 
Leopold Stokowski, conductor, and the Cincinnati Sym- 
phony Orchestra, will come to Chicago Wednesday after- 
February 8, and 


The bi-monthly 


noon, February 7, and Thursday evening, 


play at Orchestra Hall under the direction of F. Wight 
Neumann. The soloist for both concerts will be Olga 
Samaroft-Stokowski, pianist. 
nner 
With Hans Schumann-Heink recently enrolled as a 
pupil of the voeal department of the Sherwood Music 
School, this institution has in its class now a son of the 


greatest contralto Germany has produced. Another pupil, 
Karl is the grandson of the greatest bass Ger- 
many The are enthusiastic and 
are both making excellent progress. Mr. Formes already 
festival tour with the Minne- 
and his first engagement is 

He has a powerful baritone 
voice of beautiful timbre. Mr. Heink 
that reveals great possibilities. 

a ne 

Theodore S. 
since the 


Formes, 


has given us students 


has been engaged for the 
apolis Symphony Orchestra 


January 3r and February 1 


has a bass voice 


have 


season. 


Bergey 
opening of the 


[wo professional pupils of 
been in demand 
Next week two professional pupils will be heard at two 
different Rohles furnish the 
auspices of the Daughters of the Revolution, at 


great 


clubs. Carl will program 


under the 


Oak Park, and Josephine Fuchs will sing at the Wood- 
lawn Woman’s Club. Mr. and Mrs. Bergey have been 
very busy this season, yet they enjoy recreation in attend- 


ing weekly the opera and other musical functions through- 


out the 
Rene 

Worcester, pianist, will be heard at the 
artists’ Dayton (Ohio), given under the auspices 
of the Mozart Club of that locality. The recital will take 
place on March 7, and will be the third recital of the 
first recital Pasquale sang, and at 
Boris cellist, furnished the pro- 
Worcester will leave from Dayton for a tour 
South, 
important engagements 


season 


Cheodore 


series of 


series At the Bernice 


the second Hambourg, 
gram. Mrs 
where she 


through the already has booked several 


zee 


a former graduate of the 
and now a member of the faculty, 


Clarence Loomis, American 


Conservatory played the 
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Brahms sonata, op. 5, and the ballade of Grieg with fine 
artistic understanding at the last Saturday’s recital m 
Kimball Hall. 

neuer 


The American Conservatory Students’ 
give its first concert of the season Tuesday evening, Janu- 


Orchestra will 


ary 30, at Kimball Hall, under the direction of Herbert 
Butler 
znemre 
Maud Miner, of the American Conservatory, will give 


a reading of “Monsieur Beaucaire,” by Booth Tarkington, 
Saturday afternoon, January 27, at Kimball Hall. 


ner 
David Bispham was in Chicago last week. 
mre 


As announced several weeks ago in THe Musicat Cou- 
rtER, Sofia Stephalie, the well known coloratura mezzo 
soprano, has sung this season in one hundred and twenty- 
five cities. Last. November in these there was 
published the extensive tour of Miss Stephalie, and in this 
issue there is given again the last tour of this artist: South 
Bend, Ind.; Terre Haute, Ind.; Evansville, Ind.; Louis- 
ville; Springfield, Ohio; Akron, Ohio; Erie, Pa.; Flynt, 
Mich.; Dayton, Ohio; Columbus, Ohio; and Lexington, 
Ky. Miss Stephalie came back to Chicago for only two 
or three days, and upon her return was asked to appear 
before the Arche Club, of this city, last Friday afternoon, 
January 19. The brilliant singer was at her best, and out 
of three soli had to encere two numbers. Miss Stephalie 
ieft for a six weeks’ Southern tour. 

nner 

Gabriel Katzenberger, for several years musical editor 
of the Staats-Zeitung, of Chicago, has resigned his posi 
tion on that paper. Confirmation of this rumor was given 
to the Chicago office of THe Musicat Courter by the city 
editor of the Staats-Zeitung. 

nye 

It is rumored around the Auditorium Theater that 
Frank Chandler, who since the foundation of the Chicago 
Grand Opera Company has been auditor of said company, 
has been promoted to the position of assistant business 
manager to Bernard Ulrich. Mr. Chandler, who was to 
leave at the end of next week for Philadelphia, will re- 
main in Chicago, as, during Mr. Ulrich’s absence, he will 
be resident manager in this locality. Besides his duties as 
assistant manager Mr. Chandler will 
as auditor of the company. 

mre 

It is rare that in one personality is combined excellence 
in execution and teaching. But Celéne Loveland is prov- 
ing that this dual combination is not impossible, for it 
would be hard to tell in which field—playing or teaching— 
she provokes the most enthusiastic praise. To one who 
heard her artistic interpretation of Mozart, Liszt, 
MacDowell, Scriabine on January 11 at Lake Forest, the 
excellency of her work as pianist seemed to be practically 
emphasized. When afterward she supplemented her play- 
ing with a short lecture on musical pedagogy and how to 
teach, this same listener was convinced that Celéne Love- 
land was a teacher “to the manner born.’’ That her work 
in both fields is demanding attention and a growing in- 
terest, is self evident. Ready with her pen, apt with her 
fingers at the keyboard, and assured in her ability to in- 
struct others, she carries ‘her message in music in various 
ways to many people. 


columns 


retain his position 


Ganz, 


eee 

The eleventn Aeolian recital took place Tuesday after- 
noon, January 16, at Music Hall. The soloist was Herbert 
Miller, baritone. The distinguished singer was heard in 
the following selections: “I Send My Heart Up to You” 
and “Ah! Love, But a Day,” by Protheroe; “A Little 
Dutch Garden,”” by Loomis; Campbell-Tipton’s “A Spirit 
Flower,” Homer’s “Uncle Rome,” and Whelpley’s “The 
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Nightingale Has a Lyre of Gold,” all of which were ren- 
dered with that artistry that has placed Mr. Miller at the 
head of his profession. Mr. MacDermid, beside supplying 
excellent accompaniment on the Pianola-Piano, played sev 
eral solos. At the next recital Rose Lutiger Gannon, con 
tralto, will be the soloist 
zeRre 

The appended press notices 

“Elijah” in Toronto, Ont., Friday evening, January 12 


refer to a performance of 


he feature of the performance was the singing of Marion Green 
in the prophet’s part The aria, “It Is Enough, O Lord,” with cello 
ybligato, was magnificently sung, and the cello part was so ably 


played that the joint rendering stood out as something to remember: 
in one’s musical experience Mr. Green’s voice is manly and vigor 


ous, and is also finely incisive without harshness, while at the same 


time capable of delicate shading and pathetic sweetness In the 
duet with the widow he sang with fine expression and the trumpet 
passages were highly effective There was perhaps a little too much 
everyday business in the tone of the taunting of the priests, but 


this is only to say that, without carping, the singing of the part 


was faultless In “Is Not His Word Life a Fire?” and in the 
following scene which closes the first part Mr. Green was finely 
dramatic, and in the passage, “Have Respect to the Prayer where 
the brasses sustain the petition, there was the finest appreciation 


feeling But it was 
“Now Take 


remains the triumph of the 


of the dramatic without any loss of devotional 


the utter abandonment and profound pathos of Away 


My Life” 


performance. 


and the plaintive sequel that 


Toronto World, January 13, 1912 


A splendid quartet had been secured by the management for the 


solo parts Marion Green sang the part of Elijah in a ringing bass 


voice He possesses an excellent declamatory style that was par 


ticularly striking in the narrative portions, though he also gave such 
florid airs as “Is Not His Word Like a Fire t 


Empire, January 3, 19012 


good style 


Teronto Mail and 


It had the assistance of capable artists Marion Green sang the 
important role of Elijah. His robust voice and virile interpretations 
properly aroused enthusiastic applause Teronto Star, January 13, 
1912. 


The bass, Marion Green, made his principal appeal to the aud 


ence in the robust aria, “Is Not His Word Like a Fire leront 


Globe, January 13, 1912 


i 


Albert Borroff, one of the many friends of the late | 


Gaston Gottschalk, and who studied with him for a num 
ber of years, writes as follows: “L. Gaston Gottschalk has 
passed away after forty years Of activity in music An 
\merican, born in a musical family, of which the noved 
Moreau Gottschalk was a member, the love for music was 
Gaston himseli into 


early instilled in his nature sang 


prominence over a decade ago. Here he was known 


chiefly for his teaching, which brought out the strongest 
admirable characteristics, his love for high 
had no 
His training of 


of his many 
ideals. An 
with any expression that was not artistry 


artist to the finger tips, he patience 
voices was in direct opposition to the prevalent impatience 
for quick results. It was his constant endeavor to instill 
into his pupils a portion of the high ideals which he held 
regarding singing, to teach that a beautiful tone expressing 
a beautiful thought was something to appeal to the soul 
and not to set the feet stamping. He was known as an 
enemy to ‘trashy’ songs. Once a pupil said to him, ‘Per 
He replied, ‘If you keep 


Perhaps 


haps my ambitions are too high.’ 
your ideals high you will advance in your work. 
you will not reach what you aim for, but you will come 
nearer than those who have nothing ahead of them.’ One 
of the most conclusive results of his practical application 
of this ideal is the fact that every one of his former pu- 
pils who were long enough with him to know speak of the 
time they studied with Mr. Gottschalk as the most profit- 
able in their experience. He was generous to a fault, a 
most lovable man and a friend to his co-workers.” 
Rene Devries 
Dayton Church Choir Sings “Messiah’’ Selections. 
The chorus choir of the First Baptist Church of Day 
ton, Ohio, rendered the from “The 
Messiah” on Sunday evening, under the 
direction of W. L. Blumenschein: 





following selections 
December 31, 


Introduction—From the overture 
Invocation. 


Recitative, accompanied—Comfort Ye My People 


Aria—Every Valley Shall Be Exalted 
Walter D. Ovebs 
Chorus—And the Glory of the Lord 


Recitative—Thus Saith the Lord of Hosts 
Who May Abide the Day of His 
Mr. Pool 
A Virgin Shal 
Thou That 

Miss 
Offertory 
Miss Cook 


\ria— But Coming 


Recitative— Behold! Conceive 
Tellest Go 
Moran 


Aria and chorus—O 
Pastoral symphony 


Recitatives— 
There Were Shepherds Abiding in the Fields 
And Le! the Angel of the Lord Came Uy 
And the Angel Said Unto Them 
And Suddenly There Was With the Ange! 
Miss Kemp 
Chorus—Glory to God in the Highest 
Rejoice Greatly, © Daughter of Zion 
Miss Kemp 
Chorus—Lift Up Your Heads, O Ye Gates 
Address—By Dr. H. P. Whidden 
Chorus—Hallelujah! for the Lord God Omnipotent 
(all standing) 


mm Them 


Aria 


Reigneth 


Selo Quartet—Carrie Kemp, soprano; Mabel Moran, alto: W. D 


(rehs, tenor: Tobn Pool, baritone; Mabel Cook, organist 


Sasha Culbertson's Success. 


To achieve such phenomenal distinction at so early an 


age bespeaks only one thing—an equally phenomenal gift 


that finds its public echo in the praise herewith appended 


Sasha Culbertson is «a born violinist Trained in the Severk 
school of violin playing he ssesses all the fine points of that 
master’s method; viz., stupendous technic, marvelous tone, a bri! 


liant virtuosity that recognizes no difficulties, etc rhe runs, stac 


eato attacks, harmonic sages, simultaneous bowing and pizzicat 


toward creating technical perfectior 





at a 
And this was particularly noticeable 


effects, all things im fact 


all these are at his behest 


the “Witches’ Dance f Paganini, in parts of the Wieniawski D 
miner concerto, and in the encore, “The Last Rose by Ernst 
Local Anzeiger, Dresden, November 3 p18 

Considered from the technical viewpoint alone Sasha Culbert 
son's violin playing is well nigh flawless as was proven in } 


rendering of the D minor concerto of Wieniawski and the “Witches 


Dance™ of Paganin The greatest difficulties, namely, passages it 


harmonics, simultaneous bowing and pizzicato attacks, runs imme 








diately followed by staccato, all these he conquered without effort 
Possessing a wonderful Guarnerims viol his tome ries fort so 
norous and beautiful while his bowing and eft ha r is 
absolutely masterly Dresden Neueste Nachrichter 

Sasha Culbertson is a great violin rtuoso whose « ssal techr 
knows no limit This was displayed in Tartini’s “Devil's Trill” 


sonata with tremendous effect Stuttgart Schwabische Koni N 


vember 17, 1911 


The fiery temperament and incisive energy which Sasha Culberte 





brought to bear in his playing, left its dee mpress on the hearer 
The violinist gave in the Bruch G minor concerto, in the Dev 
Trill” sonata of Tartini, as in Beethoven's “Kreutzer Sonata ut 





SASHA CULBERTSON 














evidence of his musical fe r, large, ringing, varied tone 
deep insight into the contents of the compositions rendered.—St 
gart Deuts s Volksblatt, November 9 

Regarding Sasha Culbertson’s technical achievement there T 
be only one opinion That his Pagani iying, howeve star 
unique in its mastery was quickly proven in the varia. f *“C,ott 
erhalte These with their rush of pizzicati and staccati in scale 
chords and all the other virtuoso tricks, were played by Mr. ¢ 
bertson in a manner leaving nothing further to be desired Th 
earned a well merited ovation for the young virtucs Stutte 
Wirtemberger Zeitung, N ember 1 LE 

Sasha Culbertson possesses a strong artistic personalit ‘ 
uiready a law unto itself Not merely a virtuoce : al 
technical resources are all embracing, he plays with a dept at 
musical fervor that carries the hearer into the mood of the 
position The rendermg of the Cesar Franck nata for iolin and 
plano, repeated by request, was filled with deep sentiment ‘ 
Elbtal Abendpost, October 9 o 

Sasha Culbertson is without doubt on f the greatest violit r 
tuosos of the esent Technical difficulties are absolutely n 
existent for hin while his tone onorous, singing, jubilant and 
full of sentiment, in turn, bespeaks the fulness of soul, springing 
forth from its ideal environment The enthusiasm which greeted 
his efforts found expression in numerous recalls compelling the 
youtie artist to ond with three encores Radiscter Veobachter 
Karlsruhe, December 4, 1611 

The violin virtuoso, Sasha Culbertson, whe ad already aro | 
great expectations at his concert of last season, again enthused 
audience with his phenomenal art Mr. Culbertson played wit! 
extraordinary fire and temperament and called forth storms of ay 
plause Karlsraher Zeitung, December TL 


The cighteen year old American olinist, Sasha Culbertson, may 


be considered one of the greatest natural talents that 


peared on the concert platform In this young artist is combine 
slavic temperament, live musical instinct and a phenomenally de 
veloped technic lending itseli to the most brillant feats of virtuec 
ship On this occasion, too, hi« rendering of Tartini’s I de 
rrill” sonata, the Wieniawski D minor concerts ‘Witches’ Dance 
% Paganimi, Beethoven's Kreutzer Sonata and a number f 
emalier pieces which he added by way of encore aroused the e 
thustastic acclaims of his audienc Miumehner Neue«te Nachrichter 
October 25, 1911 

Sasha Culbertson, who aroused much fervor at his recita ast 
spring through his extraordinary technical equipment, showed at 


virtueso in no way overshadows the 
Trill” senata and 


this recital that with him the 


cal muscan Hie rendering of the “Devil's 





Beethoven's “Kreutzer Sonata lisproved at most emphatically 
Rayerischer Kuric Mune er Fr lendlatt, Mune N 

\ sided ew S ( 
‘ mg Vv Mist w ‘ ya ca ! 

n \ rea’ phenomenon, it 1 th tt knew whi 4 

st, his marvelous nix temperam« the dee] 

vical feeling manifested in hi nterpretations Brilliant v 
tuosity spoke through is rendering { the Devil's 7 and fT 
ganini’s “Witches’ Dance and the sincere musicianship ev 

his playing of U Kreutzer Sonata { Beet ven ke 

ves for the artistic atiributes of the young henomenot N 
Muimechner Tageblatt, November 





The Philadelphia Orchestra. 


started 


he Philadelphia Orchestra has now 
i } 


second half o1 the symphonic senes which were imter 


rupted by the special concerts, the first pair being of 


choral nature m part, and the second pair having a 


soloist Madame Schumann-Heink It is understood that 


the great contralto already has been engaged by the or 
chestra for the season of 1912-1913, and she will pri 
ably start the season, sometime im October s the tirst 


soloist of what promises to be an unusually 


son for the Philadelphia Orchestra, which ts at a ine 
pitch of efhcrency 

kor the rest of the present season the programs is 
planned will reach a very interesting climax. In addition 








to artists like Zimbalist, Alexander Heineman Bachaus 
and Horatio Connell, the season will be rought t 
close, so far as the solo are concerned, with Madam 
Gerville-Reache as tl ast on the distingu ist. | 
the first time the rchestra will be heard during H 
Week, the pair of neerts of April 5-6 t given oO 
to music appropriate to the occasion, t pr bilities 
ing that some of the choral music from “Parsifa \\ 
be featured on the program 

This question of choral music has come up very 


spicuously this season, and it is ped that next year 
rangements can be made whereby the orchestra can s« 
cure choral support for ar programs of this charact 
which it may wish to perform The chorus mn Mr. P 
lig’s own symphony \ Her Life and \potheos 
which is to be heard January 26-27, will be ng by the 
Eurydice Club, a fine organization yorme “ ha 
entered into the rehearsing wit! great deal t ent 
siasm 

All these devek pinents of the year have tende more 
and more to making the orchestra the leading art it 


tution in Philadelphia It is interesting on this occa 


to note, as the season takes its final turn that the eua 
antee fund was never larger than it is this year, and 
also seems opportune here t make nention of ti ma 
agement Under Mr. Watts werteou ind efficient 
management the rganization has reached ts re 
brilliant outlook, and the fact that the eason'’s sal 
both for Friday afternoor il Saturda evening rpass 
the sales of all previous one ind the attendan« it the 
big mghts, such as Wagner and Ischaikowsky ‘ 
broken all records. testify to his determined and sincer 
object to place thie Philadelphia (Circhestra 
foundation 

There 1 t tecliing im the air that t time w 
oon when the rchestra will be endowed i i the is 
with the Theodore Thomas Orch tra.and there t 
that there are a number of cultivated peop! f weal 
who, when the tim mes, will take a prominent part 
such a movement As yet ywever, any suggestion 
the kind is only tentative, and it is not likely that a 
thing definite will be done this year, since the present 


method of organization has proved admirable in the wa 
ot results and then, the ra ing of an endowment fund 
nvolves an entirely new scheme 


De Cisneros Back in the United States. 


Eleanor de Cisneros, one of the greatest of the it 
born contraltos, has returned ¢ the United State i t 
winning the highest honors with the Melba Gran Ope 
Company in Australia Madame de Cisner as resumed 
her place with the Philadelphia-Chicag (srand Opera 
Company, which 1s soon to give some performarn t th 


Metropolitan Opera House, New Yor! Ac ul e of 
the opera season Madame de Cisner will te ear: 
meert and orator in which she has long 


the shining exponents 


Dalton-Baker Coming Next Week. 


W. Dalton-Baker, the English baritone will art 
New York on the steamer Lucania, Janua m ft g 
another tour im this country T he ger was oblig f 
cancel some appearances abroad after receiving able 


Hanson. Mr. Dalton 


uccessful eason on the 





gram from his manager, M. H 
has had a most 


sang at many festivals and 


he has ach ed pecia 
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OSCAR SEAGLE GIVES ARTISTIC RECITAL. 








scar Seagle has won his spur He has gone throug! 
rtisti mill lie has gamed experience from studs 
d public simeing abroad He is developed his talents 
artistic degree, under celebrated masters, which en- 
es him to rank among the most proficient. His mod 


est, unassuming demeanor and charming personality arc 
factors which have added materially to the heightening of 
irt, for polish, refinement, affability and elegance in a 

Mr. Seagle’s 
Even before he 


count quite as much as a good voice 


niger 
tage presence is a model of such virtues 
| ing he has won his audience 

Carnegie Hall, New York, on the 


18, he presented himself i1 


ifternoon of 
the follow 


hursday, January 
program 

d Viga ..»Mozart 

fue Benedetto Marcello 

seventeenth century 


lar Old French, 1613 


Beethoven 





Dupare 

Faure 

..+»Faure 

iMliment .. Debussy 
. Debussy 


Debussy 


rr Debussy 
. Debussy 


Saint-Saéns 


Dvorak 

. Brahms 

(rieg 

Nacht Rach naninoff 
Roger Quilter 

I | ‘ Winthrop Rogers 
l< ) Blair Fairchild 
Kurt Schindler 

Walter Morse Rummel! 


sear Seagle 


1 
From a perusal of the several numbers it may be ob- 


rved that they comprise a musical scheme of distinction 
well of lofty artistie Moreover, it is a 


h none but an artist of experience and surecy 


purpose 
scheme wh 
ire attack, since it requires vocal skill of great dimen- 
ion, intimacy. with many different styles of composition 


values obtained only from deep 


and a wrasp of artistic 

meditation and study. Mr. Seagle met the demands most 
rilliantly and proved conclusively that he is a combina- 
tion of the singer born and the artist made. His voice is 
trained to its greatest and fullest degree Unlike some 
baritones, he can sing high tones purely and sweetly, H's 


in keeping with the designs of the 
His tone emission 


sing is always 
mposer and his intonation faultless 


a delight, correctly formed and manipulated with ease. 


Ile possesses that rare accomplishment of being able to 


jiect a pianissimo tone to the farthest part of the hall, 


When 


his wonderful command of head resonance. 


due t 
ision demands, he permits the tone to float as if borne 
the air. and, whether consciously or not, he gives th: 
ipre n of being somewhat of a ventriloquist. 
The M rt aria was a delicious morsel, rendered in aa 
rreproachable and, therefore, a delightful manner. A,l 
e } irtian’ piqitancy and daintiness were preserved, 
it the conclusion the audience applauded, not from 
1st urtesy, but from an irrepressible desire to ex 
é pleasur Of the other numbers of the first group, 
len was so exquisite in its tenderness as to 
int t pet tion 


With the French group Mr. Seagle presented anothe: 





f his art—a phase born of a knowledge of French 
( f rene t ons as well as of French art 
Phid ore a song. It might be styled a tonal 
ision is one of those wonderfully realistic bits of 


dernism which requires intimacy in order to get at its 


t Nevertheless, the interpretation it received made a 
cep pressi and stamped Mr. Seagle as an mterprete: 

the first magnitude the Faure and Debussy songs 
ecame living, vital forces, and received most generous 
ipplause, the charming “Mandoline” being repeated )y 
nanimous request 

The German lieder gave Mr. Seagle still another oppor 


tunitv to disclose the seemingly unlimited resources of his 


art. He entered into the Teutonic spirit and delivered the 
nessages with tervor breadth and 
before he concluded, did his art present another’ side. 
Seagle transformed 


dignity Yet, once 
meore 
n the group of English songs Mr 
inself into his native character—that of an» American 

Anglo-Saxon products with true Anglo- 
*o down upon the musi- 


nd sang these 
recital must 
the most enjoyable and valuable 


Saxon pirit The 
recor! Is as one ol 
ributions of the season. 


agle’s encores, consisted of “Eri Tu” from the 


‘Masked 
cavallo) ; 


sall” (Verdi) ; 
“Vision Fugitive,” 
senet), and “Standchen” (Brahms). 

Mr. Seagle was assisted by Yves Nat, a young French- 
man whom Mr. Seagle brought with him from Paris. Mr 
Nat furnished uncommonly beautiful accompaniments and 
proved himself a soloist of splendid parts. His delivery 
and interpretation of the two movements from the Bee- 
thoven sonata were excellent, and his playing afforded en- 
tertainment of a high order, 


prologue from * Pagliacci” (Leon- 


from “Herodiade’ (Mas- 





Maud Powell at Nashville. 

Maud Powell was the attraction in Nashville, Tenn., on 
January 11, at the second of the series of the Prudence 
The program 
included sonata in F major, violin and piano (Beethoven), 
by Miss Powell and Mrs. Dresser; “Liebestraum,” “The 
Nightingale” and “Valse Impromptu” in A flat major 
(Liszt), by Mrs. Dresser; “Ave Maria” (Schubert-Wil- 
helmj), minuet (Mozart), prelude (Fiorillo), and Spanish 
A minor, 


Simpson Dresser chamber music concerts. 


dance (Sarasate), by Miss Powell; sonata in 
violin and piano (Paderewski), by Miss Powell and Mrs. 
Dresser. 

The Nashville press commented as follows: 

Called by the critics “the greatest living woman violinist in the 
world,” and “the equal of any man,” Madame Powell's reputation 
led one to expect big things, and verily they were received. Mer 
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playing calls for only superlatives in describing it. The mechanical 
vide of her art is equal to the greatest virtuoso; her tone is en ranc 
ing and as varied as human emotion itself; while her mentality and 
soul lay bare the beauty and meaning of the music in a way that 
is electrifying. It is doubtless this largeness of mind and soul has 
nade her supreme in her art and distinguishes her from the multi 
tude of players who “play only notes.” 

In the two sonatas Prudence Simpson Dresser was at the pian 
ul she deserves the highest praise for her work. Not only was 
her playing in itself beautiful, but there was oneness of purpose 
with Madame Powell and sensitive responsiveness to the other in 


strument of the ensemble Nashville, Tenn., Democrat, January 12 


rola 
When Madame Powell first appears on the platform she attracts 
by her radiant, charming personality; when she has raised her violin 
to her shoulder and drawn the bow across the strings she takes on 
more than human lovableness and becomes a goddess far above the 
heads of ordinary mortals. There is something in her playing dif 
ferent from all others, a power that lifts it to a plane where the 
music becomes a message instead of a means for the exploitation 
of the player. With technic of astonishing virtuoso qualities it 
never seems to be brought forward as mere technic, but only to 
One realizes that 
her perfect art and her exalted position have been reached through 
a devotion to high ideals, and one reveres the noble woman as much 


give expression to the thought of the composer. 


as the great artist 

rhe range of style was wide and to each number Madame Powell 
brought an mterpretation that made it seem of a school specially 
It was play- 
ing to stir the brain, touch the heart and uplift the sou! 


adapted to her It is unnecessary to go inte details. 


Prudence Simpson Dresser was the pianist in the two sonatas 
Mrs. Dresser is an admirable ensemble player and last night she 
seemed inspired to her best, giving to Madame Powell a support that 
must have gratified that artist Mrs. Dresser was also very success- 
ful in her solo numbers, playing them with feeling, intelligence and 


general artistic excellence Nashville Tennessean, January 12, 1012. 


Madame Powell is as great as the greatest, standing alongside 
Kreisler or Mischa Elman. She is not one of the second rate artists 
who make technical proficiency the main end of their playing. The 
technical proficiency was there, but it was developed to such an ab- 
solute mastery of the violin that it seemed unconscious, and the 
entire mind of the player was given to the interpretation of the 
music and not merely the execution of the notes 

It is doubtful if there was ever a program so well selected ren 
dered in Nashville. The numbers played were not of the musica! 
gymnastic class that are so often affectéd by artists, but were rea! 
music from the first to the last note 

Mrs. Dresser, in the ensemble numbers, showed her rare powers 


at the piane There was a perfect unison between the piano and 


the violin, and a oneness of interpretation that made the numbers 
wholly satisfying. In her solo work she cdnfined her selections to 
Liszt, her rendition of all three numbers heing exquisite.—Nashville 
Banner, January 12, 1912. 





Goodson's Noble Work in Franck Quintet. 


The following extracts from the New York daily papers 
refer to Katharine Goodson’s playing with the Kneisel's 
Quartet last week in Cesar Franck’s quintet in F minor: 

Apart from the presentation of the work interest centered in the 
reappearance of Katharine Goodson, pianist, who has been abroad 
for three years. She assisted in the Cesar Franck quintet for piano, 
two violins, viola and cello, a composition of some merit even though 
needlessly drawn out. Miss Goodson has improved in artistic 
breadth since she was last heard here, her efforts being marked by 
refinement, excellent taste and certainty of technic.—The World, 
lanuary 17, 1912. 


The final number of Cesar Franck’s F minor quintet, in which the 
ssisting artist was Katharine Goodson, pianist, who played excel 
lently.—New York Herald, January 17, 1912. 





The last number was Cesar Franck’s quintet in F minor, in 
which the assisting artist was Katharine Goodson, the English 
pianist, who has not been heard for a season or two. She fitted 
well in the ensemble and fairly earned her share in the honors that 
were showered upon her and the Quartet for their splendid playing. 

Evening World, January 17, 1912. 





Cesar Franck’s quintet, with Miss Goodson as the assisting solo- 
ist, brought a delightful program to a fitting conclusion.—Evening 
Telegram, January 17, 1912. 

cnet 

The second feature was the reappearance of Katharine Goodson, 
celebrated English pianist. She played the piano part in the Cesar 
Franck quintet, and delighted her audience with her excellent mu- 
sicianship and sense of proportion.—New York American, January 
17, 1912. 





Miss Goodson played the piano part in the Cesar Franck quintet, 
one of the most effective works of the master, who not infrequently 
gives the impression of being a French translation of Brahms. The 
piano part is of excessive difficulty, but it was played with great 
command of dynamics, as also with great delicacy and poetry. 
Miss Goodson easily demonstrated herself as one of the best of the 
ensemble artists who have played with this organization and the 
strings were never more deliciously blended —New York Evening 
Mail, January 17, 1912. 


The assisting pianist was Katharine Goodson, who made her first 
appearance in New York for several sezsons. This English pianist 
must be accounted one of the best of the ensemble players that 
Mr. Kneisel has associated with his Quartet in works with the piano; 
her work was admirable in the balance which she maintained be- 
tween her instrument and the strings, and in its sympathy with the 
svirit of the music.—New York Times, January 17, 1912. 


Of Cesar Franck, the French composer, whose works have been 
given so often this season, we heard the beautiful F minor quintet, 
which combines such pleasing melodies with technical mastery; it 
was quite wonderfully played. The gentlemen of the string Quartet 
had the excellent support in this of the English pianist, Katharine 
Goodson, who had already made a name here as a distinguished 
and brilliant artist. This young lady played her difficult part not 
only with pearly technic and noble conception, but she also showed 
the true artistic sense in keeping down the piano part where she 
had not the leading theme. The piece was heartily applauded. 
New York Staats-Zeitung, January 17, 1912. 





The piano part was rendered by the sterling English pianist. 
Katharine Goodson, who has few equals among living women pian 
ists, and this was her first appearance in this city in two years. 
It is generally believed that a great pianist makes a poor ensemble 
Miss Goodson is a brilliant exception, for she played with 
Her tone was of lovely 


player. 
exquisite taste and rare feeling for balance. 
quality and she infused as much temperamental warmth into this 
anemic music as was possible. The audience greeted her rousingly. 
She may feel assured of a cordial welcome at her Carnegie Hall 
recital on Tuesday afternoon, January 30, at which she will play 
umong other good things MacDowell’s “Sonata Tragica.’"——New York 
Evening Post, January 17, 1912. 





Edith WatHins Griswold Sings in Troy. 

Edith Watkins Griswold, the American soprano who re 
cently returned to this country from a series of successes 
in Italy and Germany, made her reappearance several 
weeks ago in Troy, N. Y. Mrs. Griswold sang at a con- 
cert with the Troy Vocal Society and met with a hearty 
reception. The music critic of the Troy Times referred 
to her voice “as clear and facile,” and then praised the 
singer warmly for her rendition of “Mavourneen” and 
“Ich Trage Meine Minna,” by Richard Strauss. The 
musical reviewer of the Troy Record also praised Mrs. 
Griswold’s singing of “Mavourneen.” As an encore, the 
soprano sang with delightful expression “Th} Beaming 
Eyes,” by MacDowell. 





Full Heuse for Van Hoose. 


Ellison Van Hoose, of the Chicago Grand Opera Com- 
pany, has been engaged as soloist at a concert of the Men- 
delssohn Club (Chicago) on February 15. Mr. Van 
Heose has received a letter from John W. Hooper, a part 
of which reads: “We are all looking forward with great 
pleasure to your appearance with us. It may be of in- 
terest for you to know that for the first time in the history 
of the club our entire associate membership or sub- 
scribers, 250 in number, which means 1,000 tickets, is sold, 
guaranteeing you a splendid audience.” 
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Successful American Debut of Vanni Marcoux. 








Vanni Marcoux, the celebrated French 


basso, made his e 








strokes, from the ippeare groping 
(American debut, as Golaud in “Pelleas and Melisande,” ee oe eee eee : ee ee 
; : ¢ last, his head . . tterable sorrow. Not bet 
with the Boston Opera Company in Boston, on January . 
. . & city S te : ne dveing eve ¢ 
10, a detailed account of which appeared in last week's bly suggestes ‘ e of his werful fig force, he 
Musica Courier.. Mr. Marcoux created a profound im tues 1 he chens 
. As ul , as ery s . { " 
pression. Indeed, his characterization of the part was ac es Sromsen, « « Mr. 3 
¥ k part became n e x x lous ] s 
ne ~“lge > press to » nost sulby an ‘ 
nowledged by the press be the m tle and dra ria wha Be CRP nd Kenecially poate ? 
matic ever witnessed Of his work there was not one ene with Little Y » ef , st 
word of adverse criticism, the appended mments being . were f ‘ s ‘ 
quoted verbatim. The Boston Opera Company has been a ome 8 * M ‘ M * 
. vas f we t 12 aS s g \ 
fortunate in securing this eminent artist as member of . 
se powe 
the company. He is one of those rare singers who com EE a ane it ° Mélis - 
hine superior vocal attainments with great dramatic abil Appointed way t k © ha 
ity. He is an artist of astonishing versatility, with a aaenties king, w ew ; . . 
cat ' the mm that es ! ‘ , vy. but with the tre 
repertory comprising all the standard roles and many new ; 

° . - nendous, shaking figure f ‘ vhe : slait nevitably 
ones. Recently in Paris he created a sensation with his stood stricken before what was for him the end of all thines 
admirable portrayal of the Knight in Massenet’s “Don is good to know that Mr. Mar x will app » othe arts 
Quixote.” Mr. Marcoux has also sung the part of Arkel Boston before he returns to | \fter t “ 

. j were shouts for hin Boston Post, Janua 19 
in Europe, an interpretation which has won much praise 




























































































Mr. Marcoux appeared here f the first time His reputation 
n Paris trussels and London had preceded him, and it see 
ust night as though the lf 1 not been t int is iI LOU is 
npersonation of Golaud was most carefully compose It w 
italized to an extraordir legree I acter of the old hus 
band, rough by nature yet tender towa the ysterious maide: 
whe he met in the forest and unwisely wedce turally jealous 
f the younger brother who had youth and grace, provoked to un 
nanly violence, a murderer, then remorseful, yet at the end horribly 
doubt concerning his wife's chastity, was little by little revealed 
mtii the very soul of the man was bared * s - = 
Mr. Marcoux’s employment of his tones was as finely dramatic as American Violinist 
is facial expression, the sobriety and significance of his gestures, 
the authoritative bearing, the dominating tmdividuality It would be 
ard to say whether he were ao e str ig e terrible scene 
vith Yniold without the tow w he he lost his self-control and 
ew Melisande to the ground when i y he questioned her FIRST AMERICAN TOUR 
sabout to die Then there was the quiet intensity of the scenes with 
as well as the met ible dialogue with Melisande when i {2 { 
the loss of he ng All in all, it was of the most eason a 
iking performances that | } seen the eratic stage ring 
the last thirty years Boston Herald, January 9 3 
ator Management: Concert Direction M. H. Hanson 
The honors of t evening were share Va M t 
SL paceeld ahcuamrad a Meoceen casei Closes etek Mae 437 FIFTH AVENUE NEW YORK, N. Y 
shed himself as one of the foremost singing actors wl it ' s s 
Boston m recent years 
M Marcoux’s impers ‘ G wa s ref 4 
talized. The character of 1 i husband, rough yet loving the 
seahdus imeiden whan te met PG IAEA By IRN TARY He Eleanor de Cisneros Rejoins Chicago Opera 
f the younger brothe a then remorset skillfully w \fter a twentv-eight day \ we from Svdney \ustr 
vealed until the soul of the : by bare Boston Trav. Ja lia, Eleanor de Cisneros ntralt f the Chicago-|t i 
fi os delphia Opera Company, rejoined the company at Chica 
\n exceedingly large audience, wh represented the most | n January j " without rehearsal, the part 
ant social, literary and) musical life f Bost is present Ortrud in Lohenerit ind winni ig rmous succes 
ew the masterpiece, and t witness the first appe ance i Ame 
€ Georgette Leblanc-Maecterlinck, also t note the lebut t aR ERENT 
untry of Vanni Marcoux, the French ba ‘ y s super | 
erformance immediately established himeec!f < f foret | 
neing actors who have visite ystor nm recent € 
M. Marcoux compelled the ecepest ad ration f “ ' . 
f Golaud He gave every evidence of being vincere, intelliger 
rtist, with both technic and imaginat ensit to the tmospher 
f the opera, and last night t faith? sive he 
pon the stage in his expressi f it 
For this music i le " tion bh voice 6 entirely lequate 
il he is well versed it s « His ctior appreciati 
amatic accent and ¢t 1 ' re ’ gw the st pleasurabl« 
en ies Of the evening \s act he fine fitted by nature 
stature and physique f the art Ilis lement a nstin | 
the hightened moments of stress and tragedy were une gs. A 
gether, he gave one f the st impressive dramatic portray 
hich have been witnessed at ‘ ‘ vst Globe, |} 
y tt, 1982, | 
j 
M Marcous'’s Golaud was a finely ma upersonation t i 
istified the high reputation that he enjoys 1 singing actor 
Paris, London and Drussel« ar that make n a striking re« 
to the Boston company It was impressive physical aspect | 
the weight without the bulk of middle age The outward semblance 
suggested the power of the | that were within, the struge 
sith them that wrenched Colaud irit I s dictix Mr. M 
ux declaimed | phrases w clearne nace ‘ casi 
mprehensible, while he lored . aly the gust t 
haunting moods, the « ess iritu flict f (Colauw rT) 
Golaud was no hase » on Melisande iMpECcting ying 
inuating Hie was a mat yrn by s dowht wrestlin t 
wilder and fiercer impulse tossed | fate ed hi 
\ human, a tragic impers ati fo ¥ h memory goes ack 
Forbes-Robertson’s to f ts fe ‘ Mi Marcoux 
human Golaud, the scene which the father persuade w bey 
watch Mélisande a Pelléas t ng a caming, tit with tragu | § 
yehy Mr. Marcoux's (sola perwace t stage t sce 
which he was ef Bost Evening 1 t, Ja Chicago 
" FANOR DE CISNEROS 
igi2 
Mr. Marcoux, who this occas ake * first carance vy by ” ¢ press crit , 
\merica, and whose impersonation was the redominating feature It ‘ tence ‘ ave Madame « (Cisneros sing this 
f the evening Mr. Marcoux’s Golaud ranks among the greates , : 
every pertormaneces t the pet vut smuch 
operatic Impersonations which ave been w essed in thre city, an ‘ 
had the performance been remarkable f nothing but his appear did not arrive time tor the f thre pertormatnce 
ance it would have been a memorable event other singer had to be substituted this gifted artist | 
Mr. Marcoux is fortunate, both in his st ¢ and in his voice Leen appearing in Australia with the Melba Grand Opera 





a voice of splendid quality, and rare capacity f the expression of . : 
or ¥ -¢ " y : Company, everywhere meeting with success Among her 
emotion There are few more intelligent singers on the stage, few ’ ’ . . 
de whe could have to gras-ed every subtlety cf text at achievements have been nineteen performances of ( 























il he al Brangane in tristan und I[solck whi 
will have its first ( ago performance in the near future 
Her rea x t a < " 
end : (a b 4 amat 

terest 
‘ ce is R s, becaus " ia 
2 except » ‘ " 1 t s t he Ippe 
giste duce ne P e Orts 
A ¢ tere t ess a 
4} iz Lastly : 
! t & s 
s, Madame Cisneros ( 12 sias 
er singing of this t wut 
Kee . s lve cse rn i 
1 . ' t : s « j « 
t ’ « PX 
lada ( : striking ‘ ' . 
ade by f P ts < O f y of the ix 
nbe { the r s = I lecided ama 
. . * sf . intensity 
, 
‘ s va i ¥ 4 ? ‘ t < eption and 
eta hx os « 4 anged eviou 
forw — ) | | 
S the wit g 
© wit se hig F axing de s on si 
it ait Crt « ‘ 
Cisneros has a s rs ge f and ga 
the upper tone with ( 8 hve Pest, Ja 
, 
Recital at Pennsylvania College for Women. 
The following recent student gram at the Pennsy! 
vama College ior Women be ght before the publi mie 
very promising pupils t Kkhse Graziant an i Carl 
Whitmer 
Romance 
Noct t I Cc 
‘ . 
Larg Han 
Aria f M ! I 
le 
In A _ 
G MI ' 
r Kk 
! , ‘ 
Walt Sotig 
Betty O \\ | ( M aic 
\octurne n | 
i oresk« ti 
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I i the ¢ t 
lis il 
\shes {i Rows ‘ 
April it 
e 0 
Romanza a 4 t \ 
\\ 
‘ 
Orga 
\ \ 
‘ ‘ \ 
ihe h 
W M r Ving 
; « \ Ww 1 
Thus ‘ { 
is 
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\l ry I 
Krud r 
\\ 
kK 
uf 
a be g Nia “ 
i ut tile ré t 
| 
t less lain f erse.t i 
: , 
ndin uth fouls ’ ‘ 
pr e an ad stag en e recei 
, ‘ 
sidera ‘ ar t " , tr | lor 
tertiy hk 1 i 
‘ ‘ het \ ! { « 
; ! , 
Diithe i 
1 ternretati , ‘ 
\\ 
A ‘ y an ‘ , r . 
end t t 
I i } t | ati 
! sttent ( t nate 
aT th Crow ‘ : ' , 
rpretatiot | W est 
nposition 5 r . 
lartuc : ' 
unl re ‘ vrea re ' 
it ami at \ t 
A New Title for Leon Rains. 
The Duke f Anhalt i st nfe tithe 
Professor on the bass f the Dresden Opera. Leon 
Rains Mr Ra ! will returnt h nat ‘ land im lanuar 
191%, to make an exte ed neert tour under the 1 law 
ii¢ t I tl ‘ ; ti tT} | 
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given January 25, February 22 and March 25, at Steinway 
Hall, are the following listed works: 
Ne CD ig nines cong handectabe vaG are arichenadabet®> vas Elgar 
Songs and new trio (piano, violin and cello)............. O'Niell 
Paeteee Cuneta Gad MORI) ois» obeecs cc ces aceb nds vce kkoaue Dale 
Weer: GH TO DO Dias 0s donee cheek i tha web bcos os ocl Alfred Hale 
ee Pe ss nt Pe ee eros eon tee ..Edward Agate 
y ‘ - ‘ 3 - 2 New songs one .A. Ashton 
Har woo He Ty Hanover Square W., } ‘Marienwiirmchen,” and “Provenzalisches Lied.” Mathilde New cello work ......:.cccceecccucecccccucceeeccesccee, Jervis Read 
ONDON enganc anuary 10, 1912 , ah ° 77.3 * 
: 0 H man first performance of Verne and the London String Quartet are also to contribute Trio ........cescere ete cece cececcccenctccesencneeecevesens Dunhill 
At the ondon era ouse e fi yerforma ‘ : — 
: ‘ ee MAES interesting numbers. Mr. Byard is at present filling a NeW SOMBS «-..---0-.eeeeeeee eee et reser ete ctereereeresaes Delius 
Massenet’s “Le Jongleur de Notre Dame” was given Jan daiaeak ok taamadeenh ; ten Chahinueas Songs of the Geel. Dap Pee eI er Oh Sad Cy PMA ce RR rhea Bainton 
. é ver O 90rta engagements BAA . 
ary 10. It was beautifully staged, like all the Hammer- I sageme on the Vontine: eae WRN oor sk so eat cos ek oles ee Bantock 
tein productions, but it was badly sung When the prin- zee EDO Weer kbd eais do's bday cwak ouch vedo che oee Holbrooke 
‘ i the chorus, then it was : s : P , NE TI Bs 4h: eV ck ieccgreneeneuds Wend baie eomdachideit Holbrooke 
vals were ot off key more than the chorus, “ Ernest Van Dyck, the famous Belgian tenor, who has Adagio and rondo (new) (clerinet end piano)........... Holbrooke 
ersa, and in the ensemble, and markedly so in the made numerous appearances at Covent Garden and at Miniature Suite (new) (wind instruments).............. Holbrooke 
horus in the second act, all were at sixes and sevens. most of the principal provincial towns in England, has Serenade (for thirteen instruments, op. 13)........-..--... Strauss 
to tonality Phe role of the Jongleur was taken by just completed an extended tour through Austria-Hun- nner 
Victoria Fer, whose slight figure and essentially feminine gary and Roumania. While visiting Bucharest, he sang Richard Buhlig’s first recital in his series of three was 
timbre offered rather an incongruous contrast to at a special concert at the Court, and at its conclusion given over entirely to the interpretation of four Beethoven 
lusty lunged brother monks! Her voice was wholly sonatas: the opus 2, No. 2, A major; the fantasia; the 
fragile in support of the part. She was not at all a opus 53, C major, and the opus 111. It must be truly said 
neing boy. On the import of the opera, esthetically, ; “9 that the young artist gave brilliant and masterly readings 
cally and musically, columns might be written. In of these four sonatas. His tone is always musical and his 
ne may freely say that columns ‘have been written understanding of Beethoven is in that of the strongly 
| that is implied in its libretto and of its translation austere, but never dry or pedantic mood. His readings of 
nto musical sound, and especially of the Massenet par the above works were conceived in the purely classic 
lar genre of semi-religious music. However, Olympic mould and delivered with a fine feeling for all that that 
its miracle play and the London Opera House its implies. 
neleur de Notre Dame,” and London town supports nee 
em bo compl as as as follo ; : : 
m bot The complete cast was a lows Leonard Borwick, who has just returned from his suc- 
Victoria Fe cessful American and Australasian tour, announces his 
fa the Abbe Cook Georges Chadal 


first London concert of this season at Queen's Hall, Feb- 


! Francis Combe 
ruary 6, when he will play the following program: 

















1 k Poe Georges Regis 
fonk P te Enzo Bozano RS ee Fe rs ss a danced ek owe eed be bbe RT a Bach 
Vu i terk sim wn ein ca emeiaes ) < 
fonk Jean Berkin ST. PAUL’S CATHEDRAL (Arranged for piano by ‘< Borwish ) 
. ak cia : Arthur Philips Les barricades mistérieuses Shenae uneaaes seveeeees Couperin 
M. P. Verheyden Gigue in B flat minor...... Aisi Peewee ears ‘ea van bows VOD 
Conduct i Luigi Cherubini aX : Bye , me Rhapsody in B minor, op. 79, No. 1..........-0++ee0++. Brahms 
RRR King Carol, as a mark of his great appreciation of Van — sonata in C ia wee eit 8 oS i aie 
Dyck's talent, conferred upon him the title of Commander Impromptu in F sharp, op. 36........ pity stunadas oaea'o Chopin 
The Solly String Quartet announces a concert for of the Order of the Crown Prelude in D minor, op. 28, No. 24...... veers - 
j lary 20, when two compositions by Vincent d’Indy Ree Nocturne in G, op. 37, No, 2 ceathir at Le vane Chopin 
ll be played—the quartet in E major, op. 45, for two Etude os E minor, op. 2§, No. §......-..-.++ +004 ++aees «Chopin 
lit iola and cello, and the quartet in A, op. 7, for Sir Edward Elgar now is at work on a new composition Ballade in A flat, op. 47..-...-..6.0.0005. te eeeeees «Chopin 
aa, ae vem Da 2 Bg ipa ag for contralto solo, chorus and orchestra, the text of which Théme varié, op. 16, No. 3.... 0-000. ecceeee screener ees Paderewski 
iano, violin, viola, and cello Another interesting feature : »¢ nee = . : Reflets dans l'eau ....... rag ewan ee ... Debussy 
the program is a group of “Four American Indian is a poem by the late Arthur O'Shaughnessy Etude de concert in G flat, op. 24, No. 1..... ... Moszkowski 
by Charles Wakefield Cadman, which comprise znre, nee 
m the Land of the Sky-Blue Water,” “The White Thomas Beecham and the Beecham Symphony Orches- The Quinlan Opera Company will arrive in Capetown, 
Dawn is Stealing Far Off I Hear a Lover's Flute,” and tra are giving an interesting series of Sunday afternoon South Africa, in February, after which they will leave for 
g g 3 ’ ’ 
The Moon Drops Low These are to be sung by Mar concerts at the Palladium during the month of January. Australia, and then re-embark for England. Among the 
erite Le Mans The quartet, the personnel of which  A¢ the concluding concert, January 28, Joseph Holbrooke new works added to his repertory, Thomas Quinlan has 
Harriet Solly, first violin; Olive Bell, second violin; Ber will play his new concerto for piano and orchestra obtained Charpentier’s “Louise” and Moussorgski’s “Boris 
lressler, viola, and Margaret Izard, cellist, will be nae Godounow,” which he will produce in the provinces next 
ted by Antoinette Veluard, pianist, Eleanor Davis, See . : October and November. EveLyn KAESMANN. 
npanist, and Miss Le Mans Reinhold von Warlich left for America on board the 
nee Olympic, January 10, to fulfil a number of engagements 
} R 1 will the following Schumann song booked tor him in the United States by M. H. Hanson Bauer-Zimbalist Recitals. 
heodore Byard wiil sing the tollowing Sc é SOnKs 
t the fifth of the Thursday 12 o'clock concerts at Aeolian RAR Before the season closes it is possible that New Yorkers 
Hall. January 18: “Die Léwenbraut,” “Stille Liebe.” “Lust Among the new English compositions to be brought out will hear a series of joint recitals by Harold Bauer and 
Sturmnacht Wer machte dich so krank?” at the Holbrooke series of chamber music concerts, to be Ettem Zimbalist. Sonatas will be a feature of these con- 
inernesin certs, and both the pianist and violinist will play a 
Oo oO y 4 2 ~“ M ‘ 2 4 
PEE VERT’S “AGENCY, LONDON Established 80 Years| &"°UP of solos. Loudon Charlton, manager for Mr. Bauer, 


and the Quinlan Agency, manager for Zimbalist, are to 


complete the arrangements for these concerts and then the 
alae dates will be announced. 
. CONCERT 
ee 5 AGENCY Mr. WILLIAM SHAKESPEARE’S 


Address in America is Care of Mr. H. B. Pasmore, 
1470 Washington St., San Francisco, Cal. 








6 Cork Street, London, W., England 
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SAN FRANCISCO MUSIC. 





























; SAN ANCHSCO, ( 
1 the first concert of the Beel Quartet, given in the 
: SOME PHILHARMONIC CONCERTS. Cilekda Welocead.6t 1) St.-Prankie’ Robe, on Jonesy 3 
: was rccess mm very eri se tt wor It was well 
. tromzed and t laying of t t rtists was remark 
1 le for ensemble a t spit terpretat | 
' Last week's Philharmonic concerts at Carnegie Hall, marks in every measure, and reveals none of the gigantic program consisted of ‘ f tet ‘of Mosas 
; New York, were two in number, Thursday evening and talent which appears in the official nine symphonies by the Nees ; i —_ 
| Friday afternoon, January 18 and 19, while this week Bonn Titan. Professor Stein did not help Beethover Se eer < aeaneie 
| opened with another Philharmonic seance, on Sunday when he lifted this musty and mildewed “smtontechen, ncert will be gis Paani 

afternoon, January 21 as the Germans might call it, from the protecting Je - — 

[he Thursday and Friday program was cast quite m archives. It should be sent back there \ 7 : \ 
the Mahler spirit, for it specialized in its first half in Siegfried Wagner's “Bruder Lustig” overture ts a pleas Ss > ses ; Psi < ; 
eighteenth century composers, and closed with three Wag- ant piece of musical writing, fluent, skillful nu rchestra aT : . : . ‘ 4. wll 
ner numbers, a procedure which has no real musical sig- tion and rollicking in spirit. Weber's ‘Freischut over- ee 2 4 “ ‘ ¢ was 5} 
nificance, and makes for stylistic confusion in the mind ture was marred by uncertain woodwind attacks and : -* ae 
and the ear of the listener. Haydn's C minor symphony decided perfunctoriness in the general character of the ae ‘ 

(B. and H. No. 9), Bach’s C major concerto for two reading, but Tschaikowsky’s “1812” had plenty t vil . = P 
claviers and strings, Mozart's overture to “Abduction and snap, and gave the groundlings a fine chance tor é yn : 
from the Seraglh and Wagner's “Flying Dutchman’ exercising their feet and hands Etude, G A Chor 
overture, “Siegfried Idyl” and “Kaisermarsch” did not Harold Bauer furnished the real artistic sensation of - aaah 
constitute a scheme likely to arouse frenetic enthusiasm the afternoon with his inspired playing of the Schuman = 

Well selected variety is the spice of concert programs a3 piano concerto. It has become the fashion of late to shrug Nir ( 
of life in general Tue Musica Courter always has held one’s shoulders at this work and to remark that it as " 

and expressed the opinion that the ideal symphony program paled and faded Any such assertion was put to shame , 

should be made up of an overture, old or new, a classical by Bauer’s superb rendering, who revealed the tact that Reverie 

symphony, and a modern composition, either symphonic whenever the Schumann concerto has sounded ninter ™ 

or consisting of a work for soloist and orchestra. Such sting, the fault must have been that of the playe for . . 

a list as that offered by the Philharmonic is merely eccen the way the moody pages were sounded by Bauer th " 
tric and serves no useful musical purpose sparkled and scintillated vitally in the gay episodes, and sa 46 

Haydn was led by Josef Stransky with much mort turntshed an intensely moving appeal in t poetical por I \ ii O ‘ cas W 
rhythmic firmness than he has displayed heretofore, and tions of the first and second movement Bauer evidently r t Kohler & ( } | wry 
he revealed appreciation of the symphony’s harmonic loves the concerto and he made his hearer " play ' ‘ i tlre 
jollity and melodic sparkle Here and there were touche His touch was velvet, bis scales and arpeggi shimmeres artet | 8, N t be rve tr I tw 
too s2nsuous in tone and too full of stress in dynamics like streams of clearest crysta nd the « bination ' lolins at by nee w 
to be in the spirit of impeccable Haydn interpretatior romantic charm and refined ardor which he imparted t nae 
but the performance as a whole left little room for any the lovely measures served to give the finishing touc ! Her W. Sava giving pi ct i e Git 
criticism except that of the professional faultfinder It greatness to Bauer's pianistic art In the cadenza, in the f the Golden West Engl f { t ; ‘ 
struck the present reviewer that it is a good ‘dea to “cut” tender and lovely intermezz ind im the rippling fh ‘ 
some of the Haydn and Mozart symphonies which seem the player's listeners seemed e held in particular thra zn RR, 
too long owing to repetitions. Of course, the purists will and audible murmurs of “brave UMOSst Made © Tan le Pacl , 
heave their chests and roll their eyes at this mere sug one’s self in at a Paris concert ha where enthusiast oth and 1 fe Rie Hi 4 , : 
gestion, but sober reflection might convince them that if hearers shout their praise with impunity during th ' g a great ce “ " uu He w 
Wagner be denuded of material which the listener is not performance itself. Bauer was extended roya nore iy the ¢ pi f j Kebt 
allowed to hear at all, it is not such a hemous crime to the pleased audience, and in trut e deserve them, for e Sa oO ‘ 
leave out the Haydn and Mozart da capos which simpl, he has returned to us this year Ing OF Un nae 
repeat in literal detail matter already made familiar to the endowed with all the rare artist rtu that hit , 
auditor in single statement hold such a high place with right a1 li t om , — - om 

i | vi t " 

Bach's concertos for clavier were written to be played ' . e ' 
on the clavier and not on the modern grand piano, a Gottfried Galston Coming. ner 
transposition which is not good either for the works 0: ae : ’ 
for their players. Gustav Mz felt this when he used Gottfried Galston, th Muni pianist, is among | c n > : 
to perform Bach at our Philharmonic concerts on an in artists whose cyes are turned toward America ' { f i 
strument specially mstructed to reproduce the old-fasi 7 ; 
ioned tone quality of the clavier August Fraemcke and 
Paolo Gallico were the players last week and they did not - : ; 
constitute an ideal ensemble, for only the former grasped | ciel ; , 
the true spirit of the music and lent to it the necessary noe ‘ pay - Fn nts 
dignity, breadth, purity of touch, and incisiveness of Dian a es 
rhythm. He completely overshadowed his partner artis : : ‘ 
tically, and made the latter's interpretation sound school 
boyish and his interpretation take on the semblance of a ‘ 
lesson nervously performed before a teacher. The strinz Mrs. Royall’s Musicale 
accompaniment under Stransky was miles from perfe as Howat Ke p 
tion, and impressed one as showing the results of lack P 
of sufficient rehearsal t week, i ’ ' 

; , 

Mozart's “Abduction” overture is not of that master’: 3 7 ’ . 
best symphonic wars, and its slight musical interes ; ae ,' she 
probably accounted for the fact that Ferruccio Busoni a a . 
saw fit to tack a coda onto the work in order to give 1t ' rmante Mi : M 
suficient breadth and finish for concert performance ty at - X oe : 
While Busoni did his share reverently and in good imita re edge, " 
tion of the Mozart manner, the Abduction” overture om . , 
too slight a thing to warrant the labor expended in th y : 2 . . . 
attempt to give it new life, and another long slumber ap ViFe " Song 
pears likely to be its fate so far as our local concert hal!s ’ : . , 
are concerned a ; 

The Wagner numbers had plenty of life and color ; . . ; s 
the Stransky reading and suggested the thought that th = 
Philharmonic leader would make a far better conductor :, 
of German ope:a at the Metropolitan than the flagellating . , “2h ng 
Alfred Hertz As one of the baton chiefs at the Ham ; : s Met 
burg Opera, Stransky established a fine reputation for his ; cl ' s 
versions of “Meistersinger” and “Tristan und Isolde ma s sis 

At the Sunday concert, the piece de resistance was in- GOTTFRIED GAL STON Walla — ‘ : v 
tended to be the symphony discovered recently at Jena will , xr Seg a , 

. Bes ; will see next season. For the past ten years, Mr. Ga ton Susanne y Masse Mi 
University by Prof Fritz Stein and imputed by him to ton has held a srecmnent ARE a ; A 

: ‘ i position in the musical life who p wee ‘ 
Beethoven. Under the title of “Jena” symphony the work Europe. In Germany he is reserded & *irtuce: ry? ris Cane 4 ; ’ . 
has been played at many European concerts, and scholars TE Nae PES = " ~s BR ee “ : ; = 
. first rank and after his appearances in London and Par hacl 

wrote many peers of argument pro and con regarding the 44, artist had added greatly to his laurels’ and fame, His The singing 

authenticity of the composition annual tour of Russia earned for him an  independen ind elegant twle Ma M he 

Last Sunday's hearing does not justify any particular fortune and, more than that, the Czar created him an pupil re iet y te , 
excitement about the “Jena” symphony If it is by Bee honorary professor of the St. Petersburg Conservator they study s ‘ R pip 
thoven, the world has lost nothing through neglecting the of Musi Mr. Galston’s programs have astonished 1) re t¢ a 
opus for so long. It shows the Haydn and Mozart ear musicians in every country where he has played 
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Katharine Goodson and Kneisel’s Quartet. 











is ( ar l'ranch et : long gaining recognition 
usical world Phat is a problem which must 
tl nind of every thinking musician whenever he 
ranck adequately per fe rmed The rea 
probability, that this great Franco-Belgian 
the n itain top that or 
rarefied ait He 
it e market place umuse his spectators 
, f , buttoned lity of Falstaff or the 
light Mercut He dwells amid his Alpine 
lanfre wit e spirits of the Jungfrau 
Manfred. he can sav \ly power was purchased by 
t tl re ut by superior science, pen 
and lengtl f watching, strength of mind, 
1 knowledge of r forefathers I stand 
treng 
tely for César ram however, he was of a 
etiring assuming disposition, and was 
ent t | ! rt and neglect those little amenities 
ial intes rst means of which many a man of 
nerit win arly popularity It is natural to 
t i he hun iety and keeps out 
t melight is one wl the social instinct and 
ertivene f the actor He soars to the heights 
dives to the depths for us, but he will not sit down at 
‘ u } sip 
The F minor q tet which Katharine Goodson and 
1 (uarte erformec the concert hall of the 
é ‘f York, last Tuesday evening, January 16, 
( Franck the dept! to speal Phe 
‘ ed, brooding, and moody It could 
| ‘ le nd dull But when Katharine Goodson 
ht her mellow tones and glowing sympathy into the 
ical landscape it seemed as if ‘the frosty night had 
elted into leafy June Che pian obbed and. sighed 
ed and pleaded, but never stormed or scolded Vhe 
nstrument of iron and felt was metamorphosed by 
he imaginative artist at the keyboard into a giant harp 
pt by t vind f ol And Katharine Goodson 
ght, as she always is, in subjecting herself to the 
‘ f ti mposer she interpret She has amply 
demonstrated her masculine power and inimitable feminin 
rm on othe asions. Last Tuesday night she laid 
e all the trappings of the brilliant and compelling vit 
nd revealed alone the poetry of her nature 
e playing of Kneisel’s Quartet is too well known to 
ire much comment It never deteriorates and never 
t ‘ vesterd { “lay, and forever lo 
t the f | hadly would, of course, be as 


Kneisel’s Quartet claims to be one ot 
It must, therefore, be 
Sut when measured by 


absurd as untrue. 


the great quartets of the world. 
judged by the highest standard 

the highest standard there are a number of serious short 
The tone is often dry. Many 
holding the fingers too 
loose and bearing down too hard on the bows, Any string 


Nor is the intona- 


found in it. 
tubby 


comings to be 


loud passages are from 


player will understand that criticism 


tion of these players beyond reproach. A chord out of 
tune on a string quartet is no better than a chord on a 
piano that is out of tune 


Lastly, the incessant vibrato becomes wearisome. There 
vas not one steady, firmly held chord during the evening 
Keven a dead level chord on an organ is preferable to an 
abuse of the tremolo stop. The same remark applies to 
a quartet 

Kneisel's Quartet, nevertheless, rendering of 
Schumann’s A major quartet that offered many enjoyable 


He would indeed be a captious critic who could 


gave a 


moments 
not find much that was delightful in this performance of 
Schumann’s lovely tone poem, 

lhe began with a 
its baptism of fire on this 
pen of David Stanley Smith, who was compelled to appear 


received 
the 


concert new quartet which 


oceasion, It was from 


before his audience to acknowledge the applause. Nor 
was the applause undeserved. -For David Stanley Smith 
has written a spirited and well constructed work which 


reflects much credit on the young American school of com 
posers. It would be as well, however, for this capable 
composer to turn his back on the “thee and thou” of the 
old masters and range himself among the moderns. Those 
suspensions of the ninth to eighth, and suggestions of 
fugatto are somewhat out of place amid so much that 
He knows his Bach, his Beetho- 
him 


is modern in his work. 
ven, and his Rheinberger. It 
no harm to study the Ravel quartet, which the Flonzaley 


perchance, would do 


Quartet played: recently. His technic warrants it 





Bissell Conservatory Opens Auspiciously. 


Che fall term of the Bissell Conservatory of Music, at 


Pittsburgh, was ushered in with a musicale on Saturday 


afternoon, September 16, and with such success as to 


augur most auspiciously for an unprecedented season. 
Chartered under the laws of Pennsylvania, this conserva- 
tory aims at developing a love for music in all branches 
ind caters to students with a serious and earnest desire to 
proficient in. the Bissell Conservatory 


courses under competent instructors who 


become 


offer 


art. The 


complet 





FRANKLIN 


The new 





HOLDIENG 


' 


nist 


adhere to the best methods. It is situated in an ideal 
location, with pleasant rooms and homelike appearance. 

The director, Marie H. Sprague, is eminently fitted for 
the position and work entrusted to her. With a natural 
love of music, thorough training and large experience, she 
has been able to surround the students with exceptional 
opportuniites. She has been Professor Bissell’s principal 
assistant for years. Her specialties are piano and voice, in 
which branches she is regarded as one of the foremost 
instructors in America. 





NORTHERN PACIFIC COAST MUSIC. 
Vicrozia, B. C., January 8, 1912 

Augusta Cottlow, the gifted and eminent pianist, will 
make her first appearance here at Alexandra Hall, on Sat- 
urday, February 3. This welcome announcement is given 
by George H. Suckling, and the subscription list is at Har- 
mony Hall piano warerooms, Miss Cottlow’s playing 
should be an inspiration to many a young and aspiring 
local pianist. 


The University of California Glee Club gives a concert 
tonight at the Victoria Theater. This organization, num- 
bering thirty members, has lately returned from a Euro- 
pean tour. 


nner 


Dr. and Mrs. Hermann Robertson, having returned from 
an extended sojourn in London and on the Continent, are 
once again established in their hospitable Fort street apart 
ment. Mrs. Robertson's rare pianistic ability places her in 
a prominent place among the musicians of British Colum- 
bia, while to the Ladies’ Musical Club she has given valued 
assistance as president and later convener of the program 
committee. The doctor’s beautiful voice and sympathetic 
interpretations also claim due praise, though his chosen 
profession of physician and surgeon ‘leaves too little time 
ior music’s pathways. 


nRR 


Easterners who have come West read with special in- 
terest and pride THe Musica Courrer’s announcements in 
reference to Margaret Huston, soprano, formerly of To 
ronto, Canada. 

nur 

Mr. and Mrs. Marmaduke Reynard, well and favorably 
Victoria’s artistic circles, have left 
Mr. Reynard will devote his time 


known in here for a 
year’s study in Paris 
to painting, while his gifted wife will take up a course in 
singing and tone placing. 

RRR 


Mr. Dyke, prominent in the musica! life of Vancouver, 
paid Victoria a visit last week and was a guest at the Em 
press ball. 


nner 
Mrs. T. D. Faweett, fermerly of Seattle, left on Decem 
ber 28 for a visit to California. Mrs. 
accompanied by her young son, is an accomplished pianist 


nner 


Reformation should be made in reference to some of the 


Fawcett, who is 


so called musical performances heard at many a moving 
picture show on this coast. Pianos often are chastised 
unmercifully, while organs with pedals too frequently seem 
to be in the care of novices. A story is told of a youne 
lady in Seatt'e who lately attempted to learn the pipe or 
gan in half a week, in order that she might secure a cet 
tain position in a theater at $40 a week! Laws which have 
to do with the nature of theatrical performances surely 
might well control the musical portion of the programs 
If, from an artistic point of view, the pictures were as 
wretched as much of the music that is heard, these thea- 
ters would not be so well patronized, At hotels, such as 
the Seattle. in Seattle, and the Empress, in Victoria, free 
music is often of a higher order than at places where one 
must pay tribute at the bgt office in order to enter 
May Hamitton 





Caroline Hudson-Alezander in ‘The Messiah.” 

Caroline Hudson-Alexander, the well known New York 
soprano, achieved a triumph in a performance of “The 
Messiah” with the Mozart Club of Pittsburgh, on Decem 
her 28. 


Mrs. Alexander's voice is admirably adapted to the soprane rol 


The press commented thus: 


in this oratorio and the manner in which she sang ber solos showed 
a good understanding of the composer's intuition. Pittsburgh Post, 
December 29, 1011. 


She 


her 


lest year 
possibilities of 
ott. 


Mrs, Alexander repeated her triumph of 
with intelligence and appreciates the 
Pittsburgh Gazette-Times, December ro, 


sings 
part.- 


Mrs. Alexander has sung here quite often and is very popular 
Her singing last evening was up to the high standard wich she 
has always maintained and muck enjoyed —Pittburgh Dis 
patch, December 29, 1911 


was 
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; BACHAUS CREATES TREMENDOUS FURORE. 











A month ago, Wilhelm Bachaus was a mere name to 
the majority of musical New Yorkers. In view of his ex- 
traordinary fame in Europe, his American debut was 
eagerly awaited, but at the same time there remained a 
lingering suspicion in some minds that the latest con 
testant for pianistic honors in the New World might fail 
in some things to measure up fully to the opinions of the 
European music critics, and musician Americans who had 
heard Bachaus abroad were sure that he would win ap- 
proval at once, and, now, after three New York appear 
ances, one with orchestra and two recitals, Bachaus has 
surpassed the most sanguine expectations. It would re 
quire the pen of a genius to tell exactly how Bachaus was 
received by the audience assembled for his second re 
cital in Carnegie Hall, Saturday afternoon of last week 
The enthusiasm amounted to a furore such as the New 
York public used to show in the palmy days of the young 
Paderewski. No wonder Bachaus was bewildered and 
almost exhausted by the din of his reception 

Nearly a half hour before the recital began the outer 
corridors of Carnegie Hall served as an index of what 
was to follow The new pianist seemingly already has 
become a box office attraction, for a long line of men 


and women were buying tickets, and the faces of those 











WILHELM BACHAUS 


who waited about for friends to join them were buoyant 
with the anticipation that usually precedes satisfying reali- 
zation. No doubt the program had something to do with 
the excitement. Other pianists who are to play in the 
same hall this winter might, with profit to themselves and 
their audiences, study the Bachaus programs. The music 
lovers in this large town are thoroughly weary of experi- 
ments; they have had as much ancient music as they can 
digest, perhaps more, and as for the so called new school 
of the younger Frenchmen and Russians, an open revolt 
is imminent, since the public has learned that no one but 
two or three foreign music publishers are reaping any 
benefits by the output. The Bachaus programs bring to 
the musical world the masterpieces of the inmmortals, and 
beyond that, there is very little that appeals to American 
audiences which patronize piano recitals. ~The Bachaus 
program for last Saturday follows 


Italian Concerto Bach 


Sonata, op. 57, F minor (Appassionata) Beethoven 


Carneval ...... Ce aRSTs Seeviwess ; Schumann 
Ballade, op. 23, G minor Chopin 
Etudes— 
Op. 10, No. 1, C major Chopit 
No. 2, A minor (Chromatic) Chopin 
No. 3. E major Chopin 
Op. 25, No. 5, E minor Chopin 
No. 6, G sharp minor (thirds) Chopin 
No. 7, C sharp minor - Chopin 
No. 8, D flat (sixths) Chopin 
No. 9, G flat (octaves) Chopin 
Op. 10, No. 5, G flat (black keys) r pewes «+» +Chopin 
Polonaise, op. 53. A flat F ‘ in --+.. Chopin 


Bachaus’ performance of Bach's “Italian” concerto 
(which was last played in New York by Busoni) was re- 
markable for those characteristics that are prized by the 


students. It was a noble, symmetrical presentation in 
which the flawless technic, clarity of phrasing, and blend- 
ing of tone color afforded the listeners a clue to the pow 
ers of the artist. The glorious “Appassionata” of Bee 
thoven was stirring from first to last, and strangely, too, 
the young giant at the piano recalled some of the youth 
ful portraits of the immortal Ludwig. Bachaus’ forehead 
and hanas—those wonderful hands—are replicas of what 
the master’s might have been when he was thirty rhe 
opening theme of the second movement, as Bachaus played 
it last Saturday, was as eloquent as a sermon. Such music 
nd such playing most convince the materialist that there 
is something higher than flesh and mundane things, The 


hat 


entire sonata was remarkable for classic beauty and t 
feeling which the Germans call “Innigkeit.” 

The Schumann “Carnival” brought the auditors back to 
earth, but it was an earth filled with entrancing sounds 
and pictures. No better illustrations of Bachaus’ abilities 
could be asked than the manner in which he performed 
Beethoven's lofty sonata and Schumann’s monumental 
jollification. 

lke Chopin numbers aroused delirium. Bachaus might 
have repeated nearly every one of the studies; as it was, 
he played only the one in octaves in G flat (the “Butter 
fly”) a second time. After each piece on this last group 
the house waxed more excited, and no sooner had he fin 
ished the heroic polonaise in A flat when men and women 
by hundreds rushed from their seats toward the stage 
while many occupants in the boxes and in the upper gal 
leries cheered The frantic crowds made no efforts | 
leave the hall until Bachaus satisfied the clamor by play 
ing four encores. The first was MacDowell’s “Concert 
Etude”; the second, the Richard Strauss “Serenade,” in 
lovely transcription by Bachaus himself; the third pleased 
the ladies—it was Chopin's nocturne in G major, op. 37 
No. 2, and finally, when dragged back to the piano again, 
Bachaus’ fingers danced over the keys in the Mendelssohn 
“Spinning Song.” 

While Bachaus played his encores, a troupe of men and 
women had gathered at the door leading back from the 
stage to the stairs at the foot of the green room. Fortu 
nately for the shy and embarrassed pianist, Mr. Somlyo 
of the Baldwin piano firm, was on hand to look after the 
comfort of the artist, and present him to a chosen few 


who were still under the spell of his poetical playing 


Helen Waldo Winning Laurels on Tour. 
Helen Waldo, the inimitable interpreter of “Child Life 
in Song,” is meeting with splendid success on her trans 
continental tour. Below are some notices about two of 
her most recent engagements, attesting to the brilliant 
performance of Miss Waldo: 


Despite the zer we f Frida 





gta arge and apprecia 

audience of six z te lo at her first appea 
before a Peoria audience in the Charel 

Miss Waldo possesses a char i lity which at ‘ 
eaches out to her audience and aims them for her own i 
prograr livided into three parts, was yet joined by a link of ! 
sincerity In the first group were several old Scotch songs, one 
two simple melodies and an Indian chant hy Coleridge Ta 
Dressed as ar 1 fashioned little girl with golden curls bobbing 
about her etty face he was irresistible The soft, mellow tone 
of her voice have found their mission in the singing of lullabic and 
crooning little arky melodies Peoria Journal, January 6 ) 

Helen Waldo gave a charming nterpretation of child songs at the 
New Harper yesterday afternoon to the members of the Rock Islar 
Musical Club, their Idren and frienda Every seat in the banquet 
hall was occupied and the program was beautiful from beginning t 
end The program was divided into three parts, the first given by 
Miss Waldo in pretty afternoon gown, was songs of the heart and 
humor The second part, child songs of today, was given by Miss 
Waldo dressed as a child today She is a small, dainty womar 
fitted the part to perfection. He lrese was a short. white one 
She wore large pink bows in her hair and a pink sash, low beel 
slippers and looked altogether charming and childlike. Part num 


ber three, nursery rhymes of long ago, was given in the costume of 


seventy-five years ago with the « iral curls, long lace mitts, pantel 





lettes and white st 





ckings The transformation was wonderful, yet 
the spirit of childhood neve changed. Each number was intro 
duced with a few clever words explaining simply the numbers ren 
dered She has a wonderfully sweet contralto voice perfectly suited 
to the interpretation of child songs, and she is one of the most 
interesting artists in the concert field Her musical training has 
been of the very highest order and she was known before she 
adopted her present form of work as a gifted oratorio and recital 


artist.——Rock Island Argus, December 0, rort 





American Institute Recital. 

Piano and vocal pupils of the American Institute of 
Applied Music, Kate S. Chittenden, dean, united in a re- 
cital January 19, which attracted a large audience of in- 
terested listeners. Especially prominent was the playing 
of little Mabel Besthoff, who has clean tquch and a cer- 


tain neatness that is unusual. Elsie Lambe plays well, 
and indeed this may be said of all the participants, for at 


this institution no one is permitted to appear in pubhec 
until he or she can play with certainty amd style. Rose 
Hartley and Julia Belle James were the other pianists 
rhe vocal soloists were Evelyn Jenks, Charles Branden 


burg, and Gertrude Grant, the two men also uniting in a 


duet These McCall Lanham pupils showed excellent 
training 

Followme are the fheers and trustees of the imstitu- 
tion: John B. Calvert, D.D., president; Kate 5S. Chitten 
den, vice-president and dean of the faculty Amy Hope 
Boville (Mrs. Robert G.), secretary; May |. Ditto, cor 
responding secretary and treasurer; David C. Link; Pliny 


W. Williamson; Williamson and Smith, counsel Alice 


] ’ 
Snelling, assistant secretary 


Beatrice La Palme Winning Fresh Laurels. 


Beatrice La Palme soprar f the Montreal Opera 
Company, continues to win praise from the press, as the 
tollowme notices testify 

Be La P © gave r er 
‘ at { ‘ « s he ‘ ! 
at the pera as R Ii I rt Mile K a 

4 ‘ t « z t ‘ 

« € te s ' J 
gorge A k kh tting 

esque, as \ imag 
She is y r H 4 r elig t r ' 
significance < ‘ f « ex tior " 

5 : uc i « 
She elects \ Mi singing ’ 
€ «t « te ‘ t 
t tonishme Neve e ¢ eri f 











Photo by the Dove Street St s, I I \ 
BEATRICE I PALMI 

his beautif ‘ F r 
give t wit) * ’ ‘ 

ich gracef ‘ : t 

Altogethe er R ght f x : 
‘ mal " ‘ ¢ { t ) 

Fros eo. » Sutiesse- nen te ‘ ‘ . . 
be ' ed t embe f i el 

cece “a P { t ning j ‘ 

ated her Audie nee ! ‘ tuce ' € He ™ son ¥ 
teemed to pervade «¢ tone : ever ’ ement. and < : 
exquisitely The baleony scene with Sterlir he s 
h marvelous b f work c t of hot | both « ! 
duet were beautifully rendere calling fort the enthusiast« 
plause of the audience, that { the tude finding vent 
college yell At the close f the act Madame La Palme wa 
sented with three souets, one f meon rosehbudse tied with the 
Laval « M treal Gazette, | 19 

Each appearance f Beatrice | Palme but serves to fur h ak 
ditional a more triking proof y were ce ary f her 
spiendid artistry, ber fine sense al inte etatior the 
genuine talent whict with her « per alit t a 
combination w y irresietible 

Madame La Palme brought a refreshing atmosphere ! 
ing’s production of “Romeo and Juliet making be ret “ 
ance of the season in the Shakespearian Gx i setting i vided 
fresh laurelg to hef artistic crown Her Juliet was et a of 
sweet and charming girlishness in a happy firet act er balcony 
scene with Sterlin in the second act was bewitching in ite gracetul 
winsomeness, and in the concluding and : e tragk eve ments 
she displayed a keen perception of histrior ale Vocally, Mad 
ame La Palme left little to be desired He waltz song, rendered 
with an abandon and case that charmed, won her an easy way to 


the hearts of the audience, a position which she more securely main 


tained as the opera progressed Montreal Herald, lamuary 11, r9ta 
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’Phone 5554 B B., 
BR, (;AINSB RR) > TREET, 


Boston, Mas.. January 20, 1912 

The first of Mis ferry's concerts given at Fenway 

Court on the afternoon of January 15 enlisted as soloists 

lice Nielsen, soprano, and George Proctor, pianist, in the 
lollowing program 

from Sonata Eroica, op. $9, 

Edward MacDowell 

< .. Dupar 

" t " Hiahn 

G . Chabrie 

Debussy 

i laba 1 I Music Box) . Liadow 

Mare Schubert-Tausig 

BI r Schumann 

Schumann 

I Grieg 

\ Nielse 7; George Proctor 
Cesare Clandestu t the plano 

\s is the usual case when Miss Nielsen makes one ot 

he rare appearances on the concert platform in 

i tl V large and discriminating audience, 


ved unmistakable evidences of apprectation o! 


her splendid vocal art. Gifted with a voice of naturally 
beautiful quality, an uw ial amount of vocal skill and in 
gen é ndlin and withal a most charming and 
fected stage presence, it small wonder that Miss 
tat as a concert singer 1s tast approach 
and en rivalling that of her operatic triumphs. 
| an And 
1 ecent W rad received trom Mrs H H A. 
| rts her as leaving Munich, where she has been 
me little time, once more to resume her travels 
t th Ital her ultimate goal 
zs FF 
Boston Opera ¢ ipany has inereased its number 
its 1 me of the more prominent New England 
n addit vill give performances at New Ha 
ind Hartford ties not previously included in its 
i ral Following are the dates: New Haven, January 
\ida February 1 Traviata”; March 17, “Madama 
B ly Springfield, Mass., January 23, “Madama But 
te March 3 Haensel und Gretel.” Portland, Me., 
] Lucia”; February 6, “La Boheme”; February 
} Aida March 14, “Carmen.” Hartford, March 12, 
da ta 
nere 
Gra En gifted young pupil of Madame De 
Lofgren, who has a leading part in the new De Ko 
yperett The Wedding Trip,” now playing in New 
} for the New York Press Club on January 13, 
r a brilliant and well deserved success 
“RR 


lates in addition to a long list re- 
constantly in- 


The appended list of 
ntly printed tell their own story of the 


ONONG3 








creasing popularity of Marie Sundelius, whose beautiful 
voice and charming manner win instant admiration 
wherever she appears: January 23, Gaul’s “Holy City” 
and miscellaneous concert with Taunton Choral Union, 
January 25, Catholic Union, Boston (re- 
January 29, private musicale 


Taunton, Mass. 
turn engagement this season). 
at the Beacon street home of Mrs. W. Scott-Fitz. Feb- 
ruary 2, miscellaneous concert, New Britain, Conn. Feb- 
riulary 5, private musicale at home of Mrs. Edward Bur- 


linghame Hill. February 12, concert with Strube Orches- 


tral Club, Wellesley, Mass. 
nner 
\ “flying trip,” indeed, was that made by R. E. John- 


ston, the well known New York manager, who arrived in 
Boston at 5:30 on the evening of Monday of this week 
and left on the midnight train for New York. 


nee 
Evelyn Fletcher-Copp, who has just returned from a 
very successful New York trip, where she gave two 


lectures, one at the offices of the Matilda Ziegler Magazine 
for the Blind, on the application of her system for the 
blind, and the Public School No. 66 for the 
teachers, opened her winter class on January 18 with a 
large enrollment of students and teachers from all parts 
of this country as well as from the other side, where Mrs, 
Copp’s system is well known and most highly spoken of. 
\ nd 

At a recent entertainment given by the Watertown 
Women’s Club, Paul Jones Farnum, one of the young pu- 
Faelten Pianeforte School, played the “Dance 
by Whelpley, and two “Humoresques” by 
for his musicianly rendering 
Perkins, also a Faelten stu- 
part of the 


second at 


pils of the 
of the Gnomes,” 
Grieg, 
of these numbers 


winning much praise 
Miriam H 
accompanist in the dramatic 


dent, was the 


program, 
a a2 

A most delightfully unique idea and one which should 
prove of inestimable value to pupil and teacher alike, was 
earried to a successful conclusion on the afternoon of Jan- 
uary 16, when Charles Anthony invited several of his pu- 
pils to play at his home before their fellow students and 
who participated in this informal 
were the West, Sargent and Edmonds, 
Becker Whitney. Following the musi- 
cal program refreshments were served and a pleasant so- 


a few friends. Those 


program Misses 
and Messrs. and 
cial hour enjoyed by all. 
nne 

The second recital of Elena Gerhardt at Jordan Hall, 
January 18, brought many of her former audience to en- 
joy once again the delights of her perfect artistry, besides 
a large number of newcomers, who had their first taste of 
And once again Miss Gerhardt showed 
“lieder” 


these pleasures. 
her fitness for the title of one of the greatest of 
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312 Pierce euimeae 


CLARA TIPPETT 


seer Os Mass 


singers in every meaning of the phrase. ‘The following pro- 
gram, though in itself not quite as interesting as her for- 
mer one, was yet made so by the rare art and skill of the 


singer: 

Maedchen Schwermut .............. aS UVa ce bed be 0 dbo 4s eee 
SW PE Sa iano cer hea CEE PANT ieeica Sehumana 
Che  SORREROIN © 4 6%5 06s 5 Wes oss tabnes UBicrcredsdees Schumann 
Se PRD ies Pataca meus daily: « Cat née ca Schumann 
DO IE. SIE ih. cis 5 6 Kas sooo whcnne ioesaxehnana Schumann 
Pe ce nes sion sod ckwehoes sp cdWescribeues Schumann 
DOS DOS 5 sc cianie ds bo o9 duoc ded tiii@labanien Brahms 
SS NE I 5 vaso 6.0 GaK wnt Fh ad kad eee WE Lk Osean Cade Liszt 
COURT: St MNO: oc cin hue diben «bnnaapdevaesrckcdubbeconenicius Liszt 
Ce I as Goi won hed bon ebeheenarsidceve bb kbubcbek Wolf 
In dem Schatten meiner Locken.............4.0cceecqereecesss Wolf 
ORE. WOME enna pkns kad Hoes b ik oes bape s Cub thie ws caves Wolt 
SO nsdn cde rhd dna tase es <cedieous oes bohobeooncwee Strauss 
eee. A ia Si bike coos sodas dr iwanee Strauss 

Paula Hegner at the piano. 
nar 


Josef Hofmann gave a well attended piano recital in 

Symphony Hall on Saturday afternoon, January 10. 
be i 

Two members of the Boston Symphony Orchestra fig- 
ured prominently in the thirteenth rehearsal and concert, 
January 19 and 20, Anton Witek, its distinguished concert- 
master, as soloist, and Gustav Strube as composer of the 
B minor symphony, which formed the first number of the 
following program: 


Dypepteany | te I io se oa hea cee bdctccddenes cece s ie 
Concerto for violin and orchestra... .....0..0..ccceessvess> Brahms 
CP OURIS BO POs das on kids Haba diiee wave edbhoeen neuen Beethoven 


Though Mr. Witek’s great gifts and artistry are now 
well known in this city, his playing of the Brahms con- 
certo came almost in the nature of a revelation such was 
the absolute beauty of its rendering. Intellectual and mas- 
terful as was his interpretation, the artist never for an in- 
stant lost sight of the fundamental principles of the vio- 
linistic art—that is, tonal beauty and grace of expression. 
Of every possible technical resource he is, of course, past 
master, so that the difficulties of whatever work he es- 
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says are at once lost sight of by the hearer. All in all, a 
most memorable performance of a not over popular work, 
which earned for Mr. Witek a brilhant triumph and many 
recalls. Mr.. Strube’s symphony, played for the second 
time at these concerts, revealed new delights to the audi- 
ence, which was most enthusiastic in its acknowledgment 
of Mr. Strube’s genuine talent and high rank as one of 
our modern composers. BLANCHE FREEDMAN. 





Gustave Huberdeau a Singer of Many Roles. 
Gustave Huberdeau, the eminent French baritone of the 
Chicago-Philadelphia Opera Company, is an artist of great 
attainments achieved through an ability to sing many parts 
and to bring to all the highest artistic proficiency. Fol- 
lowing are some of recent press notices 


The Figaro of Huberdeau was by all means the finest lyrico 
dramatic portrait, not even excepting his devil in “Griselidis” which 
he has offered here,—Philadelphia North American, November s, 
t9git 

Huberdeau won deserved encomiums for his fine performance in 
the title role; his initial aria was splendidly sung.—Philadelphia Pub 
lic Ledger, Nowember 5, 1911 

Huberdeau was given a warm welcome when he made his ap 
pearance in the important role of Figaro Huberdeau won new 
laurels by the really splendid way in which he rose to its possi 


bilities and carried off its responsibilities. He is an actor of su 





Photograph by Matzene. Chicago 
HUBERDEAU AS PETER IN “QUO VADIS 


werior kind with a basso that is rich and big but with beautiful 
baritone quality His Figaro was another triumph for him and a 
distinct credit to the company Philadelphia Star, November 6, 1911 
Figaro was presented with a surprising lightness of touch and a 
not surprising vocal adequacy by Huberdeau. He entered at once 
into the spirit of the character and sustained it with an unfailing 
efficiency Philadelphia Inquirer, November 8, 191: 
Huberdeau has never presented a role of equal importance before 


in Baltimore and it came, therefore, as a pleasant and agreeabk 





sur rise to observe what an admiraile and resourceful Figaro he 
m He used his voice with fine effect and gave much ‘ati fac 
tion Baltimore Sun, November: 1git 


Huberdeau had his first real opportunity to show a Baltimore 
audience the true qualities of his vocal equipment, and the result 
was a revelation. With a thoroughly adequate understanding of the 
part, he both sang and acted with fine effect.—Baltimore Star, No 


vember 10, 1911. 


As Escamillo, Huberdeau is an improvement. He was given hearty 
recognition in the ever popular Toreador Song His action is 
overflowing with life and good humor Philadeiphia Item, Novem 


ber 14, 1911. 


Huberdeau both carried his scenes dramatically and his notes 
resonantly and smoothly, singing the test piece, the Toreador Song, 
with abandon.--Philadelphia Telegraph, November 14, 1911 

The Escamillo of Huberdeau is so much admired here that when 
he made his appearance last evening he was given a most cordial 
recognition, and his Toreader song was given with his usually good 
vocal and dramatic effect..Philadelphia Press, November 14, 19! 

Huberdeau, as the old Hebrew, made a dignified and impressive 
picture, and the sonorous beauty of his voice fairly touched the 
heart.—-Chicago Journal, November 23, 1911 

Huberdeau was the Figaro, and in its impersonation this baritone 
revealed himself as a superior artist. His voice was resonant and 
clear and he sang the music with every mark of thorough understand 
ing. He was absolutely at home in his role, and he evidently enjoyed 
his characterization as much as did the audience. He made a hit 
with his rendition of the “Non piu andrai.”—Chicago Examiner, 
November 26, 1911. 





To begin with the title role, one must credit Huberdeau with a 
performance equally admirable in singing and acting. He portrayed 
the clever major domo, who is never without expedient, who is able to 


turn all situations to his profit, who outwits even the Count Alma 
viva, with convincing humor, with lightness of touch and with such 
beautiful delivery of the vocal part that it was a delight.—-Inter- 
Ocean, Chicago, November 26, 1911. 


Huberdeau's Figaro reflected all the finished clegance of the 
music in its vocal aspects and emphasized dramatic values with 
many an effective touch of humor. The aria, “Non piu andrai,” in 
the first act, was representative of his work throughout the even 
ing and carned him the cordial approval of his hearers.—Chicago 
Tribune, November 26, 1911. 

The first surprise was Huberdeau, as the omnipresent provoker 
and apologist, Figaro. His joker of merry pack had breadth and 
naturalness in its drawing, unction in its action, and melody in its 
quick fire music.—Chicago Daily News, November 27, 1911. 

Sparafucile was excellently presented by Huberdeau.—Chicago 
Record-Herald, December 1, 1911 


Huberdeau, as Sparafucile, was admirable.—Chicago Examiner, 
December 1, 1911 


Nilakantha, the Brahmin priest, was beautifully sung by Huber 
deau, This singer has improved tremendously, and his finely 


sonorous bass, his perfect enunciatic 





, and his fine vocalizing were 
employed to advantage. He has one of the gems of the opera to 
sing in the second act, “Lakme, ton dowx regard se voile.” and 
he rendered it with beautiful finish and expression and a richness 
of tone that his former opportunities had not revealed.—Chicago 
American, December 7, 191! 

Huberdeau carried off the lion's share of honors of the evening 
with his dignified enactment of the Brahmin and with his fine 


singing.—Chicago Examiner, December 7, 1911 


Huberdecau made an impressive Nilakantha, and fully shared the 


success of the star.-Chicago Daily Tribune, December 7, 1911 


Huberdeau disclosed, in the role of Nilakantha, the best work 
that has been heard from hin His address to Lakme in the second 
act was most moving! und «beautifully sung.-Chicago Record 
Herald, December 7, 19 

Huberdeau was also singled out for his beautiful singing of the 
aria beginning “Lakme, thy soft looks wd he richly deserved his 
reception.—Inter-Ocean, Chicago, December 7, 1911 

Huberdeau made an impressive figure as the priest, playing the 


part with fine sense of the meaning, and singing with a beauty f 


one that won instant recognition. We say all sorts of uncompli 


mentary things about the taste of the public, but it is curious how 


they know at once when a fine thing has been done und when 


they applauded Mr. Huberdeau they were right, for it was worthy 


of reward Chicago Evening Post, December gt 

It remained for Huberdeau, who had accomplishe: beautiful 
creation the previous evening as the Brahmin priest, to assume 
the part of the prior, through versatility of action and ric resources 
f song, to make the part of the persuader at once winsome and 
masterly The mellow, vibrant beauty of his splendidly propor 
tioned voice is one of the new joys of this season.-Chicago Daily 
News, December 8, 1911 

Huberdeau was the Prior, with that dignity which is a part of 
him, and that mellow, refined tone that makes his singing always 
so satisfying.—Chicago Evening Post, December 8 1 

Huberdeau revealed a glorious bass voice in singing the nes 
assigned to an old Hebrew His ice is a beautiful organ of a 
quality of richness and range seldom heard Milwaukee News, 
December 9, 1911 

Huberdeau repeated his profound impression as the Brahmin high 
priest, splendid im sonorous song, tense and dign'fied in every 
detail of dramatic delineation..-Chicago Daily New December 15 
1o1l 

Huberdeau sang well and acted effectively as Mephistopheles 
Chicag» Reeord-Heraid, December 17, 1911 


Huberdeau, in the curious and Mephistophelean part of Miracle 
was another important figure in the performance, and contributed 


vitally to its vocal glories.—Chicago Tribune, December 2¢ gti 


Modern Troy Lauds Parlow. 
The result of Kathleen Parlow’s magical violin playing 
before the Chromatic Club, of Troy, N. Y., is reviewed in 
the following extracts from a criticism in the Troy Times 





of January 10: 


Kathleen Parlow was born in Canada, but there was 1 ant 
reciprocity in the Chromatic Club's concert at Association Ha ast 
evening Perhaps it was because the importation was a finishe 


product and not raw material. One auditor expressed wonder that 
such temperament could come from the dominion of “Our Lady of 
the Snows.’ Certainly there was no froet last nieht If archite< 
ture is frozen music, the edifices that rose at the wandlike waving 


of Miss Pariow's violin bow must } been castles in the air 





although in ome number they were castles in Spain 

And still the wonder grew that one young girl could play that 
program through First came Tartini’s “I! Trillo del Diavole.” 
There is a proverb that he who sups with the devil must have a 


long spoon Whoever plays the “Devil's Trill” must have ng 
fingers Miss Parlow's left hand seems able to compass any diffi 
culty in music with the strength, agility and precision of those 
marvelous fingers, as if Atropes were picking the strings of fate 
instead of the strings of a violin This difficult composition 
seemed as casy as breathing to the young Canadian, and it imme 
diately revealed her extraordinary powers and showed the audience 
not unaccustomed to the masters of the bow, that this almost un 
heralded performer was not far from the best and most mature in 
the electric quickness of her perception, the freedom of her bowing, 
the rapidity of transition, and, what was most remarkable, the 
fullness and sustained power of the tone It is pleasing to dwell 
on the thought of what the experience of years will add to a 
native equipment so unique in its completeness. It is doubtful 
that any violinist ewer received before in a Chromatic recital so 
enthusiastic a demonstration of pleasure as greeted Miss Parlow 


when she had finished the wonderful tril! The Spanish symphony 


by Lalo deepened the gocd impression The allegro had the same 
fairylike case of motion, the andante the noble purity of tone, and 
the finale the consummation of grace The Bach chaconne, played 


without accompaniment, sounded like more instruments than one 





with its church-like dignity in harmonies, and the tone rivaled in 
depth that of the cello Melody, and a beautiful melody to 
captured the audience in Kreisler’s Viennese caprice The doub! 


stopping made the work of most violin players seem mechanical in 
comparison, and the audience by the challenge of every hand and 
glove compelled a repetition The two Hungarian dances of 


Brahms, with the Joachim arrangement, were diverse in character 





and were to each other excellent counters, the frst giving the more 
quiet measures and the second being fu f glee The program 
was through, but the audience was not, and every chair in the ha 
was held down relentlessly until Miss Parlow and her violin showed 
how even in January the breezes of Canada could be transmuted 
into the “Zephyr” of Hubay, as in a previous encore the bird of 
the north had become the itterfly f Drigo-Aue the same 
Auer of St. Petersburg who taught Miss Parlow and Mischa |} 

The Chromatics are already talking about Miss Parlow for ar 
year, reciprocity rt reciprocity 

Inga Orner, Soprano. 

The Metropolitan Opera Company has among its artists 
again this season Inga Orner, the Norwegian soprano, a 
pupil of Grieg, Je in de Reszke and Mattino Miss Ornet 
has sung with success in Europe in coloratura parts such 
as Violetta, Gilda, Marguertt et and has a repertory 
of some forty roles She 18 in demand at social tuncthon 

, ' , ' 
having appeared at the royal palace in her native land, at 








Mrs. Benjamin S. G ‘ I m, Win ind New 
York residences, at Mr James Bure - \i Henry > 
Clews’, Mrs. Payne Whitney's, Mr ( Vander 
bult’s, Mrs. Cottenet und other 
She has been heard at the Metropolitan Opera H 
n “Die Walkiure Haens md Gretel und as Siebel m 
Faust.” as well a it the Sunda me concert 


Burritt Reception Musicale. 
William Nelson Burritt and Mrs. Burritt, with Mr 


Mrs. Louis Frank Castle, invited some guests t ng 
recital given by Elinor ( astle soprano, assi ted by Wilha 
J Stone, tenor, at the handsome ind imnaqytte Burritt 
Studios, January 19. Miss Castle sang songs by moder 
composers, smoothly, especially good because of wu ree 
tone, with bright interpretation holding the attention 
She is but eighteen years of age, and deserve pecia 
commendation for good work. Mr. Stone has a lig t 


voice, and sings with musical feeling and style; i 


heretofore been known as one of the Burritt Stu 
companists In the last group, duet ung by the ¢ 
young artists, “Un message se Mari were pied fr 


an old French magazine found by Mr. Burritt m a pt 
library, and proved highly interesting 

A large audience was in attendance, and the close a 
tention given showed high appreciation and that culture 
which treats all musical offerings seriously 
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TonKanstler Meeting. 

For the semi-monthly meeting, which the Tonkunstler 
held at Assembly Hall, 1o9 East Twenty-second street, 
New York, last evening (Tuesday), the members and their 
guests listened to the following program: 

I f piano, flute and bassoon (G major, op. posth.).. Beethoven 
(Composed 1786.) 
( Bruchhausen (piano), 
as Laucella (flute), Adolph Weiss (bassoon). 


\ ‘ und violoncello (D major 


Arnold and William Ebann 


accompanied by the compo 


a Admires American Audiences. 


ican idiences are the most 


Ernest Schelling, who is no 


certizing for the past 


return to my own <¢ 


the nist yesterday 1 am just beginning 


sympathetic 


p. 17).Mendelssohn 


Adele Lewing 
Adele Lewing 
Adele Lewing 
Adele Lewing 

ser. 

Edmund Severn 


1 


oncello) 


in the 
w in Europe, 
“Now 


ountry,” 


year. 
said 


to appreciate 


how much I have missed being away. While I have re- 
ceived only the finest treatment at the hands of the 
English, German and French audiences for whom I have 
played, there is an inner desire to face an assemblage of 
American people. 

“The growth of the musical appreciation in the United 
States and Canada during the last decade has been won- 
derful. Now the people, even in the small towns, know 
good music. And woe betide the musician who fails to 
provide it at any concert. Besides, the people of the 
North American continent are responsive to efforts made 
in their behalf. are severe critics, yet they under- 
stand that artists sometimes play under difficulties 


They 


“IT am anticipating my coming tour of the United States 
and Canada with the keenest interest. Although it is only 
a little more than a year since I played in these countries, 
it really seems an age. I shall have some new composi- 


tions, too, of interest to offer.” 





OlitzHa’s Successful Appearances. 
Creating a furore at her appearance before the Music 


Teachers’ Association, at the Academy of Music, in Phila- 
delphia, on January 12, Rosa Olitzka, the well known con- 
tralto, followed that up with an appearance at a private 


musicale at the home of Mrs. Jacob Schiff, in New York, 


the following evening, when she gave the entire program 
and repeated her marked success. 

During the week, too, Madame Olitzka has been busily 
engaged making records for the Columbia Phonograph 
Company, in both solo and duet form with Madame de 
Pasquali, of the Metropolitan Opera Company. Her next 
engagement will take her to St. Louis, where she will 
appear as soloist with the St. Louis Symphony Orchestra, 
January 26 and 27. 





Titta’ Ruffo will sing soon in “Thais” and in one act of 
“Barbier de Séville’’ at the Paris Grand ee 


WANTED 


WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
Leschetizky pupil, for many years in Europe. desires en- 
gagement as Hcad of Piano Department of first class 
conservatory. First communication to “P1anicus,” cate 

this office, 

















FOR SALE 


A FINE OLD ITALIAN FIDDLE, an instrument of 
superb quality, for sale. It can be tested by writing to 
“P. N. L.,” care of this paper. 











a VIOLIN IST 
VY 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 


MERAY STUDIOS 


JOHN DENNIS MEHWAN, Pres. 
CAROLINE & MEAN, Sec. & Treas. 
Voice Development and Artistic Singing 
Tel. 5oe6 Columbus Suite 70, Caraegie Hall 


T. Carl WHITMER 


COMPOSITION > PIANO «+ ORGAN 
8420 WALNUT STREET, PITTSHUROH PA., 
and Pennsylvania Colleve for Women 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


Weightman Buildin > 
Br bi School, 808 ¢ 49th } PHILADELPHIA, PA 


ET A Tans 


610 Pine Arts Building, Chicage 
A Menegemest fer Concerts HARRY CULBERTSON 


ADELE REAHARD 


ACCOMPANIST 
6628 Rn 0 Street, Pittsburgh, Pa. 


@ BERGEN 


TENOR 








Mrs. BERGEY, fianist 
Teachers of Singing and Plano 
800-601-602 Steinway Hall, Chicoge, Ii! 


MARGU E RITE MOORE, 
VIOLINIST. 
833 Madison Ave., New York. 


GRACE WELSH-PIPER 


VOICE 








Metropolitan Operas House Bidg . New York 
10 Seuth 18th Street, : . Philadelphia 


SAYS: 


& Dui VALERI 


is one of the very few teachers who 
really know how to place a voice.” 


(Signed) A. BONCI 
The Rockingham, 1748 Broadway 














Tel., 1510 iene nin 
Catatfogs Free on application 


S, PFEIFFER 


Rare Old Violins, 
Violas, Celles and Bows 


Also Modern Instru- 
ments and Merchandise 


Finest Tested Strings 
in the World 


Free from Experimental Risks 
HIGH GRADE REPAIRING 
1368 Broadway, Near 37th St., N. Y. 









SUE HARVARD, Soprano 


Sig, ANTONIO FROSOLONO vscttnss. 


PROCURE ENGAGEMENTS, Use the 


AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc. 





Soloist Christ Methodist Episcopal Church 
PITTSBURG, PA. 








Assistant to Mr. Oscar SAENGER 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


"Phone, 488: Lenox 124 East oad St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Elil-worth Avenue, Pittsburgh, Pa. 


Margaret LLOYD SANGER 


ANIST AND TEACHER 
Tio Bast 76th St., New York 








eth 4751 _ 


un MORRILL 


SCIENTIFIC VOICE CULTURE 


Some prominent pupils: Lillia Snelling, Metro- 
politan Opera; inifred Mason, soloist First 
Church Christ Scientist, ye Henry oe, 
tenor, formerly Savage Opera Co. and 

Opera Co., now with “Naughty Marietta” Co.; 
(Anna Lee Smith, soprano; Clarence C. Bawden, 
tenor; Russell Bliss, bass, all at Church of the 
Disciples,) W. 8ist St.. New York; Mabel Pickard, 
Toronto, and others on application. 


STUDIO: THE CHELSEA, 222 West 236 Street, 





New York 





Pupils accepted at Residence Studio 
1227 Bast 44th Place, Chicago, ill. Phone, Grexel 5678 
SOFIA STEPHALI 
(Myattz R. Lee) 
COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of 


Conservatory of Music, gater Pienehe | Su 
anagement, A. 


KARL SCHNEIDER Bartle 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia, Pa. 


STANDARD, THOMAS 


Carnegie Hall, New York 
American Representative of the 
KING CLARK STUDIOS OF a 


MABEL HUGHES scr" 


515 Lexington Ave, Rew York Telephone, 1663 Murray Wi 
lastruction 




















Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
Companies 

PRARIEL ES H. SARGENT, woowsent 


in talegue and Intorms tion, app y 


AMERICAN 
ACADEMY 


DRAMATIC ARTS 











THE SECHETARY. Room 145, Carnegie Hall, New York 








GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot - 


Tourtag 3 
Coes = aed tan Foren 
a March 
testis April-May 
East End, Pittsburg. Pa. 





om HIP MAN == 


TENOR 
Concerts, Oratorio Recitals 
Management: M. H. HANSON 
437 Fifth Ave., New Yerk 








} Naoaag a Pd Ne oe ee SS 
isw= E Shannah see od, fur 
1425 Broadway Ay aA nette F Operatic Training (nciudiag Actien) 
Vocal Kimball Hall 
Studios Chicago 





Herbert SAGHS »- HI RSGH 


Management: R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York City 





P 
E 
a» 
R 
L 


BENEDICT-JONES 


CON TRALTO 
Seleist, 31. Barthelomew’s Chareh,ewterk 


Manager : CHARLES LI. JONES 
4260 Broadway. New York 
Phone 4040 Audubon 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIG 


Own buildi 
rooms. Founded 


dents of all countries. Students received at Easter 
time, in accordance with page 9 of the regu! 


eigners received at any 


with one large concert hall and two small eg ve Af also fifty teaching 
by F. Mendelssohn-Bartholdy in 1 Year 


ot we , wd 


ly attendance, 
Michaelmas each year, 
% lations. 


The course of tuition includes every branch of musical instruction, namely: 
all stringed and wind instruments, organ, solo singing and thorough re, a 
opera, chamber music. orchestra, and sacred music, theory, composition, of 


music, literature and zsthetics. 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


DP, ROENTSCH 





Price, $3.00 Delivered 
439 Filth Ave.— Phone, 4292 Murray Hili—New York 


Mme. ELISE GRAZIANI 


MEZZO-SOPRANO. 
Pupil of Julius Stockhausen, Frankfort. Song re- 
citals, vocal instruction. Pennsylvania College for 
Women, Woodland Road, Pittsburg, Pa. 


FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIE HALL "Phone, 1350 Columbus 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The Durepene Conservatory of Music, 
struct 


ocal In 
New York, Musin’s Studios, 51 West 76th St. 


DUNNING SYSTEM ..07, !urx0vx0 Music 


Send for information and booklets of indorse- 
Carrie 

















ments. Mrs. Louise Dunning, 1: West 
6th St, on York City. Western address: 
ee 
DIRECTOR OF 
* SHAPIRO Goes 
with Pit.sburg Orchestra 


exmnoux SCHOOL OF ARTS 
Saratoga Springs, N. Y. 


Herbert MILLER baton 


Exclusive Management: 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 


MORTIMER WILSON 


THEORY AND COMPOSITION 
1710 Chestaat Street, - Philadeiphia, Pa. 


Not all an become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 




















TEACHER OF VOCAL MUSIC 135 Tayler St,, San Antonio, Texas 











CONCERTS. ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 38th St., New York 


Lewis SHAWE .2=. 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da. F. Zrecretp, President 





BARITONE 
Ke orl 

















THE MUSICAL COURIER 














“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” ~De Pachmanr 


It satisfies me completely.” 






Pugne 





“A great Piano ! 









“A tone which blends so well with my voice.” — Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
214 WW. FOURTH STREET, - 










CINCINNATI 











N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE. Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRaAeMcxe. 
Harmony lectures, 
concerts, — piazing, = vocal al he reading 


TERMS fio UP PERO! QUARTER 


ICAN INSTITUTE 0 ED 


(The Metropolitan College of Music) 
JOHN B. CALVERT, D. D., President. 212 W, 59th St., New York City 


Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS: 
H. Rawtuns Baxee Jomun Coranetivs Griccs Pavut Savacs 


Instruction in al! branches of music from first Free advantages to students: 
beginning to highest perf 

Thicen-cleiet of the best known and experienced 
professors. 


HE AM 



















Mary Fipetza Beer Lesturz J. Hopesow Harry Rows Swenuer 
Kate S. Currrenpex 9 Gvwstav O. Horanszrcer Henany Scmraviece 
May I. Drrtro Saga JERNIGAN Wwe. F. Smerman 


Katmaaine L. Tayior 
Huwtincrow Woopmar 


McCat, Langa 
Dan’t Grecory Mason R 


26th Season 
Send fer circulars and catalogues KATE S. CHITTENDE” . Dean 


POLIS CONSERVATORY ¥% MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 


Fannis O. Gaezwe 
no. Coteman Gow 











P PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs 
ve Cari “Beutel, Mie Menten reeder Yoot, Mra Ed 
Seorgi .. Oo tie | gar M. Cawley 
SINGING!” r. Glean O. 
mood, Mr. Wesley Howard, Mrs. a cee ARTS—Mrs. S. T. Hen- 
Giean O. Friermeod. | 





In addition to the abeve, are twenty-five teachers of the highest standing. 
The largest and most complete school ef Music amd Dramatic Art in the 
Middle West Ideal Residence Department for Young Ladies. 


BBGAR M. CAWLEY, Director, 430 Nerth Meridian Street Indianapolis, Inj. 


COSMOPOLITAN SCHOGL OF MUSIC AND DRAMATIC ART 
VICTOR NBINZEB, President WM. CARVER WILLIAMG, Registrar 
Fall term now inp progress. a . may register at any time. 
Address Registrar, 9th Pleer. Auditorium Bidg., Chicage, New Phene Nes. 4868 and 4869 Narrises 


PIMERICAN (CONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YOR.~. 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera S.hool with public pupils 
performances. Prospectus sent on application. 

















PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc 

Price, $3.00 Delivered 


GEORGIA KOBER, President WALTER KELLER, Directer 


HERWOOD 


}vanded Sherwood, Suite 713, 








di All b h f 
Mae Ar Bide ce amlaest eri and LOUIS BLUMENBERG, Publisher 
veachers. I 437 PiftthAve New York 
Faculty includes: Piano—Georgia Kober, 
Mearice Rosenfeld; Oreee and theory | STUDIO HALL 
Violin-—Bernhard Listemann Public School | 5° East 34th Street, New York 
Music, Dramatic Art, French. Studios, Clubs and 
CHOOL “ss Recital Hall 








REINDAHL VIOLINS 
and BOWS 


Violas and "Cells 


Artists know the rarity ot 
violins whose tomes are 
“gweet"’ from lowest Gto A 
im altiesimo. You know how 
much you desire « violin 
whore tone qualities are dis 


CONCERT DIRECTION 


HERMANN WOLFF 


The Werld’s Greatest Musical Bereea 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikweiff, Berlin 


Preprieter end Manager of the ay omen oy 
Coenecerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechsteia Hall, Berfis. 


includ tinguished in power, inten 
Rapeeeaanies of more than or — ime gg oe A 

img d’Albert, Yeaye, Ansorge. ibau reisler Sy. _bettiance, | evenem, 
Risler, Van Roy, (Hekting Carrefc tiths, sepa tithe, things, 

i th manage octaves Ciera, h ire 
Berlin ic Orchestra and of Arthur pore piantente tenes. dintew 
Nikisch. arpen ios. distinct in shake, 
and staccato, and witha! 
Principal Agaacy fer Music Teachers Quickly responsive to bow 


pressure from real pianisst 
it you 





mo to fortiasimo. 


mail you FREE. and which 
contains opinieas trom 
world famous artiets whe 
use REI DARL VIOLINS 

Tietins ser! te responsible 
persons on trial, fer com- 
parison with ethor sew or 
famess oid victies; |. 


. Teresa Carrefi» 


have soch a violin you may 

Berlin, W. ot he interested it you have 
Bot, you will be interested in 

Schelling $t | a beooklet—‘An Artist's 
” Touch’ — which | will gladly 


etait of 
evinne, is String 
el. Contiockete 7 Musikfreen 
Geeang-verein and others 


Oskar 
. Stern’cher 








. desired, grades! charge 
famberry Fiane \cheel) exsmne me <nton 
REINDAHL VIOLINS eee 
USED anv Exp ase oY 
GEORGE FOLSOM LSOM GRANBERRY, Director time 8=— Eos, BOUTS REINDARL 
ae en omy ke Teashere' +n Haewee pone Kockhe Aletion 318Atzeneenm Bid 

THE PABLTEN SYSTEM See —_ eet <8 20 Cant ten Gores Sted 
a senmene CHeeG Aine ats 





Raoktet«—Carnegie Hall New York 


A. B. CaasE PIANos 


Artistanos 


Highest Type of Artistic ‘Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudeni, the Conservatory, the Concert, the Home 


Factory ata NORWALK, OHIO 


Reference: The Editor-in-Chief of Tux Mussecar 
Covuriar 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 








A Piano Which Will Stand the Test & 
Years of Usage 


Case Designs Which Are Original, Artiet’ 
and Beautiful 


BUSH & LANE PIANO Co. 








HOLLAND, MICH. 





THE STERN CONSERVATORY OF Music 


FOUNDED i860 
Sle BSermbergerstrasse (Philharmonic), Beriin, &. W. 
Reyel Protesser GUSTAV HOLLAENDER, Dircetor 
Branche-institute, Berlin-Cherietienburg, 8-8 Kanisir. 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHO® 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all « 
chestral instruments). SEMINARY: Special training for teachers. 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustay Bumcke Alexander + 
Fielitz, P. Geyer, Wilhelm Kiatte, Prof. Philipp Rucfer, Ernest Schauss Hofrat, Prof. Cari Sear 
der, Prof. E. E. Taubert, Arthur Willner. ANO—George Bertram Ludwig Breitner, Al © 
Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffsimmer, Emma Koch, Prof Mar 
Krause, Clara Krause, Prof. James Kwast, Frieda Kwast-Hodapp, Dr. P. Luteenko, Gustay Pet 
Prof. Ph. Ruefer, Martha Sauvan, Prof A, Sormann, Theodor Schoenberger, Prof. F E. Tx 
bert. SINGING—Frau Ida Auer-Herbeck, E ugen Brieger, Frau Marg. Brieger-Palm, Kar! Mage 
(Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Seis 
Nicklass-Kempner, Nicolaus Rothmueb! (Royal Chamber Singer), Maéstro G. Scarneo, Wladysie 
Seidemann, Adolf Schulze, Alfred Michel OPERATIC CLASS—N. Rothmuch! VIOLI¥N- 
Prof. Gustav Hollaender, Prof. Hu Heermann, Sam Franko. Alexander Ficdemann, My 
Grinberg, &., &c a ORGAN— Bernhard Irrgang, Royal Music Directo 


‘CEL. [Dts Sandow 
Prospectuses may be obtaimed through the Conservatory. ( omoultatiss 
hours from 11 & m to: p. = 


Royal Conservatory of Music «« Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instsuctere 


eocetion from to Guish Full courses of single branches Princ demiosion « 
Aan ag 2S Sit ae oan 


Prospectus and List of Teechers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO TEE BIGREST MUSICAL TASTE 


Nos. 66 and 68 University Place 


‘oenitz 


Pupile received at amy time 

















NEW YORK 























THE MUSICAL COURIER 











THE 


STEINWAY Hemi 
BANOS | AlacsaneS Harm 


(GRAND AND UPRIGHT) 


: ee ein ne “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


; Park Avenue, Borough of gn 
Factories: ) ditmars Avenue, Borough ot Queens; NEW YORK ® ® 
Riker Avenue, Borough of Queens 
AND 
St. Taull. Schanzenstrasse, 20-24 - - . , HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 


© arereems: < Steinway Hall, 15-17 Lower Seymour St,, Portman Sq..W.. London 


) Jungternstieg 34, Hambura, and BOSTON 
( Koeniggractzerstrasse 6, Berlin 
Theos are tee sold by our accredited representatives in al! principal cities all over the globe 


STEINWAY & SONS 


“ MBALE* 

















CHICAGO, ILL., U.S.A 


JEWETT PIAN OS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


Meanuteetared by 


JEWETT PIANO CoO., ~ - Boston, Mass. 


FACTORIES: Leominster, Masse. 


























THE WORLD RENOWNED The many points of superiority 
were never better emphasized eo, 


than in the SOHMER PIANO of 
today. 
| It is built to satisfy the most & 


cultivated tastes 








The advantage of aa a ia | is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & co. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 


NEW YORK WAREROOMS ; 


31S FIFTH AVENUE 
Corner 32d Street 


























SLUMENBERG PRESS, 214-218 WILLIAM STS&HRET AND 18-38 ROSE STREET, NEW YORK. 








